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Excitement, feverish colds, chills, fevers, blood 
poisons, throat irritation, &c., late hours, fagged, 
unnatural excitement, breathing impure air, too rich 


= ENO’S ‘FRUIT SALT.’ 

It is Pleasant, Soothing, Cooling, Health-Giving, Refreshing, 
and Invigorating. : 

No family should be without it. 
, It prevents diarrhoea, and removes it in the early stages. : 
TIMULANTS. —CONGESTION OF THE LIVER.—Experience shows that Sugar, Mild 
Ales, Port Wine, Dark Sherries, Sweet Champagne, Liqueurs and Brandies are all very 
apt to disagree ; while Light White Wines, and Gin or Old Whisky, largely diluted with 
Pure Mineral Water, charged only with natural gas, will be found the least objectionable. 
ENO’S ‘FROIT SALT’ is peculiarly adapted for any constitutional weakness of the liver. 
It possesses the power of reparation when Digestion has been disturbed or lost, and places 
the invalid on the right tfack to health. 


THERE IS NO DOUBT that where it has been taken in the earliest stages of a disease, it has 
in innumerable instances PREVENTED a SERIOUS ILLNESS. The effect of ENO’S ‘FRUIT 
SALT’ on a disordered and feverish condition is SIMPLY MARVELLOUS. It is, in fact, 
NATURE'S OWN REMEDY, and an UNSURPASSED ONE. 


CAUTION.—Exvamine bottle and see the Capsule is marked ENO’S ‘FRUIT SAUT.’ 
Without it you have been imposed upon by a worthless imitation, Prepared only at 


ENO’S ‘FRUIT SALT’ Works, London, S.E., by J. C. ENO’S Patent. 


YPEWRITERS 
Bought, Sold, Exchanged, and Lent on Hire. 


IF YOU WANT A BARGAIN IN A STANDARD MACH. >“<u 
OR SECOND-HAND, GWE US A CAcL. 

Terms ----- Cash. or Easy Terms. : 

USE OF MACHINE TAUGHT FREE OF CHARGE TO HIRERS OR PURCHASERS, ~ 

Plays and Actors’ Parts Copied in Best Style at Lowest Rates. MS. Typed from 10d. per 1,000 words. 


N. TAYLOR, MANAGER, 
NATIONAL TYPEWRITER EXCHANGE CO., 74, CHANCERY LANE, LONDON. 
Established 1884. Telephone No. 6690. Telegrams : “Glossator, London.” a 


RESTAURANT FRASCATI 


OXFORD STREET, W. P 





























TABLE D’HOTE LUNCHEON, 12.0 till 3.0 oon ee - -. 2s. 6d, 
TABLE D'HOTE DINNER, 6.0 till 9.0 ine ie cape - « Se. Od, 





MUSIC IN THE WINTER CARDEN FROM | TO 3 AND 6.30 TILL 11.30. P.M. 


FICE of SUPPERS after Theatres in the Magnificent GRILL ROOM. 
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THE ERA ALMANACK ADVERTISER. 


LYCEUM THEATRE. 


Ole LUU0 GUA MQROWOE iccnss ccisscsendsecnerenssacessnnsesers Henry Irvine. 


HENRY IRVING. 
Miss ELLEN TERRY. 


In PREPARATION, 


SARDOU’S PLAY, 


“MADAME SANS-GENE.” 


ROYAL ADELPHI THEATRE. 


SoLe Propricrors AnD Manacers, Messrs. A. & 8. GATTI. 
OPEN ALL THE YEAR ROUND WITH HIGH-CLASS DRAMA. 
Firstr.cLass ComMPANy, INCLUDING— 
MR. WILLIAM TERRISS, 
MISS MILLWARD, 


AND 


MR. HARRY NICHOLLS, &c., &c. 
EMMONS: DOURMOUGR casa tccenesncedbceauensvescavsanncs Mr. JOHN CROOK. 
BustNEss AND STAGE MANAGER ......ccccceeceecees Mr. FRED G. LATHAM. 


ROYAL PRINCESS’S THEATRE. 


LESSEE AND MANAGER .......0..00sceceeceseceses Mr. ALBERT GILMER. 
Every Evening at 8, and Wednesday and Saturday Matinées, 
THE BEST MELODRAMA OF MODERN DAYS, 


“Two Little VYVagabonds,” 











s : By GEORGE R. SIMS anny ARTHUR SHIRLEY. 
" ) Miss Kare Tynparzt, Miss Hitpa Sponc, Miss Sypney Fatrprotuer, Mr. Ernest Leicester, 
ns ' Mr. Eomunp Gurnex, Mr. Epwarp W, Couman, &e., &e. 
4 Telephone 35227. 
GAIETY THEATRE. 
Lesser AWD MANAGER .cocccccccsscevccocscscsaccees GEORGE EDWARDES, 


Every Eventnc at 8 (Doors open 7.40), 


tt Mr. GEORGE EDWARDES'S NEW PRODUCTION, 
eS “THE CIRCUS GIRL,” . 


A MUSICAL PLAY, in two Acts, by JAS. T. TANNER and W. PALINGS. 


Lyrics by HARRY GREENBANK and ADRIAN ROSS, 
Music by IVAN CARYLL and LIONEL MONCKTON, 


Box Office open daily, 10 to 6. 
SiAdnondensignentese cove sevsesee eeacescesencene esseveses. MARSHALL, 
A 9 











Actins MaNnaGeEnr... 











Excitement, feverish colds, chills, fevers, blood 
poisons, throat irritation, &c., late hours, fagged, 
unnatural excitement, breathing impure air, too rich 
food, aleoholic drink, gouty, rheumatic, and other 
blood poisons, influenza, sleeplessness, billousness, 
sick headache, skin eruptions, pimples on the face, 
= want of appetite, sourness of stomach, &. Use 


ENO’S ‘FRUIT SALT.’ 


It is Pleasant, Soothing, Cooling, Health-Giving, Refreshing, 
and Invigorating. 
No family should be without it. 

It prevents diarrhoea, and removes it in the early stages. 

TIMULANTS.—CONGESTION OF THE LIVER.—Experience shows that Sugar, Mild” 

Ales, Port Wine, Dark Sherries, Sweet Champagne, Liqueurs and Brandies are all oe 

apt to disagree ; while Light White Wines, and Gin or Old Whisky, largely diluted 
Pure Mineral Water, charged only with natural gas, will be found the least objectionable. 
ENO’S ‘FRUIT SALT’ is peculiarly adapted for any constitutional weakness of the liver. > 
It possesses the power of reparation when Digestion has been disturbed or lost, and places 
the invalid on the right tfack to health. 


THERE IS NO pou BT that where it has been taken in the earliest stages of a disease, it has 
in innumerable instances PREVENTED a SERIOUS ILLNESS. The effect of ENO’S ‘FRUIT 
SALT’ on a disordered and feverish condition is SIMPLY MARVELLOUS. It is, in fact, 
NATURE'S OWN REMEDY, and an UNSURPASSED ONE. 


CAUTION.—Examine bottle and see the Capsule is marked ENO'S ‘FRUIT SAT,’ 
Without it you have been imposed upon by a worthless imitation. Prepared only at 


ENO’S ‘FRUIT SALT’ Works, London, S.E., by J. C. ENO’S Patent. 


TYPEWRITERS 
Bought, Sold, Exchanged, and Lent on Hire. 
IF YOU WANT A BARGAIN IN A STANDARD MACHO 


OR SECOND-HAND, GWE US A CAL. 


Terms - - - - - Cash or Easy Terms. 
USE OF MACHINE TAUGHT FREE OF CHARGE TO WIRERS OR PURCHASES. ~ 
Plays and Actors’ Parts Copied in Best Style at Lowest Rates. MS. Typed from 10d. per 1,000 words. > 
N. TAYLOR, MANAGER, £ 8 Mis 


NATIONAL TYPEWRITER EXCHANGE CO., 74, CHANCERY LANE, LONDO 
Established 1884. Telephone No. 6690. Telegrams: “Glossator, London.” 


RESTAURANT FRASCATI; 
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OXFORD STREET, W. a 
TABLE D'HOTE LUNCHEON, wotill3o  .. .. .. .. 9m @& §- 
TABLE D'HOTE DINNER, Gotilig90 .. . . .« .. SeObl. 





MUSIC IN THE WINTER CARDEN FROM | TO 3 AND 6.30 TILL 11.30. P, 


4 Se of SUPPERS after Theatres in the Magnificent GRILL 
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a OPEN EVERY SUNDAY AT 6.0. 
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THE ERA ALMANACK ADVERTISER. 


LYCEUM THEATRE. 


Sole Lessee and Manager ...........ssessssevesseseveceseeeesees Henry Irvine. 









HENRY IRVING. 
Miss ELLEN TERRY. 


In Preparation, 


SARDOU’S PLAY, 


“MADAME SANS-GENE.” 
ROYAL ADELPHI THEATRE. 


Sote Proprierors AND Manacers, Messnus. A. & 8. GATTI 


OPEN ALL THE YEAR ROUND WITH HIGH-CLASS DRAMA. 
First-cLass CoMPANY, INCLUDING— 
MR. WILLIAM TERRISS, 
MISS MILLWARD, 


AND 


MR. HARRY NICHOLLS, &c., &c. 
Mousicat DimRcrom .00...c0scccccccece siatiekhciineaeties Mr. JOHN CROOK. 
Bustness AXD STAGE MANAGER ......cccccceeesceces Mr. FRED G. LATHAM. 


ROYAL PRINCESS’ S THEATRE. 


LessEE AND MANAGER .. .-Mr. ALBERT GILMER. 
Every Evening at 8, and 1 Wednesday and Saturday Matinées, 
THE BEST MELODRAMA OF MODERN DAYS, 


“Two Little Vagabonds,” 


By GEORGE R. SIMS anp ARTHUR SHIRLEY. 





































Miss Kare Tynpatz, Miss Hizpa Spon, Miss Sypney Farrprotuer, Mr. Ernest Leicester, 
Mr. Eomunp Gurney, Mr. Epwarp W. Corman, &e., &e. 
Telepbone 55227. 


GAIETY THEATRE: 


RAIN ANN DEAIGINE oesccisincsss cee cecestbcceass GEORGE EDWARDES, 
Every Eventnc a> 6 (Doors open 7.40), 
Mr. GEORGE EDWARDS'S NEW PRODUCTION, 


“THE CIRCUS GIRL,” . 


A MUSICAL PLAY, in two Acts, by JAS. T. TANNER and W. PALINGS. 


Lyrics by HARRY GREENBANK and ADRIAN ROSS. 
Music by IVAN CARYLL and LIONEL MONCKTON. 


Box Office open daily, 10 to 6. 


PG FEO isn enetssncnvstinsseo0<.cons pieshendenasmaagandoden eseesesek. MARSHALL, 
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ST. JAMES’S THEATRE. 


SoLe Lessee AND MANAGER...... Mr. GEORGE 


EVERY EVENING, 


____——i‘(ie ERA ALMANACK ADV ERTISER. 


E ALEXANDER. 


“AS YOU LIKE IT.” 


MATINEES EVERY 


WEDNESDAY 


AND 


Box Office open daily, 10 till 10. 


Business MANAGER.. 


ROYALTY 





Mr. 
EVERY 


A Farce in Three Acts from the French of Grorcr Fryprav and Mavrice Henneguin, by 


CORRE eee REET E EE HE EEE EOE EEE ROE EH Ee 


GEORGE ALEXANDER’S SEASON. 


EVENING, 


“HIS LITTLE DODGE,” 


SATURDAY. 


..Mr. Ropert V. SHone. 


“THEATRE. 


JUSTIN HUNTLY McCARTHY. 


MATINEE 


Box Office (Mr. Horne) open daily, 10 to 5. 


ee Ee oe 





Miss KATE SANTLEY. 


EVERY SATURDAY. 


LEGGE. 


NOVELTY THEATRE, 


GREAT QUEEN STREET, HOLBORN, W.C 


St. LAWwne NCE.) 


(Licensed by the Lord Chamberlain to Miss V. 
OPEN ALL THE YEAR ROUND. 
and Saturday at 2, and every Evening at 7.30, 


THE HOUSE FOR VARIETY. 
Monday, Wednesday, 


NEW PIECE EVERY WEEK. 


GRAND XMAS PANTOMIME, 
HOOD.” 


“RED RID 


Miss V. 


ST. LAWRENCE, 


IN G 


and other Artistes, 


OLD-FASHIONED HARLEQUINADE, JUST TO PLEASE THE CHILDREN. 


Gallery, 3d.; Pit, 6d.; 
Private Boxes, 10s, 6d. to 21s. 


Circle, 9d.; Stalls, 1s. : 


No Free List. No Early Doors, 


Dress Circle, 


ls. 6d.; 
Doors open at 7.15, 


Balcony, 


2s.; Seats in Boxes, 2s, 6d.; 


Commence at 7,30, 


ACTUAL AND RESPONSIBLE MANAGER ............-. Mr. WALTER TYRRELL. 


Box Office open daily from 10 to 1, 


Tue NEW LYRIC OPERA HOUSE, 


HAMMERSMITH BROADWAY, 


Soce Proprietors AND MANAGERS .........+.+005 Messrs. 


STAGE AND GENERAL MANAGER... .ccs00...seses0008 Mr. 


J. 


Seats (numbered) from 1s, upwards may now be booked. 


W. 


ACTON PHILLIPS & SON, 


M. 
A WEST-END THEATRE IN THE SUBURBS, pronounced by the Press one of the prettiest 


EAST. 


and best-arranged Theatres in London. 


OPEN EVERY 


CHRISTMAS PANTOMIME, 


“THE BABES 





1896-7, 


IN THE WOOD.” 


EVENING WITH THEIR NOW CELEBRATED STOCK COMPANY. 
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THE ERA ALMANACK ADVERTISER. 


. |BRITANNIA (322) THEATRE, 


HOXTON, 
Sore PROPRIETRESS .....06 worecescccccccccccseccocccsocece Mrs. SARA LANE, 
OPEN ALL THE YEAR ROUND. 
: THE BEST WEST-END DRAMAS 
; PRODUCED WITH WEST-END COMPLETENESS 
j AT EAST-END PRICES!!! 
) A carefully-selected and efficient Dramatic Company. The only Stock Company retained 
throughout the Season. Vocal, Instrumental, and Acrobatic Artistes in rapid succession, 
Every Evening at 7 o'clock, a Grand New and Original Comic PANTOMIME, 
“THE GIANT AND THE DWARF,” 
By J. ADDISON, 
With Magnificent Scenery, Brilliant Company, Elaborate Appointments, and Flying Ballet. 








+ }ROYAL WEST LONDON THEATRE, 
CHURCH STREET, EDGWARE ROAD. 
Proprietors AND MANAGERS ......... W. BATLEY anp A. E. OLIVER. 
> OPEN EVERY EVENING. 
_ by Xmas Pantomime, 1896-7, 


“A KLADDIN.” 


And Drama, Comepy, Farce, Opera, &c. 


An ELECTRIC PROGRAMME at Popular Prices, 6d. to 10s. 6d. 


‘sIMORTON’S THEATRE, 


GREENWICH, LONDON, 8.E. Telephone No. 8074 Deptford. 


EEK, 
j MODEL HOUSE. UNIQUE MANAGEMENT. NO BARS. 
SOE OWI onc ccccccccccccececccccecccese WALLA M MORTON, 
RESIDENT MANAGER ......cc0ccccseee .... GEORGE MORTON. 
8. 6d.; 


OPEN RIGHT THROUGH THE YEAR, AND COMMANDS A 
CONSTANT PAYING AUDIENCE, 
— | Change of Programme Every Week. The best Touring Combinations visit 
E Greenwich, and never do bad business—hence the rush for dates. 
. W. MORTON is also Lessee of the Theatre Royal, Hull; the Grand Theatre, 


Bromley, Kent ; Agent for the owners of the Avenue Theatre, London, and 
Prince of Wales’, Southampton. 





N. 
wee INEW PAVILION THEATRE, 
MILE END, E. LIMITED. 
NY. (THE DRURY LANE OF THE EAST.) 
MANAGER,,....ISAAC COHEN. SECRETARY AND ASSISTANT MANAGER......A. PERCY OOHEN. 





The handsomest Popular Theatre in London. Open all the year round, every Evening, 
at 7.30, with the best ani most popular Dramas of the day, supported by comuil Dramatic 
Companies, Prices from 6d. to £2. 2s, 














THE ERA ALMANACK ADVERTISER. 


P vv 
TRINITY COLLEGE LONDON. 
For Musical Education and Examination. Instituted 1872. 
Presipent—Smr RICHARD E, WEBSTER, G.C.M.G., Q.C., LL.D., M.P. 
Warpen—Proressor E. H. TURPIN, Mus.D. 

DieecTor oF STuUDIES—PRoresson BRADBURY TURNER, Mvs.B. 

Director oF EXAMINATIONS—PRrorgsson JAMES HIGGS, Mus.B, 
Students (professional and amateur) are received for a complete course of musical training or for a single 

study. The following is a list of the subjects taught, with names of Professors :— 


Harmony and Counterpoint and Composition. Violin. —L. SzczeraNowsk!, Henry Ginson, V. Bu 





Prof. GORDON SauNDERS, Mus.D., GC, W. PEARCE, ZIAU, Doris DALTON, L. DULOUP. 
Mus.D., Prof. JAMES HiGos, Mus.B., Frepenick Viola. —L. SzczeraNnowsk1. 
Conder. Violoncello. —E. Woo.uovsr. 
Rudimentary Class.—C. W. Prancr, Mus.D, Double Bass,—Jounx ReyNnoups. 
Form and Orchestration.—Prof. E. H. Turpry, Flute. —Jounx Rapeurr. W. L, Barnerr. 
Mus.D. Oboe. —W. M. Mauscu, F. T. Lowprs, 
Musical Acousties.—A. Hf. WAKen, B.A., Mus.D. Clarinet.—G. A. CLinroy, E. H. Scory. 


Pianoforte. — Prof. Buapnuny TURNER, Mus.B., P. G. Harp. —. R. Lockwooo. Horn,—T. E. Many. 
Coe, L.Mus.,G. E. BAmMpnipe ek, L.T.C.L., FrepenicKk Trombone,.—F. W. Davis. 
Conver, R. W. Lewis, J. WAnniner, Mus.D., Prof, Trumpet,—J. SoLomcy. 
J. Gorpox Saunpers, Mus.D., Henry R. Biren, Timpani, &c. —V. A. CHAINE. 
L.T.C.L., CHARLES EpWanps, Madame BLANCHE Orchestral Class, — Frepreuick ConDER. 


St. CLAIR. Operatic Class, —Vacant. 
Assistant Pianoforte Professors.—A.bear W. | Choir.,—Dr. Puincurn. 
Kereveey, L.1.C.L., MARION CLAPTON, Musical History. — Prof. E. H. Turri, Mus.D. 
Ensemble Pianoforte Class.—l’rof. Draprcrny Sight-Singing. —W. G. W. Goopworrn, L.Mus., 
TURNER, Mus. b. W. HARDING BONNER. 
Organ.—F. G. M. Ocnournr, Prof. FE. H. Turvix, | Physiology of Vocal Organs and of the Ear 
Mus.D., Prof. James Hices, Mus.b., C, W. Pearce, ( Lectures ).—Vacant. 
Mus.D., W. Creser, Mus.D. Voice Production Class. A. VISETTI. 
Figured Bass Playing, Transposition, etc. — Elocution, —Joun L, Cuitp. 
Prof. E. H. Turrisx, Mus.D. French, — Mortimer H. ve LARMOYER. 
Solo Singing.—A. Viserri, WALLACE Weis, Frank | Italian, -—L. Ricci. 
Swixvorp, J. T. Hurcninsox, R. B. Appisox, C. E, German.—T. MarrHay. 
TINNEY, Madame Hore GLENN, Madame Pautink Matriculation Subjects. — Prrecrixe Lawes, 
hita (Mrs. Radcliff). M.A., LL.D. 


The Compounding Fees for Four Studies (¢.g., Pianoforte, Singing, Harmony, and Sight-Singing) is Five 
Guineas and Six Guineas, Students can enter for one or any number of subjects. 

New Students are received at the commencement of each Term, and there are Three Terms in the Year. 

oth Male and Female Students are received, and there is no limit as to age. There are evening as well as 
Day Classes, and Harmony, Counterpoint, and certain other subjects are also taught by Correspondence. 

Prospectus, Regulations, Forms of Application, and all particulars can be obtained on application to the 


Secretary. By Order of the Academical Board, 
Mandeville Place, Manchester Square, SHELLEY F ISHER, Sxcri Src RETARY, 
exe tandoville Place, Manchester Bq uate Wenn EULSY FISHE 


GRAND LREAT RE, 


FULHAM, 8.W. 
Sote Lessre AND MANAGER...... Mr. ALEXR, F. HENDERSON. 


The above New and Magnificent Theatre, now in active course of erection from Plans by 
the Eminent Theatre Architect, Mr. W, G. R. Spraaur, occupying a Unique Position in this 
densely populated district, 

WILL OPEN EARLY IN 1897. 

The Building, when completed, will be undoubtedly one of the Finest and Most Perfectly 
Appointed Theatres in London. Fitted throughout with Electric Lighting and all the Latest 
Improvements. Will hold upwards of 2,800. 


Now Booking 1898. Applications for Vacant Dates, No. 1 Companies only, should be made 
at once to Mr. ALEXR. I’. HENDERSON, Grand Theatre, Fulham, S8.W. 


ROYAL AGRICULTURAL HALL, LONDON. 


MOHAWK MINSTRELS. 


PP PAA AAP PAAAAAALDAARAAAAARAAAAAARAARARAARAASYN 
MOHAWK PROPRIETORS AND MANAGERS, MINSTRELS. 


MOHAWK WILLIAM FRANCIS MINSTRELS. 
MOHAWK AND MINSTRELS. 
MOHAWK HARRY HUNTER. MINSTRELS. 
MOHAWK TWENTY.FOURTH YEAR MINSTRELS. 
MOHAWK er” MINSTRELS. 
MOHAWK THE BEST OF ALL. MINSTRELS. 
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THE ERA ALMANACK ADVERTISER. 





EGYPTIAN HALL, 


j 


1807, TWENTY-FIFTH CONSECUTIVE YEAR IN LONDON. 


ENGLAND’S HOME OF MYSTERY. 





LessOG ANG Manager. ........ccsesseecserereneeeecseees Mr. J. N. MASKELYNE. 





RAAAAAAALESE 





Performances TWICE DAILY, at 3 and 8. 


‘The Oldest Established and Premier Magical Entertainment 


F 


of the World. 








Orr ee ere te 


In consequence of the great favour with which 


“WILL, THE WITCH, AND THE WATCHMEN” 


has been received upon its revival, it will remain in 
he Programme throughout the Christmas Holidays, 
nd Boxing Day, 1896, will mark the 


10,650th REPRESENTATION 


of this prototype of Magical Sketches, which has 






defied all attempts at imitation. 





IN ACTIVE PREPARATION, AN ENTIRELY NEW AND 
SENSATIONAL SKETCH, ENTITLED 


“Trapped by Magic,” 


‘Fn which will be introduced the most Marvellous and Inexplicable STAGE 
ILLUSIONS ever invented by Mr. MASKELYNE. 





teserved Seats, 5s. and 3s.; Area, 2s.; and the best Shilling Balcony in 
ondon ; Children half-price. 








‘ THE ERA ALMANACK ADVERTISER. : 
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The ROYAL ACADEMY of MUSIC, 
TENTERDEN STREET, HANOVER SQUARE. 


INSTITUTED 1822. 
INCORPORATED BY ROYAL CHARTER 1830. 


Patrons: 


HER MOST GRACIOUS MAJESTY THE QUEEN. 
Their Royal Highnesses the Prince and Princess of Wales. 
And other Members of the Royal Family. 


President: HRW. THE DUKE OF SAXE COBURG AND GOTHA, DUKE OF 
EDINBURGH, K.G. 
Principal: Sik A. C. MACKENZIE, Mus.D., F.R.A.M. 





HE ROYAL ACADEMY OF MUSIC offers to Students of both sexes 
(whether amateur or professional) a thorough training in all branches of — 
Music under the most able and distinguished Professors. In addition to receiving 7 
individual lessons, Students have the advantage of attending the Orchestral, 
Choral, and Chamber Music Classes, and the Weekly Lectures on Music and 7 
Musicians. Evidence of their progress is given at the Fortnightly and Public 7 
Concerts, and by periodical Operatic Performances. 

A large number of Scholarships and Prizes are founded, and are competed 
for periodically. 

Students who show special merit and ability receive the distinction of being 
elected by the Directors Associates of the Institution, and are thereby entitled to 
the use after their names of the initials A.R.A.M. Students who distinguish 
themselves in the Musical Profession after quitting the Institution may beelected | 
by the Directors Fellows of the Royal Academy of Music, and are thereupon 
entitled to the use after their names of the initials F.R.A.M. 

Subscribers have the right of attending the Lectures and Public Concerts, 
and of introducing friends in proportion to the amount of their subscriptions. 

The Academic Year is divided into three Terms of twelve weeks each. The 
Lent Term, 1897, commences Monday, 11th January; Entrance Examination 
therefor, Thursday, 7th January, at 11 o'clock. 

Prospectus, entry form, and all further information may be obtained on 
application. 


METROPOLITAN EXAMINATION. 


An Examination (independent of Academy teaching) of Musical Composers 
or Performers, and Teachers, is beld annually in London in December—January. 
Successful Candidates are created Licentiates of the Royal Academy of Music, 
with the exclusive right to append to their names the initials L.R.A.M., and 
receive Diplomas to the effect that they are judged to be fully qualified for the 
branches of the Musical Profession in which respectively they have been examined. 
The Syllabus for the Examination 1897-8 will be ready in May next. 


F. W. RENAUT, Secretary. 


| 
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Tas ERA ALMANACK ADVERTISER. 


The Guitobalt School of “Music. 


ESTABLISHED BY THE CORPORATION OF LONDON IN 1880, 
And under the Management and Control of the MUSIC COMMITTEE. 


VICTORIA HMBANKMENT, E.C. 


Telegraphic Address :—“ EUPHONIUM, LONDON.” 


~ 





Principal... ... ... W. H. CUMMINGS, Esq. 





Secretary. Lady Superintendent, 
Mr. HILTON CARTER. Mrs. CHARLES P. SMITH. 


SAL LA ALLY OOS 


7s Guildhall School of Music was established by the cine of the City of London, in 
September 1880, for the purpose of providing high-class instruction in the art and science 
of Music at moderate cost to the Student. 


The subjects taught in the School are as under :— 

Solo Singing, Pianoforte, Accompanying, Violin, Viola, Violoncello, Double Bass, Mandoline, 
Guitar, Flute, Oboe, Clarionet, Bassoon, Horn, Trumpet, Cornet, Trombone, Ophicleide, 
Euphonium, Harp, Organ, Harmonium, Harmony, Counterpoint, Canon and Fugue, Composition, 
Improvisation, Italian, French, German, Sight Singing, Sight Reading (Instrumental), Chamber 
Music, Orchestral Class, Operatic Class, Gesture, Choral Class, Elocution, Deportment, Military 
Music, and Male Alto Singing. 

Instruction in the above subjects is given daily from 8.30 a.m. till 8.30 P.M. 

The year is divided into Three Terms, arranged to commence as follows :—Fourth 
Monday in September, Second Monday in January, Fourth Monday in April. 


Students, of any age, are admitted at the commencement of each term (for the whole term) 
or at the half-term. 


THE GUILDHALL STUDENTS’ ORCHESTRA 
Meets on Mondays and Wednesdays at 11 o'clock. 


THE GUILDHALL CHOIR 
Meets on Thursdays at 7 o'clock. 


CHAMBER MUSIC. 


Classes for the practice of Trios, Quartets, Quintets, &c., Pianoforte Concerted Music (iv 
conjunction with Stringed Instruments), &c. Mondays from 3 to 6 o'clock. 


OPERATIC CLASS, 
Saturdays at 3.30 o'clock, 


STUDENTS’ CONCERTS 


Take place weekly (during the Term) in the Great Hall of the City of London 
School, Victoria Embankment, and in the Practice Room of the School. 


RECITALS AND LECTURES 


Are given frequently by the Professors of the School. 


‘or Prospectuses and all further particulars apply to the Secretary. 
By Orper or THE CoMMITTER. 
HILTON CARTER, 
Secretary. 
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rT HE CHEVALIER SCOVEL, 


the American Tenor. 





PERMANENT ADDRESS— 
CARE OF “THE ERA” OFFICE. 


Vi R. CHARLES COLLETTE 


can accept Engagements for Leading Theatres or Music Halls, London or Provinces, 
or for Production and Stage Management, Comedy or Comic Opera. 

MISS MARY COLLETTE, for Ingenues, Comedy or Comic Opera, and Amateurs, Late 

of Kendal’s, Tree’s, Thorne’s Companies, &e. Second year with G. Kdwardes, Esq. 

Appress: 22, CARLISLE MANSIONS, WESTMINSTER, 8.W. 
VI so. PaeoyY oO BLEHEI N. 
CHARACTER AND LIGHT COMEDY. 

On Tour Australia, 1887 to 1890; India, 1891-92; America, 1892-94; Provinces 


(England), 1895; South Africa (Messrs. E. Searelle and H. Flemming’s London Comedy 
Company), 1896 ; Return to London end of January, 1897. Extensive repertoire. 


Letters—106 Recent’s Park Roan, Lonpon, N.W. Agent—Denton. 


VI RS. JOHN BILLINGTON, 


OF THEATRES ROYAL DRURY LANE, LYCEUM, 
AND ADELPHI. 
Prepares Ladies and Gentlemen for the Stage, Elocution, and Recitations. 
Address—34, Bureniry Roap, Hicueare Roap, N.W. 


VI ISS AMY SEDGWICK’S 
DRAMATIC RECITALS, 


As given by special command before Her Majesty the Queen. 
Address—Hill View, Hayward’s Heath, Sussex. 














N.B.—Miss Amy Sedgwick occasionally recites for deserving charities. 


HENRY NEVILLE’S DRAMATIC STUDIO, 
524, OXFORD STREET, MARBLE ARCH, W. 

Patrons—H. Beerbohm Tree, Esq., Charies Wyndham, Esq., T. Thorne, Esq., Wilson 
Barrett, Esq., E. 8S, Willard, Esq., John Hollingshead, Esq., Eugene Tompkins, Esq., &c. 
Established by, and under the personal supervision of, Mr. Henry Nevitie. Thorough 
practical instruction given on the Stage of the Studio Theatre. Voice Production, Elocution, 
Gesture, Stage-craft. Practice, Rehearsals, and Performances, and introduction to the Pro- 
fession. Address—Srcrerary, 


ational Training School 
for Dancing. 


MADAME KATTI LANNER, 


Directress, 
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MUSICAL DIRECTOR, 






‘ANGELO aA. ASHER, 


TIVOLI THEATERS, STRAND. 
Composer, Orchestral Arranger, Violinist, Pianist, &e. 


: | SE LECT BANDS FOR BALLS, PARTIES, AND CONCERTS OF ALL DESCRIPTIONS. 
Address as above, or 16, Kempsford Road, Kennington Park, 8.E. 





TS 
RICHARD WARNER & CO., 
LEADING VARIETY AGENTS OF THE WORLD, 
- Representing all the principal Managers and Artistes. 20, WELLINGTON STREET, STRAND, 
LONDON, W.C., and BROADWAY THEATRE BUILDINGS, NEW YORK, U.S.A. General 
| Manager, } Maurice pE Frece; American Representative, EMANUEL WARNER ; ‘London and Pro- 
vincial Representative, Isaac Joun Somers; Secretary and Foreign Correspondent, H. V. Lanyt; 

Solicitors, Tos. Bearp & Son. Correspondence in all languages. Telegraphic Address— 





TELEGRAPHIC ADDRESS,] 








Z 

< AT HOME, 

- — GRANTHAM ARMS8, 
oO 

mm «|Lad DYER STREET, —— LEEDS. 

5 | | 

= ox 


Telephone—No. 35,332. 
C“ INIMITABLE,” LEEDS. 


Cable Address—“* Warnerman, New York.” 
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VARIETY AGENT. 


PRINCTPAL LONDON, PROVINCIAL. CONTINENTAL. AMERICAN AND AUSTRALIAN PAPERS KEPT. 





FANCY DRESS BALLS. 


WW. ee ee 


Court Costumier and Perruquier. 


By Special Appointment to Her Majesty. 





(WIGS, COSTUMES, DOMINOS, MASKS, 


LIMELIGHT, SCENERY, and PROPERTIES. 
AMATEUR THEATRICALS, TABLEAUX VIVANTS, 


CHARADES, &c., attended in Town or Country on Moderate 


Terms. Competent Men sent with every Requisite. 
FANCY COSTUMES, WIGS, &c., for FANCY DRESS 


) BALLS, of the Best Quality and Workmanship. Professional 


Terms. Sale or Hire. 
CLARKSON’S LILLIE POWDER, the Queen of Toilet 


» Powders. Unrivalled. for the Complexion. 1s, 6d. per box; 


or by post, 1s. 8d. 

SHEPHERDS’ CROOKS, FAIRY WANDS, RED HOT 
POKERS, FAIRY WINGS, FATHER CHRISTMAS COs- 
TUME, WIG, and BEARD for Christmas Parties. Sale or 
Hire. Estimates given. 

CLARKSON’S “ULVO” UNRIVALLED HAIR PRO- 
DUCER, 2s. and 3s. 6d. per bottle. 


145 & 44, WELLINGTON ST., 


STRAND, LONDON. 





Mrs. Langtry as Cleopatra. 
Costume and Wig by Clarkson, 
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THE LONDON PAVILION, 
PICCADILLY. 
OPEN EVERY EVENING. 
ALWAYS THE GRANDEST VARIETY COMPANY IN LONDON. 
OPEN AT 7.30. 


ADMISSION:— 
Pit, 1s.; Second Circle, 1s. 6d.; Stalls and Grand Circle, 3s.; Orchestra Stalls 


and Reserved Seats, 5s.; Boxes, £2. 2s. to £3. 3s. 
DMM 5s cn ansancnnvacensss Mr. EDWARD SWANBOROUGH. 


ACTING MANAGER............ Mr. FRANK GLENISTER. 


oz FF eB BB. 
“THE” PROGRAMME OF LONDON 
ALL THE LEADING STAR ARTISTES WILL APPEAR DURING 
THE SEASON OF ’97. 
FREQUENT CHANGE OF COMPANY. 
OPEN EVERY EVENING AT 7.30. 
Prices—ls., 2s., 3s., and 5s. 
SATURDAY AFTERNOONS AT 2.30. 
Prices—6d., 1s., 2s., and 3s. 
Private Boxes, 2ls. and 42s. 
MANAGER.......... Peon aad ..Mr. HARRY LUNDY. 


T HE sey @ Ss i, 
STRAND. 





OPEN EVERY EVENING AT 7.30. 
SATURDAY MATINEES AT 2.30. 


THE MOST SUCCESSFUL THEATRE OF VARIETIES IN LONDON. 


Admission from ls. to £3. 3s. 
I i Mr. VERNON DOWSETT. 


PALAC E, 
SHAFTESBURY AVENUE. 
THE HANDSOMEST MUSIC HALL IN EUROPE. 
OPEN EVERY EVENING AT 7.30 WITH THE MOST VARIED COMPANY 





For Fuii Particutars sEE DarLy ADVERTISEMENTS. 


Prices—Private Boxes, £1. 1s., £2. 2s., and £2. 12s. 6d.; Fauteuils, 6s. ; 
Orchestra Stalls, 5s.; Royal Circle, 3s.; First Circle, 2s.; Amphitheatre, ls. ; 
Gallery, 6d. 


Telephone No, 35,040. Box Office open from 11 to 5. 
MANACER............... Mr. CHARLES MORTON. 
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ALHAMBRA, 
LEICESTER SQUARE, LONDON. 





GENERAL MANAGER .........+ ccieciaind abckalcaip iin tornemenarelaaaes Mr. ALFRED MOUL. 
Business Manager, Mr. Doveras Cox. Secretary and Treasurer, Mr. H. W. Wooprorp. 


GRAND BALLETS & GENUINE VARIETY PROGRAMMES NIGHTLY, 
By tHE Best ENGiisu AND CoNnTINENTAL ARTISTES. 
THE FINEST ENTERTAINMENT IN LONDON. 
With the SUPERB and WORLD-RENOWNED ORCHESTRA, directed by Mons. JACOBI. 


Prices—fid. to £3. 3s, Trrepnone, 35,065. 


THE HBRETEOPOLIT A R, 
EDGWARE ROAD. 
PROPRERTOR. .< 0ccsssccconcseesses .._ Mr. HENRI GROS. 
This Famous Establishment has just been entirely Re-decorated, New Carpets, and also Re-seated, 
and is situated in the most fashionable part of the West-end of London. 
THE ENTERTAINMENTS 


Are of the most Varied and Refined Character, and comprise all the most Renowned Artistes 
and Performers of the day. At the Merropo.iran are Nightly represented 


SPECTACULAR, MUSICAL, AND BURLESQUE SKETCHES, &c. &c. 


Placed on the Stage in the most Complete Manner, Embellished with Elegant Costumes and 
the Best and most Novel Scenic Effects. 


PRICES—From SIXPENCE to ONE GUINEA. 
PEA acccess Mr. J. W. EDGAR. 


ROYAL CAMBRIDGE THEATRE OF VARIETIES. 


COMMERCIAL STREET, BISHOPSGATE, E.C. 


PROPRIETORS ........0-csesecseseeeseeesseeess Ls CAMBRIDGE, LIMITED. 
Manacine Director AND LessEE.........Mr. CHARLES A. WILKES, 
as Mr. E. V. PAGE. 








This popular Theatre of Varieties, now in course of Re-building, when com- 
pleted will be one of the Handsomest Theatres in England, with every Modern 
Improvement, and Lighted Throughout by Electricity. 


GRAND COMPANY OF STAR ARTISTES. 
ROYAL STANDARD MUSIC HALL, 


126, VICTORIA STREET ( facing Victoria Station). 
IE i ntistsotatncinnsinnvecansensnuatsitenicanbebinnees Mr. T. S. DICKIE. 

Entirely Re-built, Enlarged, and Re-decorated, being at the present time the most comfort- 
able Hall of Entertainment in London. No expense has been spared, both on the Stage and 
in the Auditorium, to study the comfort of the Public. The lighting of the Hall by Electricity 
has now been completed, and by the brilliancy of light and coolness throughout, testifying to its 
complete success. The Refreshment Department has been always the careful study of the 
Proprietor, There is a large and handsome Grill Room, open from 12 a.m. to 12 p..; Billiard 
Room, with two tables by Burroughs and Watts ; large Public Bars on the ground floor; and 
the continued and increased popularity of this Establishment sufficiently attests the estimation 


in which it is held, Open at 7.30 p.m. ; commence at 8 P.M, 


POPULAR PRICES. 
PMI... cininiinh soqsndbaipnadsinn iasteevnaaiaiameies Mr. F. LAW. 
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EMPIRE THEATRE, 
LEICESTER SQUARE. 
A icivecisennsnunnsdcstnstninconinepemmianel Mr. H. J. HITCHINS. 
THE MOST BEAUTIFUL AND LUXURIOUS THEATRE IN THE WORLD. 
The Magnificent Ballet—* MONTE CRISTO.” 
Produced by Madame KATTI LANNER. Music by Mons. WENZEL, 
THE BEST VARIETY ENTERTAINMENT IN LONDON, 
Open all the year round at Eight o'clock every Evening. 


Aarons MAMA Ris vekscexsocccoscccescocccssesevcseosss Mr. C. DUNDAS SLATER. 


T HE ROYAL, 
HIGH HOLBORN. 
aida salaleliadpaniibiil .. Mr, JOHN BRILL. 


This elegant and well-ventilated Music Hall and Lounge has no rival in London. The 
superior character of the entertainments, the liberality of the management, 
and the comfort afforded to visitcrs are well known and appreciated. 
OPEN EVERY EVENING AT 7.30, SATURDAY MATINEES AT 2.30. 


All the best available talent and constant change of Programme. 








Prices from 6d. to £2. 2s. 
Asie 2: «6 scnscnaciabinkbenennieneies .... Mr. GEORGE BURGESS, 


COLLINS’S, 
ISLINGTON GREEN, N. 
PROPRIETOR AND MANAGER.........ccccccsssccccccscccscces Mr. HERBERT SPRAKE, 





ONE OF THE MOST COMFORTABLE HALLS IN LONDON, 
HAVING A SLIDING ROOF AND EVERY MODERN IMPROVEMENT. 
THE BEST AND HIGHEST CLASS TALENT! 


Prices from 6d. to £1. 1s. Open at 7.30; Saturdays, 7.15. 


King's Cross. Telegraphic Address, ‘Sprake, London.” 


Telephone, No. 7,658. 
ROYAL FORESTER 8°’ 
PALACE OF VARI ETIES, 


CAMBRIDGE ROAD, MILE END, E. 

PROPRIETOR,,...+ Mr. WILLIAM LUSBY. Manacer......Mn. WILTON FRIEND. 

Great Success of the Two Houses Nightly, which is gladly accepted by the public as suiting 
the convenience of all classes, 

The Hall capable of holding 3,000 persons, with decorations and seating equal to any Hall in 
London, and every modern improvement for the comfort of the visitors. 

Always a Smart Working and Talented Company, with Change of Programme Every Week. 

TWO HOUSES NIGHTLY. 
FIRST HOUSE will commence at 6.30 and TerMnaTe at 8.40. 
SECOND HOUSE will commence at 9.15 and Terminate at 11.20. 

Prices or Apmisstox—Box Seats, 1s.; Front Stalls, 6d.; Back Stalls, 4d.; Balcony, 3d. ; 

Gallery, 2d. 
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CANTERBURY THEATRE OF VARIETIES, 
WESTMINSTER BRIDGE ROAD. 
MANAGING DIRECTOR......cccccccccccocsece pesiubilenaes Mr, G. ADNEY PAYNE. 


THE MOST POPULAR PALACE OF AMUSEMENT IN THE METROPOLIS. 
Tue Hanpsomest Buitpine i Evrorr. 


OPEN EVERY EVENING AT HALF-PAST SEVEN, 
WITH THE 
GREATEST VARIETY ENTERTAINMENT IN LONDON, 


Colonial, Continental, Provincial, and London Stars appear in quick succession. 
SELECTED BAND OF THIRTY PERFORMERS. 


Tur Stipixc Roor (The Novelty of London) is open when necessary, and in Winter the 
Theatre is heated throughout by Hot Water. 


Sarety or THE Cantersury Tueatre.—There are eight places of exit from the Theatre ; 
all the doors are double and made to swing both ways, or outwards only. The staircases are all 
of stone. A complete system of hydrants and service of fire hose is fitted to all parts of the 
house, and, in addition to the large staff of servants, an experienced fireman is in constant 
attendance during the Performances. No panic could possibly cause injury to visitors, let alone 
loss of life. 

The Box Office at the Canterbury is open daily from 11 to 6 o'clock. Seats may be secured 
by Letter, Telegram, or Personal Application, and at all the Libraries, or by Telephone, 
4726 Hop. No fees for Booking. 


SPECIAL ATTENTION is paid to the REFRESHMENTS, which are of the Very Best Quality. 





Telegraphic Address—* Terpsichore, London.” 


PAAR as ccncneces sa camiiniiaininiininglaswensiniinneed Mer. FRED HOLDEN. 


PARAGON THEATRE OF VARIETIES, 
MILE END ROAD, E. 


THE GRANDEST PALACE OF 





AMUSEMENT IN EUROPE. 


MANAGING DIRECTOR .ce.cceseeee chia eeaintininabaddnk viable Mr. G, ADNEY PAYNE. 


OPEN EVERY EVENING 
WITH AN 
UNPARALLELED VARIETY COMPANY. 
1,000 Seats at 6d. Seats and Promenade to accommodate 2,000 Persons at 1s, 


Lighted throughout with the latest improvements in Electric Light, making the Theatre the 
coolest in London in the summer, and the Lounge, Promenade, and Entrances heated during 
the winter months by Improved Patent Stoves and Hot Pipes, rendering this Palace of 
Amusement the Most Comfortable and Attractive Variety Theatre in the United Kingdom, 


ADMISSION from SIXPENCE to TWO GUINEAS. 


Box Office open from 10 to 4. Seats may be secured by Letter, Telogram, or Personal 
Application, or by Telephone, 165, Eastern. 


SPECIAL ATTENTION is paid tothe REFRESHMENTS, which are of the Very Best Quality. 


MANAGER ....ccccccocsecccceseccesee MARE WILL LENNON, 
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MIDDLESEX MUSIC HALL, 


DRURY LANE. 
Proprieror AND MEAMAGER ..c00ccc0000 0000. . Me. J. L. GRAYDON. 


Brilliantly Lighted. Well Ventilated. Comfortably seated. 
Lightning Programme. Monster Variety Entertainment. 


FOUR HOURS’ CONTINUOUS FLOW OF AMUSEMENT. 
A CHANGE EVERY WEEK. 


Open 6.30; commence at 7. 


SADLER’S WELLS THEATRE 


DE LUXE 





For the Fourth Year is open Every Evening under the management of 
GEORGE E. BELMONT (Baryum’s Beauty), 


Whose worthy, accomplished, adroit and artistic adjuvants are James Murray, 
Esq., Catgut Champion ; Hersert Coxe, Esq., Stage Strokesman, and 
OswaLp Branp, Esq., Front Functionary. 


A PALACE OF PLEASURE 4 PEACEFUL PERSONS. 


MARYLEBONE MUSIC HALL, 
HIGH STREET, MARYLEBONE. 





PROPRIETOR......... - sooeee ...oeMr. EDWARD HART 
The Most Compact Hall in London. Always a Refined Company. 
Change Every Week. Grand Billiard Saloon. 


The Lounge open Daily from 11 a.m. till 12 p.m. for Luncheons, Dinners, 
‘Teas, Suppers, and Light Refreshments. 


GENERAL MANAGER .......00000.sccceses Mr. ALF. ROBERTS. 





THE WNWHw 


HAMMERSMITH THEATRE OF VARIETIES. 


WITILIN A FEW YARDS OF ALL THE HAMMERSMITH RAILWAY STATIONS. 


PROPRIETORS AND MANAGERS ..esecceseesess Messrs. ACTON PHILLIPS & SON. 
OPEN EVERY EVENING AT 7.30. 
On Sarurpays at 7, with Exrra Artists of well-known ability only. No Trial Turns, 


ALWAYS A GRAND COMPANY. 
CHANGES EVERY WEEK AND A QUICK PROGRAMME, 
All Refreshments First-class and at Moderate Prices. 
Puices :—Orchestra Stalls, 1s. 6d.; Stalls, 1s.; Area, 9d.; Balcony, 6d. 
On Sarcrpay—Stalls, 1s. 6d,; Area, 1s.; Balcony, 9d. Private Boxes, 10s. 6d. to £1. 18. 
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EN GtLIS H’S 
NEW SEBRIGHT TEMPLE OF VARIETIES, HACKNEY ROAD, N.E. 
Sole Proprietor and Manager, Mr. GEORGE EDWIN ENGLISH. 


The Hall is open every evening at 6.15 and 9.15 o’clock, with an all-round First-class 
Company of Sketch and Single Turn Artistes, making it a West-End Music Hall at East-End 
prices, viz., 3d., 5d., 7d., and 1s. Selection by the Model Band each evening. Practical Stage 
Manager kept on the premises. 


Assistant Manager, Mr. Atrrrp Mappock, And yours truly, as above. 


ROYAL ALBERT MUSIC HALL, . 
CANNING TOWN, LONDON, E. Proprietor, Cuartes Retr. Chairman, Wauter Leaver. 

The Handsomest and most Comfortable Hall in the East of London. Lighted throughout by 
Electricity. Open every Evening with a Constant Change of Star Artistes. Change of Company 
every Week. Trains, Buses, and Trams tothe doors. The handsome new Billiard Saloon is now 
open from 11 a.m. till 11 p.m. Three Full-size Tables by Burroughs & Watts, Limited, and 
Thurston & Co., with all their latest improvements up-to-date. The Saloon is lighted through- 
out by electric light, and is, without doubt, one of the finest in the East or West of London. 


THE ACTORS’ ASSOCIATION, 


36, ST. MARTIN’S LANE, TRAFALGAR SQUARE, W.C. 

President—Sir Henry IRvING. Vice-Presidents—Wilson Barrett, John Hare, Lionel Brough, William 
Terriss, Miss Ellen Terry. Bankers—London and County Banking Company, Ltd. (Covent Garden). Standing 
Counsel—Henry Warburton, 3, Elm Court, Temple. Solicitors—Messrs. J. H. Mote & Son, 11, Gray’s Inn 
Square, London. Auditors —Messrs. Westcott & Co., 99, Gresham Street, E.O. Hon. Medical Officer of 
Health—Alfred E. Harris, L.R.C.S., L.R.C.P., F.R.G.S., Fell. San. Inst. Subscription, 10s. per annum, payable on 
January 1 in each year. The subscription of any person elected after July 1 in any year is 5s. for the remainder 
of that year. A list of Honorary Medical Officers is kept posted in the Rooms, to whom Members may apply for 
advice in case of sickness. Telegraphic Address—* Acroris, Lonnon.” W. B. FABIAN, Sec. 


THE PARTINGTON 


ADVERTISING COMPANY. 


Head Offices— 
Victoria Embankment (Next Temple Station), London, W.C., 
and Pimlico, S.W. 


WALTHAMSTOW — 51, St. Mary’s Road; 
PARIS—30, Boulevard des Italiens ; 
VIENNA—VIII. Lenaugasse 17 ; 


LIVERPOOL, MANCHESTER, AND NEW YORK, U.S.A. 


Are the Largest STREET Station Owners in London, 

and have the best organised system of Advertising. 

NEWSPAPERS, RAILWAYS, & STREET STATIONS. 
London, Paris, and New York, U.S.A. 


Sole Agents for L.C. & D. R., Metropolitan, District, Inner Circle, Maidstone 
and Ashford, and Greenwich Railways. 


Electrical Signs and Railway Station Indicator. 
Sole Agents for spaces within Earl’s Court Covered Way and Crystal Palace. 


Contractors for Enamel Iron, effecting a large saving to Customers. 
B 
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FRANK HARVEY’S CELEBRATED PLAYS. 


Acted with success in every country where the English language is spoken. 


A HOUSE OF MYSTERY. LIFE AND DEATH. 
BROTHER AGAINST BROTHER. JUDGE NOT. 

SHALL WE FORGIVE HER? THE WORLD AGAINST HER, 
SINS OF THE NIGHT THE WAGES OF SIN. 

THE LAND OF THE LIVING. MARRIED, NOT MATED. 

A RING OF IRON. THE WIFE'S VICTORY. 

THE WORKMAN. BUILT ON SAND. 

THE WOMAN OF THE PEOPLE. A MAD MARRIAGE. 

THE MOTHER. FALLEN AMONG THIEVES. 


THE LOVE THAT LASTS. 


Address all communications to Frank Harvey, Theatre Royal, Oldham. 


J. PITT HARDACRE, 


PROPRIETOR, COMEDY THEATRE, MANCHESTER, 
THEATRE ROYAL, DARWEN, 
AND OF THE 
ALHAMBRA THEATRE OF VARIETIES, BRUSSELS. 
TOURS FOR 1897. 
“EAST LYNNE,” 
“CURRENT CASH.” 





All Communications to Comedy Theatre, Manchester. 








— 


ROYAL GARL ROSA OPERA COMPANY, 


LIMITED. 


GEORGE NICHOLSON, Ese ne wie cas ... Chairman, 
Mrs. CARL ROSA ‘ a aa i - ~ | 
WILHELM GANZ, Ese _... : e at ... } Directors, 
N. VERT, Ese. :: a’ 


HENRY BRUCE, Es. ... ... 0 secs — 
T. H. FRIEND, Ese. EE eT ra “| Managing Directors. 


GRAND OPERA COMPANY, 
ON TOUR IN THE PRINCIPAL CITIES AND TOWNS OF GREAT 
BRITAIN AND TRELAND. 


Manager ia i i — ... Mr. T. H. Frrenp. 


Registered Offices of THE ROYAL CARL ROSA OPERA COMPANY, Limited : 
16, VICTORIA STREET, WESTMINSTER ABBEY, S.W. 


Secretary... » &. CHAS. HOILE. 


Telegraphic Address :—*“ Napvesupa, Lonxvon.” 
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: 


Mr. Clement Scott, in his article, ‘** Drama 
of the Day,” in Daily Telegraph, March 30, 
1895: “My friend Eugene Field, the well- 
known poet, journalist, and dramatic critic of 
Chicago, cabled me last night from St. Louis: 
‘Wilson Barrett’s play, “The Sign of the 
/ Cross,” is pronounced by the press here as the 
‘most daringly successful play ever produced 
in America. Jt is unique, and I endorse all 
that has been said or can be said in praise of 
Bits strength and beauty.’” 
| The Yorkshireman: “ A brilliant triumph.” 
| Leeds Express: “ An epoch-making play.” 
> Leeds Daily News: “Wilson Barrett has 
won the thanks of all those who desire to think 
Jof the stage as an ennobling influence.” 
Clarion: ‘‘ Wilson Barrett’s can be compared 
directly with the haunting spectacle of the 
) Passion Play at Oberammergau.” 
Sunday Chronicle: “It is a grand play.” 
Lady's Pictorial: “Every scene brings 
moments of suspense and moving incidents.” 
To-Day: ‘‘Wilson Barrett was long ago 
reckoned among the ‘ producers’ of our stage, 
and in the magnificent mounting of ‘The Sign 
if the Cross’ he has surpassed himself.” | 
The Halifax Guardian: “ ‘ The Sign of the 
Cross’ promises to mark a new era in the 
! thistory of the drama.” 
The Hull Daily News: ‘‘‘The Sign of the 
j ‘ross’ appeals not to the good alone, but all 
mankind.” 
The Hull Daily Mail: “Mr. Barrett in | 
7 The Sign of the Cross’ has achieved a very 
 emarkable feat.” 
» The Hull Eastern Morning News: ‘“* The 
‘ign of the Cross’ is undoubtedly a remarkable 
lay. 
The Bradford Argus says: “ Never probably 
as a play been produced in whieh so daring 
p subject has been so successfully dealt with 
wend so grand a purpose served.” 
The Halifax Guardian says: “The play may 
vell be said to have a grand purpose.’ 
The Halifax Courier says: “ There is a 
terling mission underlying Mr. Wilson 
sarrett’s latest success, ‘The Sign of the 
sross.’” 
The Derbyshire Advertiser says: “No one 
an doubt the value of the great lessons it 
‘The Sign of the Cross’) teaches.” 
The Derby Reporter says: “‘The Sign of 
he Cross’ is a strong play.” 
The Bury Times says: “‘The Sign of the 
ross’ is an exceedingly powerful drama.” 
The Sheffield Daily Telegraph says: ‘In 
= The Sign of the Cross’ there is an ideal totally | 
part from all that has gone before.” 
The Birmingham Daily Argus says: “It is | 
fine play.” 
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“THE SIGN OF THE CROSS,” by WILSON BARRETT. 
WILSON BARRETT on TOUR with “THE SIGN OF THE CROSS,” 


His Latest and Greatest Success. 


The Birmingham Dart says: “‘ The play is 
a strong one.” 

The Birmingham Daily Gazette says: “It 
is through the medium of such plays as this 
that the theatre becomes a great moral teacher. 
It is a play of absort ing interest, powerfully, 
nay, daringly constructed. Who amongst us, 
seeing this play, can deny the influence of the 
stage for good ?” 

The Birriingham Oul says: ‘The Sign of 
the Cross’ isa strong play and a daring one.” 

The Birmingham Town Crier says: “ The 
author-actor has written a play which will 
probably run ‘The Silver King’ hard in 
popularity.” 

The Birmingham Daily Post says: “... One 
of the most successful pieces with which the 
name even of so well-known and popular an 
actor has been associated.” 

The Bristol Times and Mirror says: “ It is 
strong in almost every line, and is calculated 
to elevate both the classes and the masses. It 
must do good, for it is as healthy in its tone 
as its situations are powerful.” 

The Bristol Western Daily Press says: “‘The 
Sign of the Cross’ is a play which by its 
originality and high purpose deserves the 
attention of all.” 

The Bristol Mercury says : “ A new departure 
in dramatic work.” 

The Bristol Evening News says: “A well- 
constructed and powerful play. . . . ‘The Sign 
of the Cross’ is unquestionably a strong play.” 

The Referee, October 27, 1895, says : “ I will 
confess to being strongly impressed by ‘ The 
Sign of the Cross.’ Whether the time is ripe 
for another ‘ toga piece’ in London I eannot 
say; but if it is,‘ The Sign of the Cross’ ought 
to catch on when it comes here. Itis the best 
constructed ‘costume’ play Wilson Barrett 
has yet givenus. Wilson Barrett has a toga 
part after his very own heart, and he plays it 
splendidly. The heroine, Mercia, has an ideal 
representative in Miss Maud Jeffries; and the 
support all round is excellent.” 

The Clifton Chronicle and Directory says: “Mr. 


. Barrett has written an inspiring, noble play.” 


The New York Herald says: ‘‘ As author, 
actor, and manager Mr. Wilson Barrett has 
scored the success of bis life.” 

The New York Recorder says: “ The story 


of the play is graphically told. The action is 


quick, and throughout it shows the handiwork 
of the master.” 

The Boston Post says: “ Mr. Barrett is to 
be congratulated on a grand play.” 

The St. Louis Republic says : ‘“ No American 
theatre ever saw such a remarkable production 
as that given at the Grand Opera House; it 
achieved a triumph.” 
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THE ORIGINAL LEOPOLDS. M 


(Note the Trade Mark—* ORIGINAL”) 


“FRIVOLITY,” 


THEIR OWN CREATION. 


Fourteenth Year of Tour, and still every Manager wants 
“FRIVOLITY.” We have therefore been compelled to send 
out another Company, which is doing REAL “ FRIVOLITY ” 
BUSINESS ; the original Company having played this Autumn 
to absolutely the biggest business yet with this acknowledged 
success. 





ALWAYS BEING BROUGHT UP TO DATE, 
ALWAYS SOMETHING NEW. 
In addition to the ORIGINAL LEOPOLDS, | Al 


Always played by the best Company it is possible to organise A 





1896 TOUR CONCLUDED SATURDAY, DECEMBER 12, 
AT THEATRE ROYAL, BOLTON. 





PHEATR 
XMAS, ’96-97, Grand reproduction of the ORIGINAL Book 
LEOPOLDS’ gorgeous PANTOMIME, Across 1 
I — 
“ROBINSON CRUSOE,” és: 
At the GRAND THEATRE, WOLVERHAMPTON. ide,” de 
an “The | 
During the Spring and Summer of 1897 the ORIGINAL 
LEOPOLDS will visit the principal Music Halls in LONDON, 
and a few in the PROVINCES, after which they will again — 
TOUR with the evergreen “ FRIVOLITY.” A ristocr: 
NO VACANT ‘DATES. )S0RDO! 


Sole Proprietor, JOHN LEOPOLD, 638 Caledonian Road, London. N wd 
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S MB: ROBERT ARTHU R. 
LESSEE AND MANAGER, 


ROYAL COURT THEATRE, 
LIVERPOOL ; 


THEATRE ROYAL, 
NEWCASTLE-ON-TYNE ; 


- THEATRE ROYAL, 
al NOTTINGHAM ; 

:” HER MAJESTY’S THEATRE, 
mn DUNDEE ; 

ged — 


HER MAJESTY’S THEATRE, 
i ABERDEEN. 


ADDRESS ALL COMMUNICATIONS TO LIVERPOOL. 


; ARTHUR JEFFERSON’S 





THEATRES, PLAYS, AND TOURS. 


LRRRAAAEREEEEBEE? 









THEATRE ROYAL, NORTH SHIELDS. THEATRE ROYAL, BLYTH. 


(NAT. TEL, 8336.) (NAT. TEL. 2521.) 


Bookings include—“ Sign of the Cross,” “Duchess of Coolgardie,” “ Hands 
cross the Sea,” Osmond Tearle, The Renads, “ New Barmaid,” “ Fatal Card,” 
lessrs. Dottridge & Longden’s Pantos and Dramas, L. M. Snowdon’s Panto 
Sinbad,” “Grip of Iron” - Ys agen J. Pitt Hardacre, “ Against the 
Wide,” kee. 
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“The World's Verdict.” , The Orphan Heiress, , “The Bootblack.”” 
(By A. J.) (By A. a (By A. J.) 
NAL si iaiaahaciialaaaes 
JON, © MISS MADGE METCALFE 
wail (MRS. ARTHUR JEFFERSON). 
Aristocratic Heavies. Light Comedy. Character Old Women, &c. 


Permanent Address— 
GORDON HOUSE, DOCKWRAY SQUARE, NORTH SHIELDS. (Nat Tel. 8336.) 


COMING EVENTS: 
MISS BEATRICE OLCA JEFFERSON. 
STER CEORCE CORDON JEFFERSON. MASTER ARTHUR STANLEY JEFFERSON, 






mn. N 
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CHARLES and FREDERICK 
RENAD, 


ASSISTED BY A POWERFUL COMPANY, 








engage 

eee ments | 

In their inimitable Spectacle, Propri 

Refer 

= - - - « | Manche 

“THE SWISS EXPRESS," 7 Comedy 
THE QUINTESSENCE OF PANTOMIME, COMEDY, AND BURLESQUE. 

For particulars see “THe Era” weekly. Tas 


STAFFORD &CO., 


LITHOGRAPHIC, THEATRICAL, 


AND 


SHOW PRINTING WORKS, pic 


NETHERFIELD, near NOTTINGHAM. 


Nationat Teceruone, No. 364 (Norrincuam). MI 
Tececrams:—“STAFFORD, Nernuerrieco.” 
Illustrated and Descriptive Price Lists Free on application. 
Branch Offices.—20, JOHN STREET, ADELPHI, LONDON, W.C 


IL.L.SOni’ ss’ ‘ 
DAY BILLS 


At our usual low rates. All kinds of 








te oe 
sa 


* . ee 

small Circus, Minstrel, and other Blocks fT 2s 

for Day Bills—no extra cost. / P ' / hi 
PF \ } ' 


Che Largest Assortment in the United 
Kingdom, from 20s, per 1,000. 


| PICTORIALS 

i Suitable for Circuses, Dioramas, Panto- 
mimes, and Minstrels. Send for Cata- 
45! logue, 


ft MAMMOTH POSTERS 


loanysize. Also Single Sheet Posters, 


STREAMERS 





i 
{ 






| COSTUI 





80 by 60 in., equal to 8-sheet Double Co 
Crown. s 
CIRCULARS, HANDBILLS, THROWAWAYS, &c. . 
ALL KINDS OF ADVERTISING SPECIALITIES. We b 
“ Romeo 


We require no exaggerated advertisements. Thanks to our numerd § «¢..:.” 
customers for their kind recommendations. Ranks,” 
We are still adding Machinery, and Building Additional Premises, ) § India Ex 
keep pace with our increasing trade. 


WILLSONS’, NEW WALK PRINTING WORKS, LEICESTER. 


Te_eorams—* STREAMERS, LEICESTER.” NATIONAL TELEPHONE—33. 





The 
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THEATRICAL DYEING AnD CLEANING, 


WITHOUT UNPICKING. 
LADIES’ AND CENTLEMEN’S STACE DRESSES AND THEATRICAL COSTUMES OF ALL 
DESCRIPTIONS CLEANED BY THE LATEST AND MOST IMPROVED DRY PROCESS. 


Colours guaranteed not to run or the articles to shrink. Experienced Costumiers 
engaged. Goods returned with promptness and dispatch. Carriage paid on consign- 
ments of £2 and upwards. Special quotations for quantities, or, if desirable, the 
Proprietors would be pleased to make an appointment. 

References may be made to a~y of the following gentlemen :—A. D. CORRY, Esq., Theatre Royal, 
Manchester; R. COURTNEIDGE, Esq., Prince’s Theatre, Manchester; J. PITT-HARDACRE, Esq., 

39 Comedy Theatre, Manchester; Messrs. DOTTRIDGE & LONGDEN, Colosseum Theatre, Oldham ; 
° and Messrs. HOWARD & WYNDHAM, Proprietors, Theatres Royal, Edinburgh and Glasgow. 


YAPP’S LAUNDRY, LITD., 
THE LARGEST STEAM DYEING AND FRENCH CLEANING WORKS IN THE NORTH, 
WHITEFIELD, MANCHESTER. 


> HOLLINGHURST BRrOs.. 


>, 


é 





Pictorial Poster and General Lithographers, 
MORAY WORKS, DURHAM ROAD, HOLLOWAY, N. 





W.C. 


Telegrams—‘‘ EMYS, LONDON.”’ 


JOHN HYMAN & GO. 


NAVAL, MILITARY, LIVERY, AND 
: 


_ | Theatrical Clothiers & Costumuers, 
103, HOUNDSDITCH, LONDON, E.C., 





4 
' 
: 
; 
on 
i 
: 


And at 68, ST. MARY AXE, E.C. 





TELEPHONE NO.jw. 5810 AVENUE. 


COSTUMIERS TO THE PRINCIPAL THEATRES AND PLACES OF AMUSEMENT, 


Costumes on Hire for Fancy Dress Balls, Amateur Performances, 
Processions, Carnivals, &c. 
We have supplied Costames for all GILBERT & SULLIVAN’S Operas, also ‘‘ Carmen,” 
“Romeo sad Juliet,” “Les Cloches de Corneville,” “Plot and Passion,” “Our Regiment,” 
BOPOt |) « Caste,” “True Blue,” “Tommy Atkins,” Jack Tar,” “ Straight from the Heart,” “In the 
Ranks,” “Harbour Lights,” “Henry V.,” “Robin Hood,” “ Drummed Out,” The Empire of 
$08, ' @ India Exhibition, Earl’s Court, &c., &c. 


PRICE LISTS ON APPLICATION. 
The largest Stock in the World of NAVAL and MILITARY UNIFORMS. 
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TIP-UP CHAIRS AND SEATS, 


FOR FIXING TO FLOOR, OR PORTABLE 
FOR CONCERT HALLS, &c. 


Comfortable, Elegant, & Durable. 


TIP-UP CHAIRS, 
From 6s. 5d. 


Waite ror New Ixxivstratep List 
AND TESTIMONIALS, 


Completed 1896— 
ALHAMBRA, HULL; 
PLEASUKE GARDENS THEATRE, 
FOLKESTONE ; 

PUBLIC HALL, NEWNHAM ; 
PUBLIC HALL, COLWYN BAY; 
NEW QUEEN’S THEATRE, LONGTON ; 
EXHIBITION, SCARBOROUGH ; 
THEATRE ROYAL, SCARBOROUGH ; 
THE EMPIRE, BLACKPOOL; 
RYDE PIER; 

EMPIRE OF INDIA EXHIBITION; 
GRAND THEATRE OF VARIETIES, 
STOCKPORT ; 

} NEW EMPIRE, LIVERPOOL ; 
3 PRINCESS’S THEATRE, LEITH; 
NEW THEATRE, CONSETT. 


H. LAZARUS & SC SON, Theatrical Upholsterers, 
21, GREAT EASTERN ‘ST., LONDON, E.C. 


MAGIC LANTERNS AND SLIDES. 


M* W. C. HUGHES has the grandest display of High Class Projecting Lanterns in the 

World, magnificent effects unparalleled, The Art Gallery a sight to be seen, Thousands 
upon thousands of Slides, &c., as supplied to Madame Patti, Canon Scott, Dr. H. Grattan 
Guinness, Capt. Chas, Reade, h. N., Royal Polytechnic, and Institutions, &e, 


THE MARVELLOUS PAMPHENCOS LANTERN is the finest Oil-lighted lantern 
extant. It has 4-in, condensers, not 44-in. or long focus lenses. 
These mean loss of light on the Screen, especially noticeable 
where oil-light is the illuminant. Read “The Art of Projection.” 
‘lhe PAMPHENGOS stands alone. Will give a good 12 ft. to 
14ft. picture, unequalled for definition. Over 3,000 sold. Before 
purchasing obtain particulars, free, or you will 
bedisappointed. Beautifuily constructed techni- 
cal lantern, prices £2. 10s., £4, 4s., and £6. 6s., 
greatly improved. Stood the test 16 years against 
all imitations, 


THE DOCWRA PRIZE MEDAL MINIA- 
TURE MALDEN AND CRAND TRIPLES, 
Biunials, &c., are superb instruments, supplied to 
the leading institutes and exhibitors. 

THE CHEAPEST AND BEST HOUSE IN THE WORLD 
FOR HIGH-CLASS PRODUCTIONS. 


HANDSOME MAHOCANY BIUNIAL, Brass Fronts, £6. 10s, ; Limelight Jets, 8s. 67. each. 
HUCHES’S UNIVERSAL 4-WICK LANTERN, 4-in, condensers, 188. 6d. 
BIJOU ENLARCINC LANTERN, Finest results with Hughes's Patent Rectangular Condensers, used by 


Van der Weyde, Ksq., and other eminent Photographers ; half the size of the ordinary make, superior definition, 
proper diffusion of light, scientifically constructed, not commercial. Particulars free. 
















NOW READY, Mr. Huaues’s elaborately Illustrated Catalogue, over 180 Original Engravings, not made 
up with commercial blocks, but original—worth perusing. Price 6d., postage 3d. Separate list of 60,000 Slides, 
&c.. price 4d., postage 2d. Pamphlets free. 

50 Beautitully Coloured Slides Loaned for 3s. Illustrated Clearance Lists of Second-hand Lanterns, 
&e., post free, 2d. The Cinematograph, for showing Animated Photographs; also large number of Films, 
particulars free. The best in the Market 


W. C. HUGHES, Specialist in Optical Projection, 
BREWSTER HOUSE, 82, MORTIMER ROAD, KINGSLAND, LONDON, N. 
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| Miss Vv 






ESTA TILLEY, 


THE LONDON IDOL. 


ABSOLUTELY THE BIGGEST ATTRACTION ON THE VARIETY 
STAGE. (Refer to the Managers of the Principal Halls.) 


REFINED TO A DEGREE. 


Every song a study—every study a success. A reputation of years’ standing, 
gaining added lustre year by year; and booked ahead at a princely salary for as 
long as she is desirous of working, by her sole business Manager, 


WALTER DE FRECE. Address, Theatre Royal Glasgow. 


“ He’s bowled me over for anuver donah.” 


A RR 


R A YY 


’ 


COMEDIENNE AND EXPERT DANCER. 


Christmas arrangements— 


TIVOLI, OXFORD, CANTERBURY, PARAGON, AND SOUTH LONDON. 
Only Five, and no Pantomime. 





HRAN 


Christmas—COLLINS’S and EMPIRE THEATRE, Leicester Square. 
Frank Harter, the Originator of BOXING IN THE AIR, the Creator of FORWARD 


BENDING, and Originator of ID. 


oncdseameses racanonnssasacéseccesencte GEO. FOSTER. 


-— 2m» is TE, 


ECCENTRIC COMEDIAN. 


EA and TRICK CAGE used in “SCENES AT THE ZOO,” 


originally produced by the Bros. Donatpson & ARDELL. Specially engaged to create part in ‘* THE 


TRIP TO THE NORTH POLE,” 


Christmas, at THE EMPIRE THEATRE, Leicester Square. 


RNIN MINED 2s 1s snes ananienb usin ibndén dubeeneheebewe GEO. FOSTER. 





~ ROSARIO & RAFAEL, 


*“*THE PHENOMENAL WONDERS OF THE WORLD.” 


verre ey 


Unique, Classical, Inimitable, Slit Grand, Marvellous, 


Excelling everything ever seen.— Vide Press and Pustic. 
anager, AL MARX, the Herculean King, 
The Undefeated Champion of 24 Nations. 


Anyone infringing upon the COSTUMES used in this Act 


| (which is Copyrighted) without the written permission of AL 
MARX will be held liable in damages to the full extent uf the law. 


Splendid 6 Sheet Posters and Lithos by E. WELLER, 


Denmark Hill. 
Permanent Address, “ The Era” Office, London. 





“HUMANITY. 9 IN 18 MINUTES. 


JOHN LAWSON as the Jew. 


“The money spinner.”—The REFEREE. 


SGENERY, 


&c. VALUED AT £200. 


Booked.—MIDDLESEX, GATTT’S, PARAGON, QUEEN'S, SOUTH LONDON, 
CANNING TOWN, CLAPHAM, CAMBRIDGE, HAMMERSMITH, 


Agent, GEORGE FOSTER. 


OXFORD, &c. 
Business Manager, FREDK. C. EARLE, 
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MR. ARTHUR LLOYD, 


THE GREAT ORIGINAL ARTHUR LLOYD, who has made the name of 
LLOYD so popular that it has been assumed by male and female performers (to help them on 
to public favour) ad nauseam. ARTHUR LLOYD produces his Pantomime, “ LITTLE 
JACK AND THE BIG BEANSTALK” (by arrangement with Mr. Harry Monxnovse) 
at the ART THEATRE, NEWCASTLE-ON-TYNE. The Great Sketch, “OUR PARTY,” : 
booked for LONDON and MOSS AND THORNTON TOUR. 


Address—56, Crayrorp Roap, Parxaurst Roap, Hotroway, Lonpon. 





“That's how he sees the Old Year Out.”—T. W. Connor. 7 


MR. ARTHUR LENNARD. . 


Christmas Arrangements :— 
PARAGON, 
LONDON PAVILION, 
TIVOLI, 
CANTERBURY. 
Sole Agents - Tom Saaw & Co. 


THE CRAGGS, 


GENTLEMEN ACROBATS, 
Appeared, by Royal Command, before THE SHAH, THE PRINCE AND PRJNCESS OF 
WALES, and THE ROYAL FAMILY, at the EMPIRE THEATRE, July 4, 1889. 
PAVILION and OXFORD, Christmas. NO VACANT DATES. 
Agent— Warner. Permanent Address—68, Kennington Road, London, 8.E. ' 
J. W. Crace, Proprietor, Theatre Royal, Leigh, Lancashire. ; 


(ORGANISED JUNE 1865.) 


SAM HAGUE’S MINSTRELS. 


FROM ST. JAMES’S HALL, LIME STREET, LIVERPOOL, 
WHERE THEY HAVE PERFORMED FOR 27 CONSECUTIVE YEARS. 
PEERS OF MINSTRELSY! 


INCOMPARABLE AND TRIUMPHANT IN TWO 
HEMISPHERES. % 


SAM HAGUE’S MINSTRELS 


Achieved, during their tours through the United States and Canada, a triumph that forms an 
epoch in the anpals of Minstrelsy. Proclaimed by the united voice of the Press and Public to be 
the greatest combination ever witnessed in the New World. 


SAM HAGUE’S MINSTRELS, 


Now touring throughout the United Kingdom, comprising the best Performers of the 
Minstrel Stage, and maintaining the proud position in public favour which has for years been 
awarded to them. 


Incontestably the most popular Company in the World. k 











Address all communications as to route, &c., to 
SAM HAGUE, 
Sole Proprietor and Manager, 
Marsfield House, Wavertree, Liverpool. 
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MARIE LLOYD. 


CHRISTMAS ARRANGEMENTS: 


LONDON PAVILION, 
TIVOLI, 
OXFORD, 
CANTERBURY. 








Sails January 30, 1897, for Johannesburg. Many thanks to Proprietors for 
kindly postponing my engagements to allow me to go. 








ALL NEW DRESSES. ALL NEW SONGS. 
Re RII orcsccercscsencntinsdegesnvesrsedennasiacenssinnnsessnceesainasedveess GEO. WARE. 













THE ERA ALMANACK ADVERTISER. | 


THE PRINCE OF PRINCIPAL BOYS.—Vide PRESS. 


ALEXANDRA “DAGMAR 


(Of DAGMAR and DE CELLE). (A 


PRINCE OF WALES'S THEATRE, BIRMINGHAM, 
PRINCE IN “CINDERELLA,” 


7 











| 





Photo. by HANA. 
LAST SEASON’S APPEARANCE WITH MR. DE CELLE. 


Offers invited, commencing December 1897, for 
OPERA, BURLESQUE, anp FIRST-CLASS MUSIC HALLS. 


Address—E. DE CELLE (Low’s Exchange, London), 
Or, NATHAN & SOMERS, Agents. 
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; Specially Engaged, and meeting with great Success, in the 
GRAND PANTOMIME, 


_ “CINDERELLA,” 


1}GRAND THEATRE, LEEDS. 


A Tremendous Reception at Every Appearance. 





- 






AT THE 


THE ERA ALMANACK ADVERTISER. 


SISTERS LEVEY 


(ADELE, CARLOTTA, 


fe 
_ ——— 


and MAY-LILIAN). 











Business Managers, Messrs. NATHAN & SOMERS. 


A HAPPY NEW YEAR TO ALL. 




























CAICEDO, 
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KING OF THE WIRE. 
THE WONDER OF THE i9th CENTURY. 


No other Performer attempts the Feats performed by CAICEDO. 


THE SENSATION OF ENGLAND. 
THE SENSATION OF AMERICA. 


CAICEDO, 
CAICEDO, 


Read what the English Press says of 
CAICEDO’S Marvellous Performance :— 


“A great attraction at the Alhambra is Don Juan 
Caicedo, whose exploits on the wire are really extra- 
ordinary. How lightly he springs aloft from a sitting 
position on the thin thread of steel! With what mar- 
vellous adroitness and accuracy he revolves in air, 
always to return to the same altitude with complete 
security ! And with what skill, what grace, what ease 
his surprising feats are performed! He is certainly an 
artist of rare capa- 
bility." — THE Ena, 


‘ CAICEDO, THE SENSATION OF AUSTRALIA. 


CAICEDO, THE SENSATION OF THE WORLD. 


years ago by his marvellous feats on a wire stretched 
lengthwise of the stage. On this slender line he walks 
and runs with apparent ease. throws somersaults, pi- 
rouettes, and performsa variety of acrobatic feats which 
would be deemed astonishing if executed on a wider 
pathway. Caicedo's reception was enthusiastic in the 
extreme.”—MORNING ADVERTISER, Dec. 2, 1896. 


Read the Opinions of the Australian Press 
on CAICEDO’S Marvellous Performance : — 


“Princess Theatre. 





Dec. 19, 1896. 7 € ae 

“ Don Juan Caicedo 
is quite justified in as- 
suming the title of 
* king of the wire.” He 
performs apparently 
impossible feats on a 
slack wire with the 
greatest ease and 
finish.” LLoYD's, 
Dec. 6. 

“The new ‘turn’ 
is only comparatively 
new. It is the return 
of Don Juan Caicedo, 
the king of the wire, 
who created a sensa- 
tion here a few years 
ago. No other per- 
former ever attempts 
Caicedo’s feats. At 
running, leaping, pi- 
rouetting, and somer- 
saults on the wire, the 
famous Columbian is 
unequalled. He per- 
forms in heavy spurred 
riding boots as 
in slippers.” 





TIMES AND EcHo, 
Dec. 6, 1896, 
“In the variety 


programme the chief 
performance is proba- 
bly that of Don Juan 
Caicedo, rightly de- 
scribed as the ‘king of 
the wire.’ Without 
seeing it, it is difficult 
to believe in the possi- 
bility of such a skilful 
and daring exhibition as that given by 
Caicedo on the wire.” 





Juan 


Don 
AFRICAN Review, Dec, 5, 1896. 

“Don Juan Caicedo has once again come to show 
Londoners his extraordinary ability as a funambulist. 
The accomplishment as a dancer and acrobat that Juan 


exhibits on his narrow causeway are more than are 
possessed by a good many specialists in these lines. It is 
a marvellous show.” LICENSED VICTUALLERS’ MIRROR, 

“ The new turns on Monday were Don Juan Caicedo, 
king of the wire, who made a sensation here a few 





The astonishing acro- 
batic business of the 
king of the wire, Don 
Juan Caicedo, fairly 
thrilled the house, and 
it was several minutes 
before the vast audi- 
ence threw off the spell 
sufficiently, and broke 
out into a prolonged 
storm of cheers and 
applause.” — EVENING 
STANDARD, Melbourne, 
Dec, 27, 1893. 

“The interruption 
to the cable in no way 
affected Caicedo, His 
nonchalance, to say 
nothing of his sang 
Jroid, increases in viru- 
lence, so to speak, at 
each performance, and 
the same crowds who 
sit under him in the 
theatre are beginning 
to hang affectionately 
around his photo- 
graph in the city 
shops. Rumour says 
that his balance in the 
theatre is nothing to 
his balance in the 
bank.”—THE AUSTRA- 
LASIAN, Jan. 1894, 

“Caicedo, the mar- 
vellous wire performer 
made his appearance. 
We shall not attempt 
to describe what this 
gentleman does, but 
we shall say that dur- 
ing his act the house simply gasped in wonderment 
until it was ended, and then the roof started sky- 
wards. Astounding as Caicedo’s feats are, it is in 
the perfect grace with which they are accomplished 
that the main charm lies. Anything cleverer or 
more finished in this branch of entertainment it 
would be impossible to conceive, and the four recalls 
to which he responded were thoroughly merited. 
Caicedo will boom.”—Tuk AUSTRALIAN STAR, Sydney, 
February 12, 1894. 


The entire Press of France, Russia, Germany, and Austria—in fact, throughout the World 
are equally enthusiastic in their remarks concerning CAICEDO’S Marvellous Performances. 


Just concluded a most successful engagement at the ALHAMBRA, LONDON. 
CAICEDO’S WIRES ARE SUPPLIED BY BULLIVANTS, LTD. 


For Vacant Dates and Terms, Address Naruan & Somers, 10 Henrietta Street, London, W.C. 


Permanent Address, ¢'o “ The Era” Office. 
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Offers for ’98 are respectfully invited. 


All Engagements for this year complete 
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v. 9 EMMELINE ETHARDO. 
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Christmas Holidays, ’96-97, APOLLO THEATRE, BERLIN. 
LD. LONDON, EASTER, PRINCIPAL HALLS. 
PROVINCIAL TOUR TO FOLLOW. 
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Permanent Address—Spreat Vitta, Brennerm Grove, Pgecxuam, Lonpon, §,E. 
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THE ORIGINAL LEOPOLDS 


(Note the Trade Mark--“ ORIGINAL”) 


IN “ FRIVOLITY.” 


FOURTEENTH YEAR OF TOUR. 
XMAS 1896-7—Grand Reproduction of the ORIGINAL LEOPOLDS’ gorgeous Pantomime, 


“ROBINSON CRUSOE,” 
At the GRAND THEATRE, WOLVERHAMPTON. 


During Spring and Summer 1897 the Original Leopolds will visit the principal Music Halls 
in LONDON, and a few in the PROVINCES, after which they will again TOUR with the 
evergreen “ FRIVOLITY.” No Vacant dates. 


Sole Proprietor, JOHN LEOPOLD, 538 Caledonian Road, London, N. 


THE SELBINI TROUPE, 
ACROBATIC CHAMPION BICYCLISTS. 


Patronised by Royalty. 


Address—Care of “THE ERA” Orricr. 
ND PS canicevinicepinaedansreisviesn R. WARNER & CO. 


JOHN HEN RY COO K EX’ 
ROYAL DRAWING-ROOM CIRCUS, 
EDINBURGH. 








OPEN EVERY EVENING DURING THE WINTER SEASON. 
TO LET FROM THE END OF FEBRUARY. 


Sole Proprietor - - Joun Henry Cooker. 


E. R. DAINEZ’S CHAMPION CIRCUS. 


THE MOST WONDERFUL ANIMALS IN THE WORLD. 
Educated Ponies, Tip-top Troupe of Dogs of every nation, and the Quaintest Quadrupeds in 
Creation, including ‘‘SMILER,’’ the knowing old Moke, and the Champ de Mars Canine 
“JOE”; and greatest Leaping Hounds in existence. 


At liberty for Continent from March 28, 1898. Permanent Address, Circus, Llandudno. 


4 GEORGE GINNETT’S CIRCUS. P 


NOW TOURING THE CONTINENT. 


Den of splendid young Lions (quiet), 30 very handsome and tiny Ponies, 
Coloured Patent Harness, Cinderella Carriages. 
Horses trained specially for the Stage, and Colours to suit 


all Requirements. 
ee ee ed 


Address—Cosnam Court, Bexkespourn, Kent. 





130 Horses, 3 Carriages (including gorgeous Tableaux), 3 Elephants, 
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THE ERA ALMANACK ADVERTISER. 
A. LIrA S$, 
Costumier, 


36, SOHO SQUARE, LONDON, W. 


FANCY BALL COSTUMES FOR SALE OR HIRE. 





THE LONDON CONJURING TRICK WORKS. 


EsraBLisHeD 1818. 


FRANK HIAM, 


INVENTOR, DESIGNER, AND MANUFACTURER OF 
MAGICAL APPARATUS AND CONJURING TRICKS. 
PANTOMIME AND BALLET TRICKS. 

Also TRICKS for BURLESQUES, EXTRAVAGANZAS, and SKETCHES. 
Wholesale and Retail. Illustrated Catalogue, Post Free, Sixpence. 
Testimonials from the Magical and Dramatic Profession. 
Works: 15, Nile Street, City Road, London, N. 
CONJURING ENTERTAINMENTS PROVIDED. 





THOMAS CAVANAH, 


THEATRICAL UPHOLSTERER AND CABINET-MAKER, 
80, Grosvenor St., C.-on-M., Manchester. 


Stall and Balcony Chairs, with folding seats, various patterns, always in Stock. 
WORKS—97a, OXFORD STREET. 





ww. RR. SMITH, 
ADVERTISING CONTRACTOR FOR THE UNITED KINGDOM 


(ESTABLISHED 1892), 
12 & 18, HAM YARD, GREAT WINDMILL STREET, HAYMARKET. 


First-crass Positions, Boarps, AND BoaRDMEN. 





> . : T ln TT nm Y 
eae S (Limited) DIVAN TAVERN, 103, STRAND, 
OPPOSITE EXETER HALL. 

The Premier Restaurant in the Strand. Established upwards of 50 Years, which still retains its supremacy 
for being the house to get the best English Dinner in London at a moderate price. ESPECIALLY PATRONISED 
BY AMERICANS. There is alsoa magnificent Ladies’ Dining Room, where ladies can dine in the same style and 
cost as gentlemen do in the room downstairs. Private rooms for large and small parties. Noted for SOUPS, FISH, 
ENTREES, and JOINTS. Saddles of Mutton specially cooked to perfection from 12.30 to 8.30 p.m. Originator 
of professed Carvers to attend on each customer at separate tables. Matured Wines and Spirits. The largest 

stock of any Tavern in the Kingdom, Bills of all the Theatres to be seen in the Hall. 
E. W. Caruiz, Managing Director, 
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BIRMINGHAM._THEATRE ROYAL, BI 


ASTON CROSS. 


Bors: TRA 2. scvecsssvccenscveesenovssssccacces Mr. CHAS. BARNARD. 
OPEN EVERY EV ENING THROUGHOUT THE YEAR 
WITH 
FIRST-CLASS DRAMATIC ATTRACTIONS. a 
LIGHTED THROUGHOUT BY ELECTRICITY. 0, 


LARGE STAGE, GOOD BAND, AND EVERY PIECE STAGED PROPERLY. 
First-class Companies can Share or have Certainty. 
THE FAVOURITE THEATRE OF BIRMINGHAM. 


RRSPONSIBLE MANAGERESS .....0-coccescvcccosccsccscoces Mrs. LEOTARD BOSCO. 
I OS on. censannsdunuaisaninasstiesseunnd HARRY TREVANION. 


BLACKPOOL. — GRAND THEATRE AND OC! 
OPERA HOUSE. lee 


MANAGER........... ..Mr. TOM SERGENSON. Platf 


The Press says :—“ The Grand i is the sesitieit theatre in the world.” 

“ Everybody charmed with this magnificent temple of the drama.” 

Mr. H. Beersoum TREE says :—*“ There is no theatre in either London or 
the provinces better appointed or better managed.” { 

Mr. H. Beersonm TREE says :-—“ It is the most perfect theatre in England.” 

Mr. Witson Barrerr says it is the most perfect theatre he ever per- . 
formed in. 
Congratulations and Compliments on every hand from both Public and Professions. = 
Every Comfort and Convenience provided for the Patrons of this lovely Theatre. | E 





Each portion of the Theatre is provided with separate Refreshment Rooms. 
The Theatre is thoroughly warmed and ventilated on the most modern principle 
ELECTRIC LIGHT. OWN INSTALLATION, 
MATCHAM’S MASTERPIECE IS A MODEL THEATRE, 
FINANCIAL AND ARTISTIC SUCCESS. 
ACKNOWLEDGED BY EVERYONE TO BE THE THEATRE 
SECOND TO NONE IN THE KINGDOM. 
EVERY COMFORT AND CONVENIENCE FOR THE ARTISTS, 
The most Comfortable and Perfect Dressing Rooms of any Theatre in England, 
ONLY FIRST-CLASS COMPANIES ENTERTAINED. 
HOLDS AT ORDINARY PRICES, £180. OPEN ALL THE YEAR ROUND. 


BRIGHTON ALHAMBRA, 
KING’S ROAD, BRIGHTON. 
PROPRIRTORS AND FREEHOLDERS.........+05 THE GENERAL PURPOSES SYNDICATE, Lm 
eG TOS «o.cncsedcnininbbinneineesieauienees Mr. J. L. GRAYDON, 


ADM 





This Magnificent Establishment open Every Evening with the sa 
GRANDEST VARIETY ENTERTAINMENT IN THE PROVINCES 7 L] 
Lightning Programme. No Waiting. English and Foreign Attractions, &e. 
POPULAR PRICES OF ADMISSION, 
Open at 7.0; commence at 7.30, Telephone, 235. 
MANAGERESS ,....,,,50000008 paanedbeues i sepehebiea eva vadepeenenasvenns Mrs. J. L. GRAYDON, 
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Dramatic License. Complete Fit-up. Hall, 80 by 40 ft. 
Removable Stage, 33 by 18 ft. Dressing Rooms, Lavatories, &e. Seat 700, 
Apply to MAJOR WHETHAM, Bridport. 


CARDIFF.—THEATRE ROYAL. 
LESSEE ..........sesee00e-- MRS. KE, I, FLETCHER. 
ERA ses ssnicnssevecanns MR. EDWARD FLETCHER. 
THE LEADING PLACE OF AMUSEMENT IN WALES. 








CHELMSFORD.—CORN EXCHANGE. 


(Population, including places immediately adjoining, over 14,00.) Size, 100 feet by 45 feet 
40 feet high. Licensed for Stage Plays. Good Dressing Rooms, Hall well Heated and Se ated ; 


» Platform Stage, 28 feet by 20 feet ; Good Touring Companies do well. 


Dates and Terms on Application, addressed— 
Tue Secrerary, Corn Exchange, Chelmsford. 


CHESTERFIELD, DERBYSHIRE. 


STEPHENSON MEMORIAL HALL, the property of the Corporation, largest in 
Chesterfield. Seats 1,000, Acoustic properties good. Licensed for Dramatie Performances. 





) Proscenium, scenery, &c., can be had on reasonable terms from Amateur Dramatic Society. 
>THE LECTURE HALL in the same building seats 200. Heated throughout with hot water. 






ASSEMBLY ROOM, MARKET HALL, seats 300. 


For vacant dates and terms, which are moderate and inclusive, apply to Jas. Wriaut, Sec. 


CORK.—OPERA HOUSE (Lp.). 
ADMITTEDLY ONE OF THE HANDSOMEST THEATRES IN THE PROVINCES. 
Holds at ordinary prices (6d, to 32s.) £136. 

Paid 10 per cent. dividend for years 1889 to 1896. 

FIRST-CLASS COMPANIES ONLY RECEIVED. 

Mr. JOHN HORGAN, Mawnacer. 


CROYDON.—THEATRE ROYAL. 


Sore LesseEs AND MANAGERS, 
Messrs. ROBERTS, ARCHER, ann BARTLETT. 


COMMODIOUS THEATRE. 
FINE BAND. EXCELLENT STAFF. 
OPEN EVERY WEEK IN THE YEAR. 
HOLDS AT ORDINARY PRICES £90. 
Within 10 miles of London. Population 110,000. 


LEICESTER.—ROYAL OPERA HOUSE. 


Address 
all 
Communications— 


Carrain WINSTANLEY, Sore Lessee anp Manacer. 
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GOOLE—THEATRE ROYAL. 


PROPRIBTOR 40.000 00000000 CHAS. BROMLEY, 
Wine Merchant. 

This Theatre is the only place of amusement in the town. Size of Stage, 
18 ft. opening, 24 ft. deep. Good Stock of Scenery and Working Appliances, 
Population, 17,000 ; population of district, 21,000. 

Goole is distant from Grimsby, 40 miles; Doncaster, 17; Gainsboro’, 38 ; 
Barnsley, 33; Rotherham, 29 ; Wakefield, 27; Castleford, 22; Pontefract, 19 ; 
Hull, 24; Leeds, 30; and York, 30 miles. 

Also Public Rooms for Panoramas, Concerts, and other purposes. Easy rental. 
For terms, apply C. BROMLEY, Goole. 


NEWTOWN.—(N. WALES.)—VICTORIA HALL. 


WELL ADAPTED FOR THEATRICAL COMPANIES, CONCERT PARTIES, 
DIORAMAS, &c. 


Spacious Stage and Orchestra, Good Dressing Rooms. 
Large Gallery. 
SecuaTany AWD MAMANMR.....0.00...c0csrcrcvccesesescvescosens ERNEST C. MORGAN, 


RHYL (N. WALES). 
TOWN HALL ASSEMBLY ROOM. 

79 ft. by 40 ft. 3 in., including gallery. Seats 750. Height of Hall, 22 ft. 
One day, £2. 10s.; each succeeding day, £2. If wanted for a week or more, 
5 per cent. reduction. Licensed for Plays. 

Apply to A. ROWLANDS, Clerk to the Council. 


SOUTH SHIELDS.—_THEATRE ROYAL. 


I ak as ee ere, 
GENERAL MANAGER ........ sececcscevece.e MR. L. M. SNOWDON. 


THIS PRETTY AND COMMODIOUS THEATRE, 
WITH A STAGE CAPABLE OF ANY PRODUCTION TRAVELLING, 
IS OPEN ALL THE YEAR ROUND, 

AND VISITED BY ALL THE BEST COMPANIES. 
RESIDENT SCENIC ARTIST. PROFESSIONAL BAND. 
Prices—Private Boxes, from One Guinea; Dress Circle, 3s.; Boxes, 2s.; 
Pit, ls.; Gallery, 6d. 

NOW IN THE FULL TIDE OF SUCCESS. 


TROWBRIDGE-TOWN HALL. 


VERY HANDSOME AND SPACIOUS. 
LET FOR ENTERTAINMENTS. 


LICENSED BY COUNTY COUNCIL. 


Great Hall, 90 ft. by 40 ft. Commodious stage. Acoustic properties | 


perfect. Splendidly lighted and heated. Will seat 700, and gallery 100, 
Apply to T. 8, Hitt, Clerk to Urban District Council, Trowbridge. 
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YELFAST.—THEATRE ROYAL, and 
NEW GRAND OPERA HOUSE AND CINQUE. 
Managing Director, Mr. J. F. WArprEN. For vacant 
lates at both Theatres, address —Theatre Royal. Tele- 
graphic address—* Warden, Belfast.” 
/ |)! 
Sole Proprietor and Patentee, Mr, ELLIs JONES. 
Lessee and Manager, Mr. J. W. Warrenkap. 


None but the best Travelling Compauies received. 
Terms, &c., addrves—- J. W. Wutrenean. 


|BLIN.—QUEEN’S ROYAL THEATRE, 


JASTBOURNE. — Home-like Apartments. 
4 Gas, Piano, Combined Rooms, Good Cooking, 
; Attendance, 
Central. Park, Pier, T. R. 
! Mus, TOOGOOD, 29, Terminus Place. 





(GILLINGHAM, DORSET.—S. EDGAR, 
su PRINTER, ADVERTISING AGENT, AND 
CONTRACTOR. Bill Posting over large Districts. 
Market Hall, licensed for Stage Plays, seat 500, 
Drill Hall, seat 300, 





YREAT 
ROYAL. 


YARMOUTH.—THEATRE 
Patronised by H.R.H. the Prince of 
Wales. No Debentures. Silver Tickets entirely 
Habolished. Re-constructed and decorated from plans 
‘of Frank Matcham, Esq. First-class Companies only 
received.—Sole Proprietor, Mr. J. W. NIGHTINGALE, 





AQUA- 

Open all the Year Round. 
Sole Lessee, Mr. J. W. 

First-class Companies only received. 


(BEAT YARMOUTH.—ROYAL 
RIUM THEATRE. 

Japable of hokling £120. 
SIGHTINGALE, 





S.W.—Hieuty RecommMenpeD 
APARTMENTS, 
With good Pianos, 
"Buses pass the door. Children objected to. 
Mrs. BENSA, 
Yan 11, Claverton Street, St. George's Square. 


] ON DON, 


IIGAN.—ROYAL COURT THEATRE. 
Proprietor and Manager, J, Worswick. 
Will hola upwards of 3,000, Electric light and full 
icence. Population of Wigan Union, a radius of three 
niles from the Theatre, 200,000. 


‘IGHTS FOR THE MILLION.— 
Buy of the Maker, 8. RELD, Artist in Shapes, and 
Theatrical Hosier to all the principal Theatres. A large 
ssortment of every «lescription of Hosiery kept on 
aml, in Silk, Cotton, or Worsted. Country orders 
unctually attende| to on remittance, and a perfect 
it guaranteel. Manufactory—90, Long Acre, W.C, 
Every description of Animal Skins mule to order. 


re ne 
| J. DAVIES, Tuearricat and Crecus Boor, 
* Sno, and SANDAL MAKER, 16, ARTHUR STREET, 
‘ew OXFORD STREET, LonDoN. A Practical Man in 
very Department. A large Stock on Hand. Try 
avis's Unrivalled Ballet Shoes, 1s, 9d. per pair. Pro- 
incial and Continental Orders punctually attended to. 


NAGLE, 
ADVERTISING CONTRACTOR FOR THE 
UNITED KINGDOM. EsTABLIsHEp 1856. 


First-class Positions, Boards, and Boardmen. 


b&4,Ham Yard, Great Windmill Street, Haymarket. 


| 
' 


7 @. 
ROFESSOR 
MusicaL Director, 


OXFORD MUSIC HALL. 
\ddress as above. 


EATON, 
OF MUSIC. 


M R . 





* \ Happy New Year to All.” 
M R. GUé°S8 ELE 
4 Christmas Arrangements : 
PALACE, ROYAL, COLLINS'S. 
NATHAN & SOMERS, 


Bi. 





| IONEL ELLIS’S DRAMAS: 
4 “A MIDNIGHT TRUST,” “THE RED BARN,” 
“THE RIGHT MAN,” “RIP VAN WINKLE,” 
“FOLDS OF THE FLAG,” “SHADRAGH THE 
HU NCHBAUCK.”—Address, 11, Crimbles Street, Leeds. 

ARTHUR HELMORE, 


R. 
M The Original “ PRIVATE SECRETARY,” and 
having also appeared successfully in “The Colonel,” 
* Trilby,” “The New Boy,” “The Mummy,” &c. 
Address—2, Rosserri MANSIONS, CHELSEA, S.W, 
M R. 
i Stage and Business Manager, 
Miss CISSIE MOXON’S 


“Q'HOOLIGHAN’S HOLIDAY” COMPANY. 
Address—En route. Third Year of Tour, 


Me: W. S. HUTCHINSON, 

4 PRINCIPAL COMEDIAN 

Miss Cissie Moxon’s “O’Hoolighan’s Holiday ” Co. 
Third Year of ‘four, 

Xmas "£6-97, “ Mrs. CRUSOE,” T. R., Stockport, 








i KF, HOUSDEN, 








\ BRB. BABS Y 8ST AR Ry 
4 Tut WORLD's GREATEST YODELLING SPECIALIST, 
With his own dramatic masterpiece, 
“CAKL, THE CLOCKMAKER.” 
Messrs. Starr & Dipple, “ Zhe ra” weekly for address, 

a ts ve. Baw OAS. 


\ Author of “BUSY,” “MADE IN ENGLAND,” 
“THAT'S ALL RUM-FUM-FOOZLE-UM,” and 
Hundreds of other Pantomime Successes. Songs written 
to order, Address, c/o “ The Era,” 


M* 








SS DOROTHY COURTNEY, 
MEZZO-SOPRANO, 
COMEDY, CHARACTER, 
Boys and Singing Parts a Speciality. 
Address, cjo “ The Era” Office, 





ISS VIOLET LESLIE, 
SOUBRETTE, PANTOMIMIST, 
AND DANCER, 
Agents, 
NATHAN & SOMERS, or BLACKMORE. 


\ 





The First in the Field—The Original, 
Miss CISSIE MOXON, 
THE UNRIVALLED COMEDIENNE. 

On Tour with Own Company in the Enormous Success, 
“O'HOOLIGHAN’S HOLIDAY,” 
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“DUCHESS” CORSET 


- constructed on a graceful model for the present style of dress, the shape being 
permanently retained by a series of narrow whalebones placed diagonally across 
the front, gradually curving in and contracting the Corset at the bottom of the 
husk, whereby the size of the figure is reduced, the outline improved, a permanent 
support afforded, and a fashionable and elegant appearance secured. 
Black, White, and Dove, 10s. 6d. and 14s. 6d.; New Long Waist 
Style, White, Super Black italian Cioth or Satin, 21s. 
The celebrated TAPER BUSK used in these Corsets is the MOST SUP?LE and 
COMFORTABLE of ALL BUSKS, and ABSOLUTELY UNBREAKABLE, On pur- 
chasing, it is necessary to see that the name W. THOMAS is stamped on the Corset, 


YOUNG, CARTER & OVERALL 


’ (Sole Proprietors. Wholesale only), 
117 & 118, WOOD STREET, LONDON. 
MAY BE PURCHASED OF ALL DrAPERS AND LADIES’ OUTFITTERS. 


If any difjiculty in procuring, please apply to above for address 
of nearest retailer. 


BRIN’S OXYGEN. 


To ensure good quality and reliable Cylinders, Buy only from the Brix Companies or their 
accredited Agents. 


THOMAS' PATENT 








ADDRESSES : 


BRIN'SS OXYGEN COMPANY, LIMITED, 
34, VICTORIA STREET, WESTMINSTER, S.W. 


Works: 69, Horsererry Roap, S.W. 





REGISTERED TRADE MARK, 


MANCHESTER OXYCEN COMPANY, | BIRMINCHAM OXYCEN COMPANY, a 


LIMITED, | LIMITED, 
Great Marlborough St., Manchester. | Saltley Works, Birmingham. 


E. ASCHERBERG & CO.’S 


NOVELTIES FOR 1897. 


SONGS. 

“OOME TO ME WITH THY TEARS,” and “MY HEARIT’S DESIRE” oe oe oe FREDK. Rosse. 
“COO TO ME, DARLING” oe ~ os “_ on FreDK. Rosse. 
“LAUGH, LITTLE STREAM,” and “THE R E D, RE D ROSE” oe -- Fraxco Lgon, 
“ONLY A DREAM,” “ZANZE MINE,” “IN GONDOLA,” and “MY MESSAGE” os ° N. ZARDO, 
“DEARIE, DEARIE,” and “THY VOICE WITHIN MY HEART” . Sung by FLORENCE St. JOHN, 
“DARLING ICKLE SWEETHEART” .. ° ° oe oe Sung by SYBIL ARUNDALE 
“LOVE AND WAR” . ee oe vs i se ome by HARRISON BROCKBANK. 
“THE LITTLE FRENCH MILLINER” ee -» Mary WATsos. 

HUMOROUS SONGS. ’ 
“THE CIRCUS GIRL” : Sung by Lorrre CoLLixs | 
“THE CONVERSATION GUIDE,” ‘and “TWO LITTLE BIRDS” oe Sung by MARGUERITE CORNILLE 
“GO BYE-BYE,” “I LUBS HER,” and “THE LITTLE COON OUTSIDE” ° -» (Coon Songs 

“MARY JANE MATILDA,” anil “SWIM OUT, CHEVALIER” .. * “ .. Sung by E. J. LONNES | 

“THE MATINEE HAT, "and “WHAT DID HE MEAN BY THAT?’ .. Sung by Kate JAME 


“THE FEMME DEC HAMBRE,” and “I’VK ER PORTRAIT NEX’ MYEART” From “Tae Frexca Maw’ 


“I WORK A TELEPHONE” ; Sung by ADA BLANCHED 
DANCE AND PIANO MUSIC. 4 


“THE FRENCH MAID” WALTZ, LANCERS, TANTIVY (New Hunt Dance) .. RoLanp BLAct 
BARN DANCE, and SELECTION. GAIETY BARN DANCE .. ..  RoLayD BLAck 


“THE TELEPHONE GIRL” WALTZ, LANCERS, KANGAROO BARN DANCE .. J. M. GLOVES A 
BARN DANCE, and SELECTION. FROLIC BARN DANCE .. ee Ernest Kut 
“THE LITTLE GENIUS” WALTZ, LANCERS, DOMINO DANCE ., oe oe SYDNEY SHAW) 


BARN DANCE, and SELECTION. LIVONIA Ss a .. WARWICK Moon) 
“LORD TOM NODDY” WALTZ, LANCERS, BARN DANSE GROT ESQU E . ‘ J. M. Gloves 
DANCE, and SELECTION. MEYER LUYTZ’S SECOND PAS DE QUATRE. 


“IN SWEET REPOSE” WALTZ .. O8cAn NILSEN. BEWITCHING WALTZ .. es «» Perr RE 


E. ASCHERBERG & CO., Z 


46, BERNERS STREET, LONDON, W. 
Publishers of Cavalleria Rusticana, Pagliacci, L’Amico Fritz, ] Rantzau, Philemon et Baucis, iamileh, Freni 
Maid, Lord Tom Noddy, Little Genius, On the March, Gentleman Joe, Don Juan, Faust up to Date, 
Joan of Arc, Ruy Blas, Carmen up to Date, &¢., &c. 
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THEATRICAL GLEANERS AND DYERS. 





The CHEMICAL CLEANING and DYEING COMPANY are now recognised by 
the Profession to be the Best 


CLEANERS AND DYERS 


DRESS & FURNITURE FABRICS. 
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Work } 
Managers ) 
Collected ; 
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Costumiers. i} 
from 1 
‘1 
Theatres — l 
SHORTEST hi 
between » 1 
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each Show. 4 i: 
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PRICES. Yours faithfully, _ 
'. 7. HARRIS, 4 ; 9: 
Manager. 4 95 
TABLEAU, PORTIERE, BOX, axp orner neavy CURTAINS ann DRAPERIES ft 94 
CLEANED WHOLE, REGARDLESS OF SIZE. . 2: 
CARPETS AND RUGS CLEANED. 4 - 
PROPERTY CURTAINS, &c., CLEANED BETWEEN SHOWS. Bos 
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DYEING ORDERS OF EVERY DESCRIPTION EXECUTED AT SHORT NOTICE. 31 


Managers treated with for quantities. Artists’ private work carefully attended to. — — 


WRITE FOR NEW CATALOGUE. an 
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) Our fate’s dark secret to explore. —Horace. 
{ “ " ——EEE — 
ni | 
j i 4 > MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. fect iron a 
2 
} 1|F | Fifth Avenue Theatre, New York, burned down, 1873. 8 8r 
i 2|S | Hermann’s and Second Fifth Avenue Theatres, N. York, burned down, 1891. 4 ls 
3| & | 2np arrer Caristmas. [Macarthy,liontamer,killedat Bolton (Lancs.),1872.| 8 8R 
‘ ) 4|M | Bolton Theatre burned down, 1888. 4 3s 
S{ 5|Tu| Grand Opera House at Paris opened, 1875. 8 8r) 
, 6| W | Old Plymouth Theatre burned down, 1863. 4 6s 
) 7|TH| Marriage of the Aztecs at St. George’s, Hanover Square, 1867. 8 TR 
| §|F | Plays performed on Sundays out of prayer hours, 1578. 4 8s 
f 9|S | Patrick O’Brien, nearly nine feet high, last exhibited in London, 1804. 8 6r 
a } 10 | & | Ist arree Eprenany. [G. V. Brooke drowned in the “ London,” 1866. | 4 11s 
H 11 | M | Sam Scott, American diver, hung himself on Waterloo Bridge, 1841. 8 5dr 
)§; 12| Tu | Equestrian performauces introduced at the Lyceum, 1844. 4 14s 
Wh 13) W | Theatre Royal, Edinburgh, burned down, 1865. 8 3rq 
; i 14| TH) Prince of Wales’s Theatre, Glasgow, burned down, 1869. 4 17s | 
i 15|F | Mrs. Jane Stephens (Granny Stephens) died, 1896. 8 2r | 
* 16|S | First Theatrical Benefit to Mrs. Barry, 1687. 4 20s | 
, 17| & | 2xp arrer Eprpnany. [Siamese Twins died, 1874. 8 Or} 
! 18| M | Panic at Hebrew Dramatic Club, 17 persons killed, 1887. 4 23s 
19 | Tu | Royal Albert Hall, Glasgow, burned down, 1876. 7 58r 
“3 20| W | New Theatre, Cambridge, opened, 1896. | 4 27s 
> 21 | TH | Polytechnic Institution closed, 1882. |7 56r{ 
B 22|F | Opening of Westminster Aquarium, 1876. 4 30s 4 
~# 23/S_ | First Patent granted to Actors by Queen Elizabeth, 1574. 7 53r 
f 24| S& | Sep arrer Eprenany. [Strand Th.opened as “ Rayner’s Subscription Th.,”| 4 33s | 
25| M | Opening of first Court Theatre, Sloane Square, 1871. [1832.,7 51lr 
26 | Tu | New Theatre Royal, Edinburgh, opened, 1876. 4 37s } 
27 | W | Circular from Lord Chamberlain respecting Ballet Costumes, 1869. 7 48 | 
28 | TH | Stage plays suppressed by Puritans, 1633. 4 40s 
29|F | Surrey Theatre burned down, 1865. 7 45r | 
30|S_ | Royal English Opera House, Shaftesbury Avenue, opened, 1891. 4 445 
31 | & | 47H arrer Errenany. [New Oxford Music Hall opened, 1893. 7 42R | 
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JANUARY. 


PHASES OF THE MOON. 


Jan. 3. New Moon, 6h. 3m. a.m, | 


10, First em 9h, 46m. p.m. 
Seek not to o lift the veil forbidden, 
Nor Vainly scan the future hidden, 
Nor strive with Babylonian lore 


| 


Jan. 18, Full Moon, 8h. 17m. p.m. 
25. Last Quarter, Sh. 9m. p.m. 
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THE JEWISH CALENDAR. 


The year 1897 is the latter part of the 5657th 
and the beginning of the 5658th year since the 
creation of the world, according to Hebrew compu- 
tation. The year 5658 of the Jewish Era commences 
on September 27, 1897, being the 15th year of the 


eee ee eee ee ee es eS 


298th cycle of 19 years. The Passover is commemo- 
rated April 17; Pentecost, June 6; the White Fast, 
or Day of Atonement, October 6; the Feast of | 
Tabernacles, October 11; and the Feast of the | 
| Eighth Day, October 18, 
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FEBRUARY. 


PHASES OF THE MOON. 


Feb. 1. New Moon, 8h. 13m. p.m. | Feb.17. Full Moon, 10h. 11m. a.m. 
9. First Quarter, 7h. 25m. p.m. 24. Last Quarter, 3h. 44m. a.m, 






How dazzling white the snowy scene! deep, deep 
The stillness of the winter Sabbath day ; 
Not even a footfall heard.—Cranse. 











bis MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. |S ices 
1 | M | Actors’ Association founded at Manchester, 1891. 7 41r 
2 | Tu | Stalls first introduced into English theatres by Alfred Bunn, 1833. 4 50s 
3 | W | Stage Playing prohibited as being seditious, 1549. 38R 
4| TH | Cambridge Music Hall burned down, 1896. 53s 
5|F | Old Exeter Theatre burned down, 1885. 34R 
6\8 | Henry Irving born, 1838. 57s 
7 | & | 5vu arree Ertenany. [John Parry's Benefit at Gaiety, 1877. 3lr 
8 | M | Lohengrin first performed in England at Her Majesty's, 1880. Os 
9 | Tu | Dublin Theatre Royal burned down, 1880. 27R 
10| W | Oxford Music Hall partly destroyed by fire, 1868. 4s 


11 | TH | The first Patent passed creating a Master of the Revels, 1545. 
12|F | St. Martin’s Music Hall, Long Acre, opened, 1850. 

13|S | Opera House, Northampton, burned down, 1887. 

14| & | Seprvacesma. [Old Pavilion Theatre, Whitechapel, burnt, 1856. 
15 | M | Huddersfield Theatre burned down, 1880. 

16 | Tu | American Theatre, San Francisco, burned down, 1868. 

17 | W | Panic at Dunlop Street Theatre, Glasgow, 65 persons killed, 1849. 
18 | Tu | Opening of New Alhambra, Hull, 1896. 

* | Closing of Covent Garden Theatre by English Opera Company, 1866, 
90|S | Horses first introduced on Covent Garden stage in Bluebeard, 1811. 
11'S | SEXAGESIMA. [City Theatre, Cripplegate, opened, 1830. 
22| M | The Rose Theatre, Southwark, opened by Henslowe, 1585. 

23 | Tu | Death of Mrs. Nye Chart, 1892. 

24 W | Mr. Chippendale’s Farewell Benefit at Lyceum, 1879. 

| 95 | Tu! The Garrick Club, King Street, Covent Garden, founded, 1831. 
96|F | Macready’s Farewell at Drury Lane Theatre, 1851, 

27|S | Exeter Hall first opened, 1831. 

28 = | Quixevacrsma, [Union Square Th., New York, burned down, 1888. 
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ECLIPSES, 1897. 





JUL 

In the year 1897 there will be two Eclipses, both hom 

of the Sun. II.—An Annular Eclipse of the Sun, July 29, arcs 
L—An Annular Eclipse of the Sun, February 1, | 1897, also invisible at Greenwich and throughout [ue ®tyl« 
1897, invisible at Greenwich and throughout the the whole of the British Isles, It is visible generally 1) cour 
whole of the British Isles, It is visible throughout thronghout the United States, Central America, and ¢ 365 
the whole of the South Pacific Ocean. In New Zea- the northern half of South America. On the West ] day | 
land the Eclipse is visible near the time of sunrise, | Coast of Central Africa the Eclipse is visible near eixtl 

| and throughout Central and South America towards the time of sunset. a. twie 
the time of sunset. > Wea 
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Hoar-headed Winter wakes, and dies. Horace. 

! D | D. | S. rises 
4 x .. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. jandees 
oe | elinietes —- 
boots. J 1|M | The Great Compton Benefit at Drury Lane Theatre, 1877. 6 47R 
44 2| Tu | Royal Music Hall sold to Mr. John Brill for £40,500, 1896. 5 40s 

4ir 1 3| W | Barnum’s Theatre and Museum, New York, burned down, 1868. 6 43 
50s | 4 | TH | First Oratorio performed at Lincoln’s Inn Fields Theatre, 1732. o 448 
 88R 5|F | Covent Garden Theatre burned down, 1856. 6 39R 

53s 4 6\8 Performance of The Gondoliers at Windsor Castle, 1891. | 5 47s 
34n 4 Oy 7 = | Ist ix Lent. [Savage Club performed before the Queen at the Lyceum, 1860. 6 34R 
| 57s 8|M | Weber first conducted Der Freyschiitz at Covent Garden, 1826. | o dls : 
r 3in |i 9 | Tu | Francis Beaumont, dramatist, died, 1616. | 6 30R 
>; Oshe 10|W | Theatre Royal, Durham, burned down, 1869, | 5 54s 
T 27R it 11 | TH) Weston’s Music Hall, Holborn, sold for £16,000, 1866. 6 2OR 
5 4s ie 12|F | Third Drury Lane Theatre opened, 1794. |5 58s 
7 24r 13|S | Southminster Theatre, Edinburgh, burned down, 1875. 6 21k 
5 8s #14 = 2xp 1n Lent. [Delhi Montano, lion tamer, killed at Hednesford, 1892. | 6 ls 
7 20n4 | 15| M | She Stoops to Conquer produced at Covent Garden, 1773. | 6 16R 
5 12s | 16 | Tu | Meeting of Actors’ Association at Lyceum Theatre, 1891. Corney Grain 6 4s 
7 16R 17| W | Oxford Music Hall rebuilt and reopened, 1873. [died, 1895. | 6 12R 
5 15s 41 18 | Tx) Priscilla Horton (Mrs, German Reed) died, 1895. 6 8s 
7 12R 19|F | Oxford Music Hall first opened, 1861. . \6 7p 
5 19s 20|S | The Baguet Theatre, Oporto, burned down, 1888 ; loss of 80 lives. 6 lls 
7 8R 21| & | 3p ww Lent. [Oxford Music Hall, Brighton, burned down, 1867, 6 3R 
5 22s , 22|M | Opera House at Nice burned down, 1881; loss of 62 lives. | 6 15s 
7 23 | Tu | Cervantes Theatre, Buenos Ayres, burned down, 1896. | 5 58r 
5 26s y 24) W Licence granted to Manchester Palace of Varieties, 1891. | 6 18s 
- ye ) 25 | Tu | Edmund Kean’s last appearance on the stage at Covent Garden, 1833. | 5 53R 
5 30s ? i 26| F | Sir John Vanbrugh, architect and dramatist, died, 1726. | 6 21s 
6 56R 27|S | City of London Theatre, Norton Folgate, first opened, 1837. | 5 49r 
5 338 } 28) S | 4ru uw Lewr. [Lyceum Theatre, Ipswich, opened, 1891, 6 25s 
6 52r + 29|M | Opening of Albert Hall, Kensington Gore, 1871. | 5 44r 
5 37s i 30 | Tu | Newington Butts Theatre erected, 1580. | 6 28s 
| ® 31 |W | Hungerford Hall, Hungerford Market, burned down, 1854. '5 40r 
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March 3. New Moon, 11h. 56m. a.m. 
18, First Quarter, 3h, 28m. p.m. 
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) MARCH. 


PHASES OF THE MOON. 


All, all is change. ’Neath Spring’s warm sighs 









March 11. Full Moon, 9h. 28m. p.m. 
25. Last Quarter, 0h. 0m. p.m. 








| JvLivs Cassar, with the aid of Sosigenes, an astro- 

nomer, reformed the Roman Calendar, from whence 
arose the Julian Calendar, and the Julian, or old 
style. 
course in 365} days nearly, he divided the year into 
365 days, but every fourth year into 366, adding a 
day that year before February 24, which, being the 


Finding that the sun performed his annual | 


COLD AND NEW STYLE. 


1 


| 


rixth of the calendars, and, being thus reckoned | 


twice, gave occasion to the name bissextile, or what 
. We also call leap year. 


This calendar was further reformed by order of 


pad 2 ee Wee ee ee apm.) = 
(2 








Pope Gregory XIII., whence arose the term Grego- 
rian, or new style. This new style is now observed | 
by every European country except Russia. The year 
of Julius was too long by nearly eleven minutes, 
which amounts to about three days in four hundred 
years. Gregory therefore ordered that there should 

be omitted a day in every three centuries out of four; 

80 that every century, which would otherwise be a 
bissextile year, is made to be only a common year, 
excepting only such centuries as are exactly divisible | 
by four, which happens once in four centuries. } 
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APRIL. 


PHASES OF THE MOON. 


April 2. New Moon, 4h. 24m. a.m. 
10. First Quarter, 8h. 27m. a.m. 


April 17. Full Moon, 6h. 25m. a.m. 
23. Last Quarter, 9h. 48m. p.m. 


From the vaporous gulf profound 


Start boughs and branches, disenthralled from sleep ; 
And sparks of colour leap up from the ground 
In trembling flower and leaflet dew-impearled. 
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Washington Irving born, 1783. 
| rn i Lent. 
| Waterford Theatre burned, 1837. 


Pe ie 
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Opening of Highbury Barn, 1871. 
Patm Sunpay. 


Seip 
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Tu 


Arthur Cecil died, 1896. 


Easter Sunpay. 
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IsTAFTER EASTER. 


43 2o 


Sir Michael Costa died, 1884, 
Death of Carl Rosa, 1889. 


Tu 
F 


Salvini’s first appearance in England at. Drury Lane, 1875. 
Theatres Commission commenced sittings, 1892. 


[Queen’s Theatre, Edinburgh, burned down, 1877. 

Cork Theatre burned, 1840. 

Grand Theatre and Opera House, Croydon, opened, 1896. 

Death of P. T. Barnum, showman, 1891. 

Charles Dillon re-appeared in London at the Surrey, 1871. 

King’s Theatre, Haymarket, opened, 1705. Donizetti died, 1848, aged 50. 


[Theatre of Varieties, Stockton, burned, 1892, 

Risley’s Acrobats first appeared in London at Lyceum, 1868. 

Royal Osborne Theatre, Manchester, opened, 1896. 

| Theatres in London opened in Passion Week, 1862. 

Aquarium Theatre opened by Edgar Bruce, 1876. 

Vaudeville Theatre, Strand, opened, 1870, 
Royal Circus Varieties, Dundee, burned down, 1891. 

[Last night (1,362nd) of Our Boys at Vaudeville, 1879. 
Madame Tussaud’s Waxworks first exhibited at Lyceum, 1802, 
Commencement of season of French Plays at Princess's, 1870. 

Jean Racine, French tragic poet and dramatist, died, 1699, 

Grantham Theatre burned down, 1888. Thos. Haynes Bayly died, 1839. 
William Shakespeare born, 1564; died, 1616. 

Garrick Theatre, Charing Cross Road, opened by John Hare, 1889. 
Alhambra Palace opened as theatre, 1871. 

Jeremy Collier, writer against the stage, died, 1726. 

Globe Theatre, Bankside, opened. 1594. 

St. Leonard’s Music Hall, Shoreditch, burned, 1870. 
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THE QUEEN AND ROYAL FAMILY. 


THE QUEEN.—VicroriA, of the United Kingdom 
of Great Britain and Ireland, Queen, Defender of the 
Faith, Empress of India. Born, May 24, 1819; 
succeeded to the throne on the death of her uncle, 
King William IV., June 29, 1837 ; crowned in West- 
minster Abbey, June 28, 1838; proclaimed Empress 
of India at Delhi, January 1, 1877. Her parents 
were Prince Edward, Duke of Kent and Strathearne 
(fourth son of George III.), and Victoria Mary 
\ Louisa, daughter of Francis, Duke of Saxe-Coburg- 
Saalfield. The Queen married Prince Francis Albert 


4) of Saxe-Coburg and Gotha, who died Dec. 14, 1861. 


THE QuteEn’s Soxs.—The Prince of Wales (Albert 
Edward), born November 9, 1841 ; married, March 10, 
1863, Princess Alexandra of Denmark, Theirchildren: 
Albert Victor, Duke of Clarence and Avondale, born 
January 8, 1864,died January 14, 1892 ; George, Duke 
of York, born June 3, 1865, married July 6, 1893, 
Princess May of Teck (elder son, Prince Edward, born 
1894); Louise, born Feb. 20, 1867, married July 27, 
1889, to the Duke of Fife, and has issue; Victoria, 
born July 6, 1868; Maude, born November 26, 1869, 
married July 22,1896, to Prince Charles of Denmark ; 
Alexander, born April 6, 1871, died April 7, 1871, 
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PHASES OF THE MOON. 


May 1. New Moon, 8h. 46m. p.m. | May 16. Full Moon, 1h. 55m. p.m. 
9. First Quarter, 9h. 37m. p.m. 23. Last Quarter, 9h. 35m. a.m. 
May 31. New Moon, 0h, 26m, p.m. 


Soft showers of blossoms 
Sink down over all the earth, 
And the green fields—a wide blessing— 
Smile for all of mortal birth__Martowe, 


8. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 
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Charles Wyndham Celebration(Lyceum afternoon ; Criterion evening) ,1896. 
2np arrer Easter. [Meyerbeer died, 1864. 

Death of Barry Sullivan, 1891. 

New Empire, Cardiff, opened, 1896, 

Niblo’s Theatre, New York, burned down, 1872. 

Shakespeare becomes joint proprietor of Blackfriars Theatre, 1589. 
Professor Peart, High-diver, killed at Sydney, N.S.W., 1896. 

School for Scandal produced at Drury Lane, 1777. 

3ep aFTeR Easter. (Schiller died, 1805. 

Chilperic produced at the Alhambra, 1875. 

First Dinner in aid of Dramatic College Funds, 1876. 

Bagnigge Wells first opened as a place of public amusement, 1767. 
Drop-curtain burned at Princess’s during performance of Richard II, 1857. 
Footmen admitted without charge by Manager Rich, 1697. 

Edmund Kean, tragedian, died, 1833, 

4ru arrer Easter, [Stadt Theatre, Vienna, burned down, 1884. 

The Bells completed its first run at Lyceum, 1872 (151st performance), 
Charles Perrault, author of Cinderella, Blue Beard, &c., died, 1703. 
Last night of the old Princess’s Theatre, Oxford Street, 1880. 
Leotard’s first appearance in England at the Alhambra, 1861. 

Opening of North Woolwich Gardens, under William Holland, 1870, 
Park Theatre, Stockholm, destroyed by fire, 1865. 

Rogation Sunpay. [English Opera at Astley’s, 1870. 

Opening of Alexandra Palace, Muswell Hill, 1873. 

New Empire Theatre, Southend, opened, 1896. 

Soho Theatre opened by Miss Fanny Kelly, 1840. 

Victoria Theatre, Newport (Mon.), burned, 1896, 

Theatre Royal, Leeds, burned down, 1875. 

Charles Kean’s last appearance on stage, Prince of Wales’s, Liverpool, 1867. 
Sunpay arTer Ascension Day, 
31 Alexandra Opera House (Park Theatre), opened, 1873. 
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THE QUEEN AND ROYAL FAMILY-—OONTINUED, 


The Duke of Edinburgh (Alfred Ernest Albert), March 13, 1879, Princess Louise Mar; third 


born Aug. 6, 1844; married Jan. 23, 1874, Grand 

Duchess Marie Alexandrovna of Russia. Their 

j children :—Alfred, Earl of Ulster, born Oct. 15, 1874 ; 

Marie, born Oct. 29, 1875, married 1893 Prince 
Ferdinand of Roumania; Victoria Melita, born Nov.25, 

| 1876, married 1894 Grand Duke of Hesse ; Alexandra, 
born ee 1, 1878 ; Beatrice, born April 20, 1884, 

{ ht and Strathearne (Arthur 
William Patrick Albert), born May 1, 1850; married 


daughter of Prince Frederick Charles of Prussia. 
Their children :—Margaret Victoria, born January 
15, 1882; Arthur, Earl of Sussex, born January 13, 
1883 ; Victoria, born March 17, 1886, 

Duke of Albany (Leopold), born April 7, 1853; 
married April 27, 1882, the Princess Héléne cf 
Waldeck-Pyrmont. The Princedied March 28, 1884. 
Their children:—Alice Mary, born February 25, 
1883 ; Leopold, born July 19, 1884, 
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) JUNE. 


PHASES OF THE MOON. 


June 8, First Quarter, 7h. 3m. a.m. | June 21, Last Quarter, 11h. 24m. p.m. 


14. Full Moon, 9h. 2m. p.m. 30. New Moon, 2h. 55m. a.m. 
The dawning woodland rings with ceaseless sound, — 
Life's thousand voices: rapture infinite ; 
And, to and fro the valley, mist-w reaths curled 
Gush, in loose streaks ;—yet downward pierces deep 
Heaven’s brightness. —Mar.oweE. 
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| D. | D. | S. rises 

| ow. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. eo 

al | 

{ | lire | Foundation Stone Dram. Coll. laid at Maybury by Prince Consort, 1860. | 3 50R 

} 2| W | Last night of the “ Old Adelphi,” 1858. 18 6s 

f 3 | TH| Sadler's Wells opened as Sadler's Music House, 1683. | 3 49R 

i 4 |F | East London Aquarium burned, 1884. 8 8s 

j 5 S | Opening of Albert Palace, Battersea, 1885. 3 48r 

» 6| S&S | Warr Sunvay. [Black-ey’d Susan produced at Surrey Theatre, 1829. | 8 10s 

| 7 M_ | Vauxhall Gardens first opened, 1732. 3 47K 
» 8| Tu | Buckstone Benefit at Drury Lane, 1876 ; receipts nearly £1,200. |8 12s 

» 9|W | Hoxton Theatre of Varieties sold for £9,400 to G. H. Macdermott, 1896, | 3 46R 
10 | TH | Crystal Palace opened, 1854. 8 13s 
11/F | Surrey Music Hall burned down, 1861. |3 45r | 
,12 | S Opening of Comédie-Francaise Season at Drury Lane, 1893. 8 15s 
'13/% Trinity Sunpay. [Opening of New Eden Theatre, Brussels, 18380, | 3 44r 

{ 14 M Movable scenes introduced into England, 1605. |8 16s (3 

15 | Tu | Royal Assent given to Dramatic Authors Bill, 1833. |3 44p 1 

, 16 | W | 177 children crushed to death at Victoria Hall, Sunderland, 1883. 8 17s | 
7 | TH | Meiningen Ducal Court Company at Drury Lane, 1895. 3 44 | 
18|F | Paganini’s Farewell Concert at the Victoria Theatre, 1834. 8 18s 

; 19|S | Charing Cross Theatre opened, 1869. 3 44r 
20) & | israrrer Troy. [Louis Tussaud’s Waxworks, Regent St., burned, 1891. 8 18s | 

, 21 | M | Letine (bicyclist) murdered, 1889. | 3 44r | 
22) Tu | Death of Sir Augustus Harris, 1896. | 8 19s 
23 W | John Kemble’s farewell of stage, “Coriolanus,” at Covent Garden, 1817.| 3 45r 
24 | TH | Edward Terry opened at Princess's, Melbourne, in The Churchwarden, 1893.| 8 19s } 
, 25| F | Half-price at nine o'clock sanctioned by David Garrick, 1763. | 3 46r } 
) 26 |S | Sarah Bernhardt fined £6,000 in French Law Courts, 1880. 8 19s 

| 27 > | 2xp arrer Trinity. [Jubilee performance of Elijah at Crystal Palace,| 3 47R 
98 M | Death of Jenny Hill, 1896. [1896.| 8 19s ¢ 
| 29 Tu | Captain Dale, aeronaut, killed at Crystal Palace, 1892. 3 48r 9 

f > 30 WwW Theatre Royal, Edinburgh, burned down, 1884. 8 18s I 





THE QUEEN AND ROYAL FAMIL Y—oonstisven. 





Tue Queen's DaUGuTers—Her Royal Highness 
| Victoria Adeloide Mary Louisa, Princess Royal of 
| England and Prussia, Ex-Empress of Germany, born 
November 21, 1840, and married January 25, 1858, to 
i? his Royal Highness Frederick William of Prussia, | 
) afterwards (1888) the Emperor Frederick of Germany, 
| who died June 15, 1888. Their children:—Frederick 
, William Victor Albert, born January 27, 1859 (now 
| Emperor of Germany), and has issue ; Victoria Eliza- 
beth Augusta Charlotte, born July 24, 1860, married 
Yebruary 11, 1878, to Hereditary Prince of Saxe- 
i Meiningen ; ‘albert William Henry, born August 14, 
1862, married his cousin Irene, May 24, 1888; F rancis 


oe 










Frederick Sigismund, born September 15, 1864, died }} 
June 18, 1866; Frederica Wilhelmina Victoria, born 
April 12,1866 ; Joachim Frederick Ernest Waldemar, } 
born February 10, 1868, died March 27,1879; Sophia } 
Dorothea Ulrike Alice, born June 4, 1870; Margaret } 
Beatrice Feodora, born April 22, 1872. 

Princess Alice, born April 25, 1843, married July 1, 
1862, Louis,Grand Duke of Hesse ; died December J 
14, 1878, Their children :—Victoria, born April 5, 
1863, April 30, 1884, Prince Louis of l 
Battenberg, and has issue ; Elizabeth, born Novem- | 
ber 1, 1864, married June 15, 1884, Grand Duke 
Sergins of Russia ; Irene, born July li, 1866, married 
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THE ERA ALMANACK, Ee: 


PHASES OF vu MOON. 
July 7. First Quarter, lh. 32m. p.m. | J we > Last Quarter, 3h. 8m. p.m. 
14, Full Moon, 4h. 52m, a.m. . New Moon, 3h. 58m. p.m. 
But see! where springs—glad bud of this wild storm,— 
A tranquil presence thro’ the storm that gleams, 


The heaven-illumined rainbow’s glorious form ; 
Distinctly now limned out, and now it seems 
To blow away, in airy atoms lost. -anamnawe E. 


S. rises 
and sets. 


D.| D. 8. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 


M.| W. 


3 50R menrree 
1\ Tu Opening of New Concert Hall, Llandudno, 1893. 3 49R 


2|F | Revival of Dr. Faustus at St. George's Hall, 1896. 8 lis 


3|S | Foundation-stone laid of New Standard Theatre, Shoreditch, 1867. 3 50Rr 
4 a | SRD AFTER Trintry. [State performanceof Romeo et Juliette(Gounod),Covent| 8 173 
M_ | Dramatic Equestrian and Musical Sick Fund founded, 1855. [Garden, 1893.) 3 52r 

@ To) James Crockett, lion tamer, died at Cincinnati, 1865, aged 45. 16s 
54R 
14s 
5oR 
13s 
57R 
lls 
OR 
10s 
2R 
8s 
4R 
5s 
7R 
33 
9R 
ls 
12k 


71 W | Henry Irving made a doctor of letters, Trinity College, Dublin, 1892. 


8 | Tu | Palace Gardens Opera House, Douglas, Isle of Man, opened, 1893. 
| 9|F | Farewell Dinner to Henry Irving, 1893. 


10! | Belle Bilton, actress, married Viscount Dunlo (Earl Clancarty), 1889. 
lis | iH artrer Trinity. 
12| M | Amateur performance of William Tell Pantomime at Drury Lane, 1856. 
13 | Tu | O'Mara, trapeze performer, killed at Lyons, Iowa, 1891. 
14 The present Lyceum Theatre first opened, 1834. 
Tu | Mr. Beerbohm Tree closed his management at Haymarket, 1896. 
Present Haymarket Theatre first opened, 1821. 
Bradford Theatre burned down, 1878. 
6ra arrer Trixiry. [Elton lost in “The Pegasus,” 1843. 
First appearance of Daly Company at Toole’s Theatre, 1884. 
Henry B. Irving married Dorothea Baird, 1896. 
Female characters in plays first represented by women, 1662. 
First Court Theatre closed, 1887. 
Marylebone Gardens first opened with amusement, 1753. 
Madame Grisi’s Farewell Benefit at Covent Garden, 1861. 58s 
6ru arrer Taisity. [Vauxhall Gardens opened on “ the last night for | 4 15r 
M | Death of Miss Caroline Heath, 1887. [ever,” 1859. | 7 55s 
Tu | Death of Frederick Burgess (Moore and Burgess), 1893. 4 18R 
W | First Playbill printed, 1633. 7 52s 
Tu | Adelina Patti married to Marquis de Caux, 1868. 4 2lr 
30|F | Accident at Victoria Hall, Manchester, 23 killed, 1868. 7 49s 


31/8 4 24r 


eee ee eee ee 





Theatre Royal, Jersey, burned down, 1863. 





THE QUEEN AND ROYAL FAMILY—OnrTiIsven, 


May 24, 1888, Prince Henry of Prussia; Ernest, 1867; Albert, born February 26, 1869 ; Victoria, born 
born November 25, 1868; Frederick 


William, born 
October 7, 1870, died June 29, 1873; Alice, born 
July 1, 1872, married Czar of Russia, 1894; Mary 
Victoria, born May 24, 1874, died November 15, 1878. 

Princess He born May 25, 1846; married 
July 5, 1866, Prince ick Christian of Schleswig- 
Holstein. Their children :—Christian, born April 14, 


May 3, 1870; ’Pranciska J. Louise, born August 12, 
1872; ‘Harold, born May 12, died May 20, 1876. 
Princess Louise, born March 18, 1848; married 
March 22, 1871, the Marquis of Lorne. 
Princess Bea Beatrice, born April 14, 1887; married 
July 23, 1885, Prince Henry of Battenberg (died Jan, 
20, 1896), and has igsue three sons and one daughter. 
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me ce er ee er rel en 


AUGUST. 


PHASES OF THE MOON. 


August 5. First Quarter, 6h. 25m. p.m. August 20. Last Quarter, 8h. 29m. a.m, 
12. Full Moon, 2h. 23m. p.m. 28. New Moon, 3h, 29m. a.m. 


When the twilight mists of evening 

Darken the encircling green, 

Breezes come with balmy fragrance, 

Clouds sink down with dusky screen.— Mar.owe. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


7TH AFTER Trinity. [Opening of New Spa Buildings, Scarborough, 1880. 
101,852 persons at Alexandra Palace, Muswell Hill, 1880. 

Eastern Empire Varieties, Bow Road, opened, 1893. 

Grand Theatre, Islington, opened, 1883. 

Polytechnic Institution opened, 1838, 

Alexandra Theatre, Camden Town, sold for £11,900, 1874. 

Olympic Theatre opened as a music hall, 1893. 

8TH AFTER TRINITY. [Professor Higgins, parachutist, killed, 1891. 
Oxford Music Hall re-opened, 1869, 

10) Tu Temple E. Crozier, actor, mortally stabbed on stage, Novelty Th., 1896. 
Star Music Hall, Sunderland, burned down, 1883. 

12 | TH | Adelina Patti’s Theatre at Craig-y-Nos Castle opened, 1891. 

13) F | Ada Isaacs Menken’s funeral at Paris, 1868. 

14/S | 204th and last night of Black Crook at the Alhambra, 1873. 

15 | S& | orm arrer Trriry, [M. Jullien leads band at Surrey Gardens for the 
16 | M | Drury Lane Fund established, 1766. [first time, 1850. 
17 | TU | Miss Wallis married Mr, John Lancaster at Brighton, 1876. 

18 | W | Death of Madame Trebelli, 1892. 

19 | TH | Lyceum Theatre, Sunderland, burned down, 1880. 

20\F | Foresters’ Day at Crystal Palace, 1872; number present, 84,955. 

21\S | Covent Garden Theatre announced for sale by public auction, 1829. 

22 | & | 107m arrer Tamrry. [Empire Varieties, Brighton, opened, 1892. 

23 | M | Mr. J. L. Toole makes his re-appearance in England, 1875. 

24 | Tu | Scriptural drama, Joseph of Canaan, produced at Sydney, N.S.W., 1895. 
25| W Professor Jenkins crossed Niagara with a velocipede on a tight-rope, 1869, 
26 | Tu | St. Martin’s Hall, Long Acre, partially destroyed by fire, 1860. 

27 | F Fatal Balloon Accident to Mr. Simmonds, aeronaut, 1888. 

28|S | Tournament at Eglinton Castle continued one week, 1839. 

29| & | lira arrer Trunrry. [ Wilton’s Music Hall, Smithfield, burned, 1877. 
30 | M | Working Men's Exhibition, Agricultural Hall, Islington, 1866. 6 49s 
31 | Tu | Borough Theatre, Stratford, opened by Mr. Beerbohm Tree, 1896. 5 12r 


HER MAJTESTY’S CHIEF OFFICERS OF STATE. 
THE CABINET. 


Prime Minister, and Secretary for War...... Marquis of Lansdowne. 

Foreign Secretary....Marquis of Salisbury. Chan.of the Exchequer. .Sir Michael Hicks-Beach. 
Lord High Chancellor ..Lord Halsbury. First Lord of Admiralty..Mr. Goschen, 
Lord Pres. of Council.... Duke of Devonshire, | Chief Sec.for Ireland ..Mr. Gerald Balfour. 
Lord Privy Seal Viscount Cross. Secretary for Scotland..Lord Balfour of Burleigh. 
First Lord of the Trea- Pres.of Board of Trade. .Mr. Ritchie. 

y Pres. of Local Govt. Bd. .Mr. Chaplin. 
| Postmaster-General ....Duke of Norfolk. 

Home Secretary Sir Matthew White Ridley. First Com. of Works....Mr. Akers-Douglas. 
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SEPTEMBER. 


PHASES OF THE MOON. 


Sept. 3. First Quarter, 11h. 13m. p.m. Sept. 19. Last Quarter, 2h. 51m. a.m. 
11. Full Moon, 2h. 12m. a.m. | 26. New Moon, 1h. 46m. p.m. 


To view the leaves, thin dancers upon the air, 
Go eddying round ; and small birds, how they fare 
When mother Autumn fills their beaks with corn. 


! 
| 





| 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. =| S-isen J 


KY 


| 
| 
' 
| 
| 


Bartholomew Fair abolished, 1855. 

Departure of A Gaiety Girl Company for New York, 1894. 

New Theatre Royal, Southampton, opened, 1880. 

Screen Scene from School fur Scandal at Canterbury Music Hall, 1893. 
127TH aFrer Trinity. [NewTheatre Royal, Exeter, burnt, 1887; nearly 200) 
Philharmonic, Islington, burned down, 1882. [lives lost, | 
Charles Mathews’ appearance on the French stage at Paris, 1863. 

Closing of Parisian Theatres by order of Republican Government, 1870. 
Last entertainment at Ranelagh Gardens, 1803. 

Trafalgar Square Theatre (Duke of York's) opened, 1892. 

Sydney Bird (‘ Una”) killed while performing at Grimsby, 1891. 

13TH aFTeR Trinity, [New Royal Music Hall opened, 1887. 

Paul Pry first produced at Haymarket, 1825. 

Opening of New Brixton Theatre, 1896. 

Mr. Beerbohm Tree commenced management of Haymarket, 1837. 
Shakespeare's house at Stratford-on-Avon bought for £3,000, 1847. 

17| F | Wilton’s Varieties, Wellclose Square, opened, 1878. 

18|S | Opening of New Theatre, Bacup, 1893. 

19} & | 14TH arrer Tarnrry. [John Coleman's management of Drury Lane com- 
20| M | Kendal Co. left Liverpool for New York, 1893. [menced, 1896. | 
21| Tu | Welcome to Gaiety Company on return from America, 1889. 
92) W | Circus at Berlin burned, 1875. 

23| Tu | Death of Wilkie Collins, 1889. New Canterbury opened by R. E. Villiers,| 5 
94|F | Death of Bessie Bellwood, 1896. [1876.| 5 
25\S | Gaiety Varieties, Liverpool, burned down, 1891. 5 
26 | & | 15ru arrer Trmiry. [Haymarket opened under Bashford and Russell,1885.\ 5 
27 | M | First visit of Henry Irving to Quebee, 1884. 5 
28 | Tu | Queen’s Th.,Longton,burned,1894, [Metropéle Th.,Gateshead.opened,1896. 5 
29 | W | James Sadler killed by falling from his balloon, 1824. 5 
30 | Tu | Closing of Lyceum under E. Falconer’s management, 1870. | 5 
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HER MATESTY’S HOUSEHOLD. 
Keeper of the Privy Purse .. ee oe oe ee ee Sir F, L. Edwards, K.C.B, 
Private Secretary ee oe oe ee oe ee Major A. J. Biege, C.B. 
LORD STEWARD'’S DEPARTMENT. 
Lord Steward .. ee oe oo oe eo Earl of Pembroke. 
Treasurer ee oe oe ee oe eo Marquis of Carmarthen. 
Comptroller .. ee oe ee ee ee Lord Arthur Hill. 
Master of the Household .. ee ee ee Lord Edward Pelham-Clinton, 
Secretary Board of Green Cloth .. ee ee T.C. March, C.B, 
Paymaster of Household... ee ee oe G. Marrable. 
Hereditary Grand Almoner .. ee ee ee Marquis of Exeter. 
High Almoner e ee eo ° Bishop of Ely. 
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OCTOBER. 


PHASES OF THE MOON. 


Oct. 3. First Quarter, 5h. 32m. a.m. Oct. 18. Last Quarter, 9h. 9m. p.m. 
10. Full Moon, 4h. 42m. p.m. 25. New Moon, 11h, 28m. p.m. 





25s 
12k 
20s 
15r 
16s 
19Rr 
12s 


Death of Lord Tennyson, 1892. [(Flying Scud), 1866. 
Eight Theatres burned down in fire at Chicago, 1871. 


eee 


| New Sadler's Wells opened by Mrs. Bateman with Rob Roy, 1879. 


"i Said Fallen-leaf to Fading-leaf :— ; 
“ Hast loved fair eyes and lips of gentle breath ? 
Fade then and fall—thou hast had all : 
That life can give. Ask somewhat now of death.” 
> — MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. —_— 
1 | F | New Theatre Royal, Cheltenham, opened, 1891. 6 2p 
/ 2|S | Panorama burned, Belle Vue Gardens, Manchester, 1883. 348 ‘ 
3 | | 167TH arter Trinity, [Marriage of Seymour Hicks & EllalineTerriss, 1893. 5k 
4 Licence of Cremorne lapsed, 1877. - | 293 | 
5 | | National Palace Varieties, Croydon, opened, 1896. Holborn Th. opened | oR | 
6 
a 
8 
9 


5 

6 

5 

6 

5 

6 

Hy 
Trocadero Music Hall reopened under management of H, J. Didcott, 1893. 6 
17TH arrer Triviry. [New Savoy Theatre opened with Patience, 1881. 5 
Panic at Colosseum Theatre, Liverpool, 37 lives lost, 1878. 6 
| Opening of East London Theatre (Effingham Saloon), 1867. 5 
Dancing licence at Alhambra refused, 187 6 
Highbury Barn license refused by magistrates, 1870. 5 
Comedy Theatre opened, 1881. 6 
Charing Cross Theatre re-opened as the “ Folly,” 1876. 5 
18Tu avrer Trinity. [Death of Henry Abbey, theatrical manager, 1896. ; 
6 

4 

6 

4 

6 

4 

6 

+ 

6 

4 

6 

4 

6 


The Alhambra again opened as a music hall, 1884. 

Tu | Garrick opened at Goodman's Fields as “ Richard III.,” 1741. 
W | Shaftesbury Theatre, Shaftesbury Avenue, opened, 1888. 

TH | Sims Reeves born, 1821. 

F | Oriental Music Hall, Poplar, opened as a theatre, 1867. 

3\ | Audiences behind the scenes banished by Garrick, 1747. 





= 


S | 19rn arrer Trrsrry. [Banquet to Dramatic Profession at Mansion House, 
M | Afterpieces first added, 1688. [1876. 


Tu | Opening of New Theatre Royal, Glasgow, by Miss Marie Litton, 1880. 
| W | Empire closed temporarily on account of L.C.C. restrictions, 1894. 
8 TH! Oxford Music Hall (19 years’ lease) sold for £27,100, 1890. 
F | Miss O'Neill, actress (Lady Wrixon Becher), died, 1872. 
S| Foundation-stone laid of Daly’s Theatre, Cranbourn Street, 1891. 
| 31) = 20TH arrer Tarniry. [T. R., Liverpool, Williamson Sq., first opened, 1772. 





39s { 
50k 
358 
H4el 


HER MAJTESTY’S HOUSEHOLD. 
(CONTINUED.) 
LORD CHAMBERLAIN’S DEPARTMENT. 

Lord Chamberlain oe ° ee Earl of Lathom. 
Vice-Chamberlain oe - ee ee ee Hon. Ailwyn Edward Fellows. 
Examiner of Plays .. oe oe ee oe G. A. Redford. 
Comptroller .. oe ee oe ee oe Rt. Hon. Sir 8. C. B. Ponsonby Fane, K.C.B. 
Chief Clerk oe ee ee ee ee George T. Hertslet. 
Mistress of the Robes . ° ee pe ee Duchess of Buccleuch, 
Groom of the Stole ee os ee H. D. Erskine. 
Captain of Yeomen of "the Guard .. ee oe Earl of Limerick. 
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NOVEMBER. 


PHASES OF THE MOON. 


Nov. 1. First Quarter, 2h. 37m. p.m. Nov. 17. Last Quarter, 2h. 2m. p.m. 
9. Full Moon, 9h. 50m. a.m. 24. New Moon, 9h. 20m. a.m. 


Short days, sharp days, a nights come on apace : 
Ah! who shall hide us from the winter's face ?—THomas NasHe. 





MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


wD 





M | Fatal panic at Star Theatre, Glasgow, 1884. 
Tu | Oxford Music Hall burned down, 1872. Jenny Lind died, 1887. 
Old Garrick Theatre burned, 1846. 
Mr. William Harrison opened at Her Majesty’s, 1864. 
Grand Varieties, Gravesend, opened, 1894. 
Empire Varieties, Bristol, opened, 1893. 
2ist arrer Trinity. [Promenade Concerts at Alhambra, 1870. 
Spa Saloon, Scarborough, destroyed by fire, 1876. 
Female character first acted by a woman on English stage, 1656. 
George Belmore’s last appearance on stage at Boston (U.S.), 1875. 
Mark Lemon fined for reading in costume at Plymouth, 1869. 
Cowen’s opera Signa produced at Dal Verme Theatre, Milan, 1893. 
Mr. T. D. Rice first appeared at Adelphi as “ Jim Crow,” 1836. 
22np arrer Trinity. [Raglan Music Hall burned, 1883. 
New Grand Theatre, Birmingham, opened, 1883. 
New Shakespeare Theatre, Lavender Hill, opened, 1896. 
Tragic death of Arthur Dacre and Amy Roselle at Sydney, N.S.W., 1895. 
Sadler's Wells reopened as a Variety Theatre, 1893. 
Gaiety Varieties, Southampton, burned down, 1884. [Lyceum, 1895. 
Purcell’s Bicentenary—performance of his opera, Dido and ineas, 
23rp arrer Trinity. [“ The Midgets” first exhibited in London, 1880. 
Mrs. Keeley born, 1805. Keeley reception at Lyceum,1895 (90th birthday). 
Cuper’s Gardens, Lambeth, suppressed as a place of amusement, 1753. 
Globe Theatre, Bankside, built, 1594. 
Queen’s Hall, Langham Place, opened, 1893. 
W.S. Gilbert v. Pall Mall Gazette, 1873 ; verdict for defendants. 
New Globe Theatre, Strand, opened, 1868. 
lst 1s Apvent. [New West End Theatre, South Shields, burned, 1882. 
Windsor Theatre, New York, burned down, 1882. 
Argyll Rooms, V Windmill Street, closed for music and dancing, 1878. 
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HER MATESTY’S HOUSEHOLD. 
(CONTINUED.) 
LORD CHAMBERLAIN’S DEPARTMENT. 
Captain of the Sanne aas ee ee Lord Belper. 
Master of the Ceremonies... . ee on Col, the Hon, W. J. Colville. 
Dean of Chapels Royal oe ee ee ee Bishop of London. 
- Sub-Dean - oe ee ee Rev. James Edgar Sheppard. 
3B } Clerk of the Closet oe “ ee oe oe Bishop of Rochester. 
g Fone, KO Resident Chaplain .. .. ;. ots Dean of Windsor, 
MASTER OF THE HORSE'S DEPARTMENT. 


Master of the Horse Duke of Portland. | Crown Equerry and Secretary, Sir Henry Peter Ewart. 
Master of the Buckhounds Earl of Coventry. 


i mata aati etree 4 
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DECEMBER. 


PHASES OF THE MOON. 


Dec. 1. First Quarter, 3h. 15m. a.m. Dec. 17. Last Quarter, 4h. 22m. a.m. 
9. Full Moon, 4b. 54m. a.m. 23. New Moon, 7h. 55m. p.m. 
Dec, 30. First Quarter, 7h. 27m. p.m. 
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The den year, the fleeting day 







































Are types of Nature’s law, and say Fr 
That to frail earth the fates deny 
The gift of immortality.—Horacr. a 
Thi 
eit. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. — = 
1|W | Theatrical licence ania to Palace Varieties, Manchester, 1892. 7 46R | 4 
: Ts Fortune Theatre erected, 1599. |3 528 5 
4 Louisa Brunton (Countess of Craven), actress, died, 1860. [Empire, Bel-| 7 49R : 
New Olympic opened, 1890. [fast, opened, 1894.| 3 51s 
4 = | 2np 1n Apvent. [Sale of Lacy’s Theatrical Portrait Gallery, 1873. 7 Slr 
6\M | | Her Majesty’s burned down, 1867. 3 50s 
7\Tu| | Brooklyn Theatre, New York, burned down, 1876 ; 300 lives lost. 7 54nf 7 
8 W | Ring Theatre, Vienna, burned down, 1881; 1,000 lives lost. 8 49s 4 
9 Tx | Novelty Theatre opened, 1882. [Arthur Bourchier married Violet Van-| 7 56R ’ 
10|F | Grand Theatre, Wolverhampton, opened, 1894. [brugh, 1894.| 3 49s 
ll a Third Annual Dinner, Actors’ B.F., Burdett Coutts in the chair, 1893. 7 58r 
12 | 3np 1x Apvent. [Celebration of Jubilee, Marylebone Theatre, 1892. 3 49s 
13 | it Alhambra opened by E. T. Smith, 1860. i8 Or 
14 Tu | Standard Theatre, New York, burned down, 1883. 3 49s 
15|W | Olympia Concert Hall, Newcastle-on-Tyne, opened, 1893. 8 2R 
A 16 | Tx | Foundation-stone laid of Opera House on Thames Embankment, 1875. 3 498 IO 
Ki 17 F | Sidney Brough married to Lizzie Webster, 1893. 8 3R 
5 a 18 z Opening of County Theatre, Lincoln, 1893. 3 50s f 
i 19 | 4ruH 1x Apvent. [South London Palace opened, 1869. 8 5bril 
Bey 20 i Opening of Rotunda Theatre, Liverpool, 1878. 3 50s {im .., 
+ 21 Tw | Reopening of Foresters’ Music Hall, Mile End, 1893. 8 6R\ Fig 
1h 22! W | Pantomime first played at Lincoln’s Inn Fields Theatre, 1716. 3 51s 4 
/ i, 23 Tu | Astley’s opened by Dion Boucicault as Theatre Royal, Westminster, 1862.|8 TR} 
: of 24|¥F | Death of Henry Pettitt, dramatist, 1893. 3 53s 9 
Ae) 25 |S | Curisrmas Day. [Death of Weist Hill, 1891. [1893.|8 8r 
bh 26 | S& | Ist arrer Curisrmas. [New London Music Hall, Shoreditch, opened, | 3 54s ES! 
27 | M Miss Foote (Countess of Harrington), actress, died, 1867. 8 8R 
28 | Ty Mrs. Stirling (Lady Gregory) died, 1895. 3 56s 
29| W William Holland died, 1895. 8 8p My 
30 | Tx | Last performance at T.R., Weymouth, 1893 (She Stoops to Conquer). 8 57s) 
31 F Old | Cockpit Theatre in Drury Lane turned into a schoolroom, 1647. 8 9R 








CITY OFFICERS. 


LORD MAYOR—Right Hon. G. Faudel Phillips (Ward of Farringdon Within, 1888), 
SHEKIFFS—Mr. Alderman Ritchie and Mr. oan 7 
RecorpER—Sir Charles Hall, K.C.M.G., Q.C., M 
Town CLerk—Sir John B. Monckton, FS.A, 
ComMMON SERJEANT—Sir Forrest Fulton, Q.0. 
COMMISSIONER OF PoLicE—Lieut.-Col, Henry Smith, 
wpm ATE SecrETARY TO LonD Mayor—W. J. Soulsby, Esq., C.B. 






I] JAQ7 
vos eu 







THE ERA ALMANACK ADVERTISER. 


r & ADVERTISE| vor 
=t+| Use “SEEGER’S” HAIR DYE 
THE BEST IN THE WORLD. (OF BERLIN). 











Instantaneous and 
Harmless. 


Price 
9s. per case. 






' From all Druggists 
_ and Hairdressers. 


Z R One preparation 
Wy oe | only. 


DW 


















. Three Shades: Black, Brown, & Blonde. Beware of Cheap and Worthless Imitations. 


DON’T COUGH—JUST USE 
“ KEATING’S LOZENGES.” 


THey ARE simply THE “ UNRIVALLED” COUGH REMEDY. 
Ask throughout the world, in any country that can be named, you 
WH dD will find them largely sold. There is absolutely no remedy that is 
eum 86 80 Speedy in giving relief, so certain to cure, and yet the most 
delicate can take them. One Lozenge gives ease. 


Tc, al AER. 


Sold by all Chemists in 1/1} Tins. 


THESE STUDIOS ARE SOME OF THE LARGEST IN LONDON. 


EY yy MOMMMEL Dz) esc 


SCENIC /|LONDON 
STUDIOS, | ™eArTR«s, 
Wises Poe's) MURPHY STREET, | Music Halls, do. 


> Figure Painter 


To 








icin OAKLEY STREET,, ani ii 

: ' rE > 

: Westminster Bridge Road, SCENERY 
a LENT on HIRE. 

esss HAMILTON'S LONDON. 

Panoramas. | ESTIMATES FREE. | €ZQ4IS Filled, 





ONTRACTS, Large or Small, undertaken at MODERATE PRICES. 








THE ERA ALMANACK ADVERTISER. 














‘i: a ans 


Parisian Diamond Compy., 


85, NEW BOND STREET, W. (Head Branch.) 





si emulation a AR RINE oa 





The methoe of manufacturing “Tue 
ORIENT PEARLS” having been confided 
to the Company's Workmen alone, the 
output is frequently in arrear of the 
demand, Of this advantage has been 

THE taken by other houses to offer as 

i 99 “Orient Pearls” many which were for- 
merly differently named, and others 

ORIENT Pearls again which until recently claimed 


Roman origin, against all or any of 












Illustrated 


ve 
Catalogue 





iali which the Company desires to raise no ree 
(Great Spécialité). objection, but is most anxious that the post f ” 
public may not be led to believe that 
in purchasing these various productions : 
they are obtaining “THE ORISNT A 
PeaRis” of the Parisian Diamond 
Company, whose world-wide reputation 
for these Pearls is thus involved, } 
‘ 
7 
te, ) 
a 


gg 





DIAMOND NEW-MOON BROOCH. 


PRICE 16s. 

















THE ERA ALMANACK, 1897. 


ENUMERATED IN 


Abbey, Henry ove 
Actors’ Association 
Actors’ Association 
Actors’ B, F. 

Adelphi 

Afterpieces 

Albert Hall... ea 
Albert Palace, Battersea 
Alexandra Opera House 
Alexandra Palace opened 
Alexandra Palace 
Alexandra Theatre 
Alhambra 


INDEX. 
PIECES, PLACES, AND PERFORMERS 


October. 
February. 
March. 
December. 
June: 
October. 
March. 
June. 
May. 
May. 
August. 
August. 
April. 


AlhambraLicense refused October. 


| Alhambra Promenade 
| Concerts 
Alhambra ai des 
Alhambra first opened 
Alhambra, Hull 
American Theatre, San 
Francisco, burned ... 

Aquarium, Westminster 
Aquarium Theatre 
Argyll Rooms... 
Astley’s (Opera) 
Astley’s Theatre 
Aztecs ... a 
| Bacup Theatre | 
Bagnigge Wells 
| Baguet Theatre 

Baird, Dorothea 
| Ballet Costumes Circular 
| Bankside,GlobeTheatre 


Banquet to Dramatic Pro- 


November. 


October. 
December. 
February. 


February. 
January. 
April. 


November. 


May. 
December. 
January. 


September. 


May. 
March. 
July. 
January. 


November. 


fession, MansionHouse October. 


Barnum’s Death 
Barnum’s Theatre 
Barry Sullivan 
Bartholomew Fair 


Beaumont, Francis 
Beerbohm Tree 
Beerbohm Tree 
** Bells, The”... 
Bellwood, Bessie 
Belmore, George 
Berlin Circus ... 
|| Bernhardt, Sarah 
|| Bilton, Belle ... 
| Birmingham, 
Theatre an 
** Black Crook” 
‘* Black-ey’d Susan ” 
Bolton Theatre burned 


Grand 


April. 
March. 
May. 


September. 
Bayly, Thomas Haynes April. 


March. 
July. 


September. 


May. 


September. 


November. 


September. 


June. 
July. 


November. 
August. 
June. 


_ January. — 





THE CALENDAR, 


Borough Theatre, Strat- 
ford . oe 
Bourchier, Arthur 
Bradford Theatre 
Brighton Empire 
Bristol Empire 
Brixton Theatre 
Brooke, G. V.... 
Brooklyn Theatre, N. Y. 
Brough, Sydney 
Brunton, Louisa 
Buckstone Benefit 
Burgess, Frederick ... 
Cambridge Music Hall 
Cambridge Theatre 
Canterbury (new) 
Cardiff Empire... 
Carl Rosa eve 
Cecil, Arthur .. 
Cervantes Theatre 
Charing Cross Theatre 
Charing Cross Theatre 
Chart, Nye, Mrs. 


August. 
December. 
July. 
August. 
November. 
September. | 
January. | 


December. || 


December. || 
December. | 
June. 
July. 
February. 
January. 
September. 
May. 
April. 
April. 
March. 
June. 
October. 
February 


——- October. 
; M 


**Chilperic” . 
Chippendale Farewell. 


Circular (Lord Chamber- 


lain) .. 
City of London Theatre 
Closing Paris Theatres 
Cockpit Theatre - 
Coleman, John (Drury 

Lane) we eae 
Collier, Jeremy 
Comédie-Frangaise 

Drury Lane... 
Comedy Theatre 
Compton Benefit 
Cork Theatre ... 
Corney Grain ... 
Costa, Sir Michael 
Court Theatre.. 
Court Theatre closed ... 
Covent Garden (Horses) 
Covent Garden Theatre 
Covent Garden Theatre 
Covent Garden Theatre 
Cowen’s ‘‘ Signa” 
Cremorne Gardens 
aad 


at 


Cripplegate, 
Theatre 

Crockett, James 

Croydon National Varie- 
ties es 


October. 


ay. 
February. 


January. 
March. 

September. |; 
December. 


September. | 
April, 


June. 
October. 
March. 
April. 
March. 
April. 
January. 
July. 
February. || 
February. 
March. 
August. 
November. 
October. 


February. | 
July. 














































xa 
_s' Ss =—- 


Ss Cont 
















































































14 


THE ERA ALMANACK, 1897. 


INDEX, 


| Foote, Miss 


| 


| Glasgow, 


| Globe Theat r e, 


F ootmen(Manager Rich) 
Foresters,Crystal Palace 
Foresters’ Music Hall, 
Mile End 
Fortune Theatre 
French Plays ... 
Gaiety Company 
Gaiety Girl aise 
Garrick a 
Garrick Club .. 
Garrick (new) Theatre 
Garrick (old) Theatre... 
Gateshead, Metropole 
Gilbert, W.S., v. ‘* Pall 
Mall Gazette” aS 
Glasgow, New Theatre 
Royal opened is 
Glasgow, Prince of 
Wales’s burned 2 
Royal Albert 
Hall burned... 
Glasgow, Star Theatre 
Globe Theatre, Bankside 
Globe Theatre, Bankside 
Strand 
**Gondoliers ’ 


| Grand Opera. House, 


Paris.. 


| Grand, Islington 


Grand, Islington 
Grantham Theatre aa 


| Gravesend Varieties ... 


Grisi’s Farewell 
Half-price 


| Harris, Sir Augustus... 
Harrison, Mr. W illiam 


Croydon Grand April. 
Crozier wv stabbed August. 
Crystal Palace.. .. June. 
Crystal Palace.. .. August. 
Cuper’s Gardens sup- 
pressed ‘ November. 
Dacre, Arthur... November. 
Dale, Capt. June. 
Daly Company July. 
| Daly’s Theatre October. 
Delhi Montano March. 
‘** Der Freyschiitz ” March. 
| Dillon, Charles April. 
Donizetti i April. 
Douglas Opera House July. 
Dramatic Authors Bill June. 
Dramatic College May. 
Dramatic College June. 
Dramatic Sick Fund... July. 
**Dr. Faustus ” July. 
| Drop Curtain ( (Princess? 8) May. 
Drury Lane Fund August. 
Drury Lane Theatre .... March. 
Dublin Theatre burned February. 
Dundee Circus Varieties April. 
Durham Theatre March. 
Eastern Empire August. 
East London Aquarium June. 
| East London Theatre... October. 
Eden Theatre, Brussels June. 
Edinburgh Empire November. 
Edinburgh, Queen’s ... April. 
Edinburgh, Southmin- 
ster Theatre burned. March. 
Edinburgh Theatre 
destroyed ... January. 
Edinburgh Theatre 
'| opened January. 
| EdinburghTheatre Royal June. 
_ Eglinton Castle August. 
‘* Elijah ” (Jubilee) June. 
Elton lost oe July. 
| Empire, LeicesterSquare October. 
Empire, Belfast December. 
Empire, Brighton August. 
Empire, Bristol November. 
Empire, Southend May. 
Exeter Hall opened .... February. 
Exeter, New Theatre 
Royal .. September. | 
Female Character November. 
Female Characters ... July. 
Fifth Avenue Theatre January. 
First Oratorio .. March. 
First Patent granted to 
Actors .. January. 
First Playbill printed... July. 
First Theatrical Benefit January. 


Haymarket Theatre ... 
Haymarket Theatre ... 
Heath, Caroline 
Her Majesty’s Theatre 
Hermann’s Theatre ... 
Hicks, Seymour 
Higgins, Professor 
Highbury Barn opened 
Highbury Barn License 
refused : 
Hill, Weist 
Holborn Theatre 
Holland, William 
Horton, Priscilla ... 
Hoxton Varieties 


| Huddersfield Theatre... 


Hungerford Hall 
Ipswich Lyceum 
| Irving, Farewell Dinner 
Irving, Henry.. 
Irving, Henry... 





December. 
May. 
August. 


December. 
December. 
April. 
September. 
September. 
October. 
February. 
April. 
November. 
September. | 


November. | 
October. 
January. 


January. 
November. || 
April. 

November. 
November. || 


March. 


January. 
August. 
December. 
April. 
November. | 
July. 
June. 
June. 
November. | 
July. 
September. 
July. 
December. 
January. 
October. 
August. 
April. 


October. 
December. 
October. 
December. | 
March. 
June. 
February. 
March. 
March. 
July. 
February. 
July. 











<dere 


_—_ 


5 allie nade 20 tee 

















~~ 
7 


THE ERA ALMANACK, 1897. 


| Irving, Henry... 


Irving, Henry (dinner) 
Irving, Henry B. (jun.) 
Irving, Washington ... 
Jenkins, Professor 
Jenny Hill 
Jenny Lind 
Je srsey Theatre burned 
** Joseph of Canaan” 
Jullien, M.... 
Kean’s, Charles, Last 
Appearance .. ° 
Kean, Edmund 
Kean, Edmund 
Keeley, Mrs. 
Kemble, John 
Kendal Company 
King’s Theatre 
Lacy’ s Gallery... 
Leeds, Theatre Roy al 
Leotard ° 
Letine murdered 
Lincoln County Theatre 
Liverpool, Colosseum 
Liverpool, Gaiety is 
Liverpool, Rotunda ... 
Liverpool, Theatre Royal 
Llandudno Concert Hal) 
** Lohengrin ” first sail 


formed ‘ 
London Music Hall . 
Longton, Queen's 8 
Theatre 


Lyceum (Equestrian)... 
Lyceum (Falconer) . 
Lyceum Theatre 
Lyceum (Ipswich) 
Macarthy killed 
Macready’s Farewell... 
Manchester, Belle Vue 
Gardens 
Manchester Palace 
Manchester Palace 
Manchester, Victoria 
Hall .. ‘ 
Mansion HouseBanquet 
Mark Lemon fined 
Marylebone Gardens... 
Marylebone Theatre 
Jubilee , oes 
Mathews, Charles 
Meiningen Court Co.... 
Menken, Ada Isaacs ... 
Meyerbeer__... eos 
Midgets, The ... 
Movable Scenes 


INDEX. 

September.| New Sadler’s Wells ... 
July. New Standard Theatre, 
July. Shoreditch ... re 
April. Niblo’s Theatre, N.Y. 
August. Nice Opera House 
June. | Northampton Opera 
November. House ; 
July. | North Wool wich Gdns. 
August. | Norton Folgate Theatre 
August. | O’Brien exhibited in 

London _ 
May. Olympia, Newcastle ... 
May. Olympic 
March. Olympic Music Hall . 


November. 


June. 


September. 


April. 
December. 
May. 

May. 
June. 
December. 
October. 


September. 


December. 
October. 
July. 


February. 
December. 


January. 


O’Mara.. 

O'Neill, Miss . 

Opera House, Embank- 
ment.. 

Oratorio (Lincoln’ sInn) 

Oriental Music Hall . 

Osborne Theatre, Man- 
chester 

‘*Our Boys” ... 

Oxford, Brighton 

Oxford Musie Hall 

Oxford Music Hall 

Oxford Music Hall 

Oxford Music Hall 

Oxford Music Hall ... 

Oxford a 

Oxford (New)... 


| Paganini 
September. | 


September. | 


July. 
March. 
January. 
February. 


October. 
March. 
December. 


July. 
October. 


November. 


July. 


December. 


September. 


June. 
August. 
May. 


November. 


June. 


Newington Butts Theatre March. 


New Olympic ... 





December. 


PalaceGardens, Douglas 
Panic, Dunlop Street 
Theatre, Glasgow ... 
Panic, Hebrew Dra- 
matic Club ... 
Pantomime (first) 
Park Theatre ... 
Park Theatre (Stock- 
holm) 


| Parry’s, John, Farewell 


Passion W eck .. 


| Patent first granted . 


Patent first passed 
Patti (Adelina) 

Patti’s Theatre 

** Paul Pry ” 

Pavilion Theatre burned 
Peart, Professor 
Perrault, Charles 
Pettitt, Henry 
Philharmonic Theatre... 
Plays (Sundays) eee 
Plymouth Theatre 
Polytechnic 


| Polytechnic Institution 


Princess’s Theatre 





October. 


July. 
May. 
March. 


February. 
May. 
March. 


January. 
December. 
December. 
August. 
July. 
October. 


December. 
March. 
October. 


April. 
April. 
March. 
February. 
August. 
October. 


November. 


March. 
March. 
January. 
June. 
July. 


February. 


January. 
December. 


May. 


May. 
February. 
April. 

. January. 
February. 
July. 
August. 


September. 


February. 
May. 
May. 


December. || 
September. | 


January. 
January. 
August. 

January. 


May. 

















THE ERA ALMANACK, 1897. 


Printed Playbill 
|| Purcell’s Bicentenary 
|| Queen’s Hall . 
Racine .. 
Raglan Music Hall 
Ranelagh Gardens 
Rice, Mr., “Jim Crow” 
Risley’s Acrobats 
** Roméo et Juliette ” 
Roselle, Amy... 
Rose Theatre ... 
Royal English Opera 
House 5 
we Music Hall 
Royal Music Hall 
Sadler, James... 
Sadler’s Wells... 
Sadler’s Wells... 
Sadler’s Wells ... os 
St, Leonard’s Music 
| Hall, Shoreditch 
St. Martin’s Hall 
| St. Martin’s Hall 
Sale of Covent Garden 
Theatre announced.. 
Salvini .. e 
| Sarah Bernhardt fined 
| Savage Club performed 
Savoy Theatre.. 
| Scarborough, New Spa 
| Scarborough Spa Saloon 
Schiller os 
** School for Scandal ” 
** School for Scandal” at 
Canterbury Music Hall 
Scott, Sam sie 
| Shaftesbury Theatre ... 
| Shakespeare, William 


INDEX, 


July. 


November. 
November. 


April. 
November. 


September. 


November. 
April. 
July. 


November. 


February. 


January. 


September. 


March. 


September. 


June. 
October. 


Novewber. 


April. 
February. 
August. 


August. 
April. 
June. 
March. 
October. 
August. 


November. 


May. 
May. 


September. 


January. 
October. 
April. 


Shakespeare(Blackfriars) May. 


| Shakespeare’s House... 
Shakespeare Theatre, 
Clapham 


**She Stoops toConquer” 


Siamese Twins 
Simmonds, Aeronaut... 
Sims Reeves 


|| Soho Theatre ... 


South London ... 

Southampton Gaiety... 

Southampton, Theatre 
Royal 

Southminster Theatre 

South Shields, New 
West End Theatre ... 

Southwark, ‘‘ Rose” 
Theatre 

Spa, Scarborough 

Stadt Theatre, Vienna 


September. 


November. 


March. 
January. 
August. 
October. 
May. 
December. 
November. 


September. 


March. 


November. 


February. 
August. 


Stage Playing prohibited 
Stage Plays suppressed 
Stalls introduced : 
Standard Theatre, N.Y. 
Standard, Shoreditch 
Stephens (Granny) 
Stirling, Mrs.... 
Stockton Varieties 
burned 


| Strand Theatre 


Sunday Plays... 


| Sunderland, Lyceum... 
| Sunderland, Star 


Surrey Music Hall 
Surrey Theatre burned 
Tennyson, Lord, died 
Terry, Edward ; 
Theatres Commission 
Theatres (Passion Week) 
Toole, Mr. J. L. 
Tournament, Eglinton 
Trafalgar Square Theatre 
opened ‘i . 
Trebelli, Madame ee 
Trocadero (Didcott) ... 
Tussaud, Madame ... 
Tussaud’s (Louis) Wax- 
works 
U na(Sydney Bird) xilled 
Union Square Theatre 
Vanbrugh, Sir John ... 
Vaudeville Theatre 
Vauxhall Gardens 
Vauxhall Gardens 
Victoria Hall, 
chester ; 
Victoria Hall, ‘Sunder- 
land. 
Victoria Theatre, New- 
port . 
Vienna, “Ring Theatre 
Vienna, Stadt Theatre 
Wallis, Miss, married 
Washington Irving 
Waterford Theatre 
Westminster Aquarium 
Weston’s es 
Weymouth Theatre a 
Wilkie Collins.. 
‘* William Tell ” cm 
Wilton’s Music Hall ... 
Wilton’s Music Hall .. 
Windsor Theatre, N.Y. 
Wolverhampton, Grand 
Woolwich, Theatre Royal 
Working Men’s Exhibi- 
tion sn ee 
(yndham, Charles 


Man- 


February. 
January. 
February. 
December. 
July. 
January. 


December. 


April. 
January. 
January. 
August. 
August. 
June. 
January. 
October. 
June. 
April. 
April. 
August. 
August. 


September. | 


August. 
October. 
April. 


June. 


September, 


February. 
March. 
April. 
June. 
July. 


July. 
June. 


May. 
December. 
May. 
August. 
April. 
April. 
January. 
March. 


December. 


September. 


July. 
August. 


September. 


November. 
December. 


November. 


August, 
May. 





| 
| 





Copyright. 


MISS VERA BERINGER. 


~ 
x 
Z 
O 
< 
Z 
< 
~ 
a 
4] 
— 
< 
~ 
ea) 
xX 
_— 
_ 
al 


London Stereoscopic Company. 
( Photomeszotype.) 








THE ERA ALMANACK, 1897. 


| 
| 
y 


a 


ees 


London Stereoscopic Company. 


Copyright. 
(Ptotomeszoty pe.) 


MISS ESME BERINGER. 








THE ERA ALMANACK, 1897. 


London Stereoscopic Company. 


Copyright. 
(Photomezzotype.) 


MISS CONSTANCE COLLIER. 


ip 
ist 
. 
il 
| 





es 


ATI: ‘i 
/ Q. ~ SS 


{ 11 JAQ97 


a2: De 
df FU> 


"a 





THE ERA ALMANACK, 138097. 


London Stereoscopic Company. Copyright. 
(Photomezsotype.) 


MISS ETHEL ROSS-SELWICKE. 








THE ERA ALMANACK, 1897. 


re 
London Stereoscopic Company. Copyright 
(Photomezsoty pe.) 


MISS MAGGIE RIPLEY. 








THE ERA ALMANACK, 1897. 


London Stereoscopic Company. Oopyright 


on 
(Photomezaoty pe.) 


MISS AGATHA ROZE. 





la ee = Se _— *  — = =, — 7 a a NS OOS OO Se ee Ss eee eee eT lCmUmeTlaeelCOlCitCOCG 





THE ERA ALMANACK, 1897. 


ising Actresses. 
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MISS VERA BERINGER. 


‘Tis just nine years ago since Miss VERA BERINGER’s performance of Little 
Lord Fauntleroy, in the “ authorised version” of Mrs. Hodgson Burnett’s 
novel, was the talk of the town. This is commonly spoken of as Miss Vera's 
first appearance on the stage, which was, in fact, as Jack in her mother’s play 
Tares, tentatively produced at the Prince of Wales’s Theatre on January 31, 
1888. The Real Little Lord Fauntleroy did not arrive until May of that year. 
Miss Vera played this part in town and country some six hundred times. When 
The Pillars of Society was produced at the Opera Comique on July 17, 1889, 
she appeared as Olaf. In Mrs. Oscar Beringer’s adaptation of Mark Twain’s 
“Prince and Pauper,’ produced at the Gaiety on April 12, 1890, Miss Vera 
appeared as Edward Prince of Wales. In That Girl, written by Mrs. Oscar 
Beringer in collaboration with Mr. Henry Hamilton, and produced at the 
Haymarket on July 30, she appeared as Aphrodite; and on January 15, 1891, 
she said good-bye to the stage till school days should be over, playing Harry in 
Holly Tree Inn at Terry’s Theatre. Miss Vera Beringer resumed the profession 
of the stage as understudy to Mrs. Patrick Campbell during the run of Romeo 
and Juliet at the Lyceum in the autumn of 1895, and herself played Juliet to 
the Romeo of her sister, Miss Esme Beringer, at the Prince of Wales’s Theatre 
on the afternoon of May 15, 1896. Miss Vera Beringer was the Juliet de Morte- 
mar in a production for a week of Richeliew at the Parkhurst Theatre on 
November 2, and the Mary Melrose in another special production for a week of 
Our Boys on November 16 at Brixton. She is now appearing as Floremande 
in The Pilgrim’s Progress at the Olympic. 


MISS ESME BERINGER. 


AccIpENT gave Miss Esme BrerinGer precedence of her sister in the way of a 
first appearance. When The Real Little Lord Fauntleroy was done at Terry’s on 
May 14, 1888, Miss Esme appeared as Dick Tipton, the little shoeblack, and 
subsequently on occasion replaced her sister as Cedric. Miss Esme Beringer 
took part in the performances of Prince and Pauper at the Gaiety. Then ensued 
an interval of school. In the spring of 1893 Miss Beringer “ walked on ” in the 
production of Hypatia at the Haymarket. She played the heroine in a per- 
formance for charity at the Comedy Theatre of Mrs. Hugh Bell’s duologue 
Between the Posts; and she repeated the performance at Chelsea for the benefit 
of another charity, on this occasion also appearing in Foolsmate. In June 1893 
Miss Beringer achieved the notable feat of playing in three of the five plays 
that formed Miss Janet Achurch’s quintuple bill at Terry’s Theatre—namely, 
in Mr. Conan Doyle’s Foreign Policy, in Lady Colin Campbell’s Bud and 
Blossom, and in Mr Thomas Hardy’s Three Wayfarers. On June 12 Miss 
Beringer appeared in Bess, played once at the St. James's Theatre for a charity. 
She was a member of the company with which Mr. Weedon Grossmith began 
his career as a manager at Terry’s Theatre on February 21, 1894. She 
played Mabel Verinder in The Gentleman Whip (the “ curtain raiser”), 
and Susan in The New Boy. In Loyal, which replaced The Gentleman 
Whip, she played Lilian Clulow, and in Hal the Highwayman, which 
replaced Loyal, she played Celia Mortimer. Miss Beringer was the Lady 
Helen Frant in The Lady’s Idol, produced in the spring of 1895. She 


appeared as Euphemia Schwartz in The Strange Adventures of Miss Brown, 
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and then she went to the Comedy to play Justina Emptage in The Benefit of 
the Doubt, produced in October 16. In Gossip, revived at this theatre on 
February 22, 1596, Miss Beringer played Clara Cummings. She played Cassiopeia 
in A Mother of Three, produced on April 8. Miss Beringer’s performance of Romeo 
at the Prince of Wales’s Theatre one afternoon in the summer is one of the 
most memorable incidents in the recent history of the stage. Miss Beringer 
played Constance Glynn in Mr. Hurst’s comedy Woman's World, tentatively 
produced at the Court Theatre on December 8, and is now appearing at the 
Olympic as Speranza in The Pilgrim’s Progress. 


MISS CONSTANCE COLLIER. 


Miss Constance CoLuier has theatrical traditions; her father is Mr. 
Harry Fenwick, the comedian, and her mother Miss Lizzie Collier, the well- 
known dancer. Miss Collier was for some time at the Gaiety ; then her beautiful 
face and figure assisted the living pictures at the Empire as Cleopatra. She 
joined the Duke of York’s company while yet that theatre was under the 
direction of Mr. Charles Cartwright and Mr. Henry Dana, and played Elsie 
Wilson in their revival of Tommy Atkins on December 23, 1895. During the 
spring of 1896 Miss Collier played Miss Bickerdyke on tour with The Late 
Mr. Castello. She is now appearing in The Sign of the Cross. 


MISS ETHEL ROSS SELWICKE. 


Miss Ernet Ross Setwicke is now by way of becoming a dramatic actress, 
and is accordingly on tour with a provincial Sign of the Cross company. To 
London playgoers Miss Ross Selwicke is best known by her delightful perform- 
ances in mimetic pieces, with dancing introduced, at the Palace Theatre. She 
studied pantomime for a long time in Paris under M. Courtes. At the Palace 


she made a notable hit in La Beigneuse, written by Mr. George R. Sims from a 
mythological story, and fitted with music by Mr. Ivan Caryll; more recently in 


The Ideal. Miss Selwicke has visited America, and there appeared with much 
success in La Cigale. 


Nor one of three national airs of the United States is strictly an original American com- 
position. “Yankee Doodle” is said by most critics to have been the composition of an 
English physician, and to date back to the French wars, when it was composed in derision of 
the appearance of the volunteers from the colonies who assisted the British regulars. By 
others it is said to date asfar back as the time of Cromwell. It was certainly known in 
England before the Revolution, and was sung in derision of the Bostonians by the soldiers 
who garrisoned that city. 

Tue late Henry Brougham Farnie had been ordained a deacon by the present Bishop of 
Gloucester before he had begun to introduce French bouffe pieces into England, or had 
become a Scottish journalist, or had been engaged ata music publisher's. At one time 
there was not a better authority on Holy Writ and the Thirty-nine Articles than the burly 
playwright who for so many years ruled the destinies of the Strand Theatre, and subse- 
quently those houses controlled by Alexander Henderson. “ I might now be preaching in 
Westminster Abbey,” he once observed to the latter. “ Possibly,” said alan * but 
you'll never be buried there.” 

Women tn Marte Cuaracters.—Charlotte Cushman was the greatest female Romeo 
that the stage has ever known, and, perhaps, almost the only one clearly entitled to place in 
the same rank with the best male impersonations of the réle. Miss Cushman stands quite 
alone among actresses as the only woman who ever made a Shakespearian male character 
one of the most important and most popular impersonations of her professional career, and 
one in which she successfully challenged comparison on equal ground with the greatest 
tragedians. Miss Cushman always had great liking for male characters, and played them 
many in number and frequently in the early part of her career. During her second London 
season, in December 1845, she appeared as Romeo at the Haymarket Theatre, with the 
special object in view of giving her sister Susan an opportunity to play Juliet. She had 
played Romeo before this time, but not to attract attention. On this occasion, however, her 


performance made her for ever famous, and from that time forward some of her greatest 
stage triumphs were won as the hapless lover of Verona. 
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MR. CLIFTON ALDERSON. 


Mr. Cuirron Auperson has been on the stage upwards of fourteen years. His 
mother was an actress, but retired on her marriage. Mr. Alderson’s first engagement 
was at the Opera House, Leicester, with Mr. Eliot Galer. Thence he proceeded to 
the Theatre Koyal, Birmingham. An engagement with Mr. Osmond Tearle’s touring 
company afforded Mr. Alderson a useful experience in the “ legitimate,” and he 
did more work of this kind at Leicester, supporting Mr. William Creswick, with 
whom he proceeded to Stratford-on-Avon for the Shakespeare Commemoration 
Festival in 1883. Henry IV., Macbeth, and Richelieu were in the programme, 
and in each of these plays Mr. Alderson appeared. A stock season at Bristol was 
followed by a starring engagement with a “ fit-up ” company, during which Mr. Alderson 
appeared as Hamlet, Romeo, and Bassanio. He was a member subsequently of 
several touring companies; notably he played Captain Holcroft with a company 
organised by the Messrs. Gatti for the performance of In the Ranks. He again 
appeared in this drama under the management of Mr. Elliston and Mr. Wynn 
Miller, playing Ned Drayton no fewer than seven hundred times, and afterwards 
Jack Medway in The Union Jack. Mr. Frederick Wright was Mr. Alderson’s next 
manager. An engagement with the stock company at the Pavilion was interrupted 
by serious illness. In 1891 Mr. Alderson visited Australia, playing notably the Duke 
of Guisebury in The Dancing Girl; Pierre in Proof; and Job Armroyd in Lost in 
London. On his return to England he played Wilfred Denver during a long tour 
of The Silver King. Revisiting Australia, Mr. Alderson appeared as Felix Roach 
in The New Boy, Dick Pennell in The Foundling, and so forth. He played Pharaoh 


in Joseph of Canaan when it was produced at the Theatre Royal, Melbourne. At 
the Princess’s, London, on April 4, 1896, he appeared as Captain Stanmore in The 
Star of India. 


MR. C. G. ALLAN. 


Mr. Cuantes G, Autay, who is an old Carthusian, had much experience as an 
amateur actor ere he took to the stage asa profession. His first engagement was 
with the Vokes family—at the Imperial Theatre, and subsequently on tour. Then he 
appeared with the German Reeds. In the summer of 1886 Mr. Allan went to the 
Globe, succeeding Mr. E. J. Henley as Frederic Hope in The Pickpocket. An 
engagement at the Haymarket ensued, Mr. Allan’s first original part being that of 
Olivier in The Ballad-Monger, produced on September 15, 1887. In Partners, 
produced on January 5, 1888, Mr. Allan played Dickinson. He appeared as Grimm 
in The Pompadour, produced on March 31. In A Compromising Case, produced on 
May 26, he played Dr. Hamlyn. When Captain Swift, first played at a morning 
performance on June 20, was reproduced for a “‘run’’ on September 1, Mr. Allan 
was the detective Ryan. He played Sir Jeremy Jobs in The Duchess of Bayswater 
and Co., produced on December 8. In The Merry Wives of Windsor he played the 
ancient Pistol, and eventually Dr. Caius. He was the Captain of the Gendarmes 
in A Village Priest, produced on April 3, 1890, and in Comedy and Tragedy, revived 
on October 6, played Dr. Choquart. He was the Rowley:in School for Scandal, 
produced at the Crystal Palace on October 16. When Beau Austin was put in the 
evening biil on December 30 he succeeded Mr. Charles Brookfield as Monteith. In 
The Dancing Girl, produced on January 15, 1891, Mr. Allan was the Mr. Crake. He 
played Dr. Ellis in the tentative morning performance of Mrs. Annesley at the 
Criterion on July 1. In Hamlet, tentatively produced at Manchester on September 9, 
1891, Mr. Allan was the First Gravedigger, and he subsequently assumed this 
character in London. In Peril, revived on April 23, 1892, he was the Dr. Thornton. 
He played Paul in Hypatia, produced on January 2, 1893. In A Woman of No 
Importance, produced on April 19, he appeared as Mr. Kelvil, M.P. He played Kiil, 
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but eventually Dr. Stockman, in The Enemy of the People, produced on June 14. 
In The Tempter, produced on September 20, he was the Host of the Inn. He was 
the Mr. Darnley in The Charlatan, produced on January 18, 1894. In Once Upon a 
Time, produced on March 28, he played Stefano. Mr. Allan appeared as Sir Gerald 
Raeburn in A Modern Eve, tentatively produced on July 2, and eventually succeeded 
Mr. Anson as Schwartz in A Bunch of Violets. In John-a-Dreams, produced on 
November 8, he played Lord Barbridge, and in Trilby, tentatively produced at 
Manchester, and reproduced in London on October 30, 1895, he was the Rev. Thomas 
Bagot. In Mr. Tree’s revival of Henry IV. (Part 1.) on May 8, 1896, he was the 
Thomas Percy. 


MISS MARIE ANDERSON. 


Miss Marte Anperson took part as a child in 1863 in the pantomime at the old 
Theatre Royal, Aberdeen. Her engagement was renewed to “ walk on.” Eventually 
a place was found for her in the ballet, and then she was encouraged with a few 
lines to speak, or a little song to sing. From Aberdeen Miss Anderson went to 
Dundee for ballet and “ utility,’ and thence to the Theatre Royal, Edinburgh, under 
the management of Mr. and Mrs. R. H. Wyndham. The late Mr. Dion Boucicault, 
playing a “star’’ engagement at Edinburgh, noticed Miss Anderson, and engaged 
her for his production of Babel and Bijou at Covent Garden Theatre in August 
1872. This engagement lasted until the March following, and Miss Anderson played 
many parts during the “ run,’’ but especially Prince Cherry in the occasional absences 
of the principal. In the autumn of 1873 Miss Anderson was engaged by Mr. Charles 
Reade for the reproduction of The Wandering Heir at the Queen’s Theatre, Long 
Acre, on February 28, 1874. She played a small part at first, that of the gardener’s 
wife, but eventually succeeded Miss Robertha Erskine as Miss Gregory. Miss 
Anderson remained at the Queen’s Theatre throughout Mr. Reade’s season, and then 
went to Astley’s for six weeks for a production of It’s Never Too Late to Mend, with 
Miss Ellen Terry as Susan Merton. A provincial tour followed, during which Miss 
Anderson played Sarah Wilson in Foul Play, also appearing as a sailor boy, with 
song and dance. Miss Anderson’s next engagement was with Mr. John Coleman 
for a tour with Clancarty. She played Susannah, Mr. George Rignold being the 
hero. Miss Anderson returned to her old managers, Mr. and Mrs. Wyndham, at the 
Theatre Royal, Edinburgh, for the Christmas season, but the destruction of the 
house by fire brought this engagement to an abrupt end. Miss Anderson subsequently 
joined the Sakers at the Alexandra Theatre, Liverpool, where she took part in the 
original production of Miss Gwilt, proceeding with the play to the Globe Theatre, 
where Miss Ada Cavendish reproduced Miss Gwilt at Easter, 1876. Thenceforward 
Miss Anderson’s career has been in the provinces, where she has fulfilled stock 
engagements at the Rotunda, Liverpool, and elsewhere, and touring engagements 
with the Majiltons, Mr. Fred Gould, Charles Dillon, Mr. Osmond Tearle, Barry 
Sullivan, and Miss Adelaide Moore. For ten years Miss Anderson was a member of 
Mr. Frank Harvey’s company. 


MISS ANNIE BALDWIN. 


Miss Annie Bautpwis made her first professional appearance at Cheltenham, 
under the management of the late George Hodson. A stock season at the Theatre 
Royal, Manchester, ensued. Then Miss Baldwin was engaged by the late Mr. Charles 
Calvert to appear as Florizel in his production of A Winter’s Tale, and continued 
under the management of this gentleman, supporting such distinguished actors as 
Samuel Phelps, E. A. Sothern, Charles Dillon, and Mr. J. L. Toole in various pro- 
ductions. Miss Baldwin’s next manager was the late Charles Rice, of whose stock 
company at Bradford she was long a member, proceeding on tour to play Queen in 
his Kenilworth company. Miss Baldwin was afterwards engaged by Mr. Wilson 
Barrett as juvenile lead, and with him remained some twelve months. An engage- 
ment with the late Mdlle. Beatrice ensued, during which Miss Baldwin played such 
parts as Louise in Frou-Frou, Pauline in The Lady of Lyons, Lady Gay Spanker 
in London Assurance, and Queen Elizabeth in Marie Stuart. Then in 1873 Miss 
Baldwin made her first appearance in London at the Princess’s Theatre as the Witch 
of the Alps in a revival of Byron’s Manfred. During this engagement she appeared 
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in The Three Musketeers, and as the Princess in Albery’s King Kino. Miss Baldwin 
proceeded to the Gaiety, where, under the direction of Mr. John Hollingshead, she 
appeared with Samuel Phelps and Charles Mathews—as Charlotte in T’he Hypocrite, 
as Miss Stirling in Zhe Clandestine Marriage, as Julia in The Rivals, and in 
other parts. Twice Miss Baldwin visited Calcutta, where she played leading business 
during stock seasons lasting five months. On her return to England she was re- 
engaged by Mr. Hollingshead for a short season at the Gaiety, a long tour of the 
provinces ensuing. Miss Baldwin played Lady Marsden in support of the late John 
Clayton in All for Her. About this time Miss Baldwin retired from the stage for 
two years; then she took out a company of her own, playing Jane Seton, Lady 
Macbeth, Rosalind, Mrs. Oakley (in The Jealous Wife), and Lady Evelyn (in The 
Wife’s Secret). For a while Miss Baldwin leased the Aberdeen theatre. She fulfilled 
special engagements in Formosa, in Rob Roy (as Helen Macgregor), and in As You 
Like It(as Rosalind). Then she joined the Beatrice Company, with which she re- 
mained two years. Miss Baldwin visited America in her professional capacity, but 
ill-health compelled her to return to England. She joined Miss Minnie Palmer, 
playing Mrs. Fleeter in My Sweetheart during a season at the Strand, and also on 
tour. For three months she played Vere Herbert in Moths, on tour with Mr. Charles 
Cartwright. Miss Baldwin fulfilled a long engagement in South Africa with Mr. Ben 
Wheeler. On her return to England she was again engaged by Miss Minnie Palmer 
to play Mrs. Fleeter. She returned to South Africa, where she fulfilled engagements 
with Mr. Wheeler and Mr. Edgar Perkins, afterwards taking her own company on 
tour. Miss Baldwin returned to England in June 1896. 


MR. J. D. BEVERIDGE.’ 


Mr. J. D. BevertpcE made his first appearance on the stage as one of the soldiers 
in Pizarro, at the Theatre Royal, Oldham, and for eight years acted in the provinces 
with various stock companies. He made his first appearance in London on October 
3, 1861, as Lord Alfred Colebrooke in Boucicault and Byron’s drama, Lost at Sea. 
At the Princess’s Theatre Mr. Beveridge played Laertes to the Hamlet of Fechter. 
He returned to the Adelphi for The Prompter’s Box, and then accompanied Byron on 
a tour of the provinces. Mr. Beveridge succeeded the late Fred Younge in the pro- 
vincial Caste company. In May 1873 he played Claude Ripley in Byron’s comedy, 
Time’s Triumph, then produced at the Charing Cross Theatre. A long engagement 
at the Lyceum ensued—Mr. Beveridge was the First Actor during the memorable 200 
nights’ run of Hamlet. He went to Manchester and played Mare Antony in a notable 
revival of Julius Cesar at the Queen’s Theatre. During the autumn of 1878 Mr. 
Beveridge acted as stage manager to Mr. Vance’s company of comedians. Then for a 
long time he played Julian Beauclere in Diplomacy, with the provincial touring 
company. An engagement at the Gaiety with Mr. John Hollingshead ensued. He 
supported Madame Modjeska at the Court, as George Talbot in Marie Stuart, pro- 
duced on October 9, 1880, and as Prince de Bouillon in Adrienne Lecouvreur, revived 
on December 11. On April 16, 1881, he played the Rev. Michael Christie in His Wife, 
at Sadler’s Wells. Then on December 31 he began a long association with the 
Adelphi, playing Philip Radley in Taken from Life, then produced. This piece he 
took to America. He returned to the Adelphi for the production of In the Kanks on 
October 6, 1883. In The Last Chance, produced on April 4, 1885, he played Karasoff. 
Mr. Beveridge played Macdutf in Mrs. Conover’s revival of Macbeth at the Olympic 
on September 2, 1886. In Elsa Dene, tentatively produced at the Strand on October 25, 
he was the Stephen Horsham. In The Bells of Haslemere, produced at the Adelphi 
on July 28, 1887, Mr. Beveridge was the John Silkstone. He played Sir Philip 
Yorke in The Union Jack, produced on July 19,1888; and Bob Maguire, in T’he Silver 
Falls, on December 22. In the tentative production of Jess on March 25, 1890, Mr. 
Beveridge was the Silas Croft. In the revival of The Green Bushes on April 19, Mr. 
Beveridge was the Wild Murtogh. He played the Knight of Ballyveeney in The 
English Rose, produced on August 2. He played Sergeant-Major Milligan in The 
Trumpet Call, on August 1, 1891. In The White Rose, produced on April 23, 1892, he 
was the Sir Harry Lee. In The New Boy, produced at Terry’s Theatre on February 21 
1894, Mr. Beveridge was the Felix Roach, and subsequently he went on tour with 
Mrs. Bernard Beere. In Boys Together, produced at the Adelphi on August 26, 1896 
he played Tom Wrake. 
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MRS. DION BOUCICAULT. 


Mrs. Dion Bouctcautt has been connected with the stage from her childhood. She 
made her first appearance in London at the Princess’s, under the management of 
Charles Kean, in The Wife’s Secret, and subsequently appeared (in 1851-52-53) in Our 
Clerks, by Tom Taylor; in a burlesque by the same author entitled Wittikind and 
His Brothers; and as Margaret in a two-act drama by Mr. Boucicault entitled The 
Prima Donna. Among the many parts that Mrs. Boucicault played at the Princess’s 
were Nerissa, Hero, and Ophelia. She also took part, with a song, in the original 
production of The Corsican Brothers. At the Lyceum Mrs. Boucicault took part in 
Planche’s burlesques and extravaganzas. She then visited America, where she made 
a notable success in a play entitled The Young Actress, in which she played seven 
characters ! Mrs. Boucicault returned to London in 1860. On September 10 of that 
year she played Eily O’Connor in The Colleen Bawn, then produced at the Adelphi. 
On November 18, 1861, The Octoroon was produced at the same theatre, with Mrs. 
Boucicault as Zoe. She played the Dublin Boy in Mr. Boucicault’s play of that 
name, produced on February 10,1862. On the following March she appeared as Violet 
in The Life of an Actress. In The Relief of Lucknow, done at Drury Lane on September 
15, she played Jessie. This piece was transferred to Astley’s, known for the nonce 
as the Theatre Royal, Westminster, on December 22, when Mrs. Boucicault also appeared 
as Bob Nettles in To Parents and Guardians. On January 26, 1863, Mrs. Boucicault 
played Jeannie Deans in The Heart of Midlothian, then produced at Astley’s. In 
Arrah-na-Pogue, produced at the Princess’s on March 22, 1865, she played the 
heroine. She was the Jane Learoyd in The Long Strike, produced at the Lyceum in 
September, 1866. A visit to America ensued. On May 4, 1872, Mrs. Boucicault appeared 
at the Gaiety in Night and Morning, an adaptation of La Joie fait peur, and she 
subsequently took part in various revivals of her husband’s plays at this house. On 
September 4, 1875, The Shaughraun was first played at Drury Lane Theatre, with Mrs. 
Boucicault as Moya. In Love or Life, dramatised by Tom Taylor and Paul Merritt 
from Crabbe’s “ Tales of the Hall,” and produced at the Olympic Theatre on June 
10, 1878, Mrs. Boucicault appeared as the heroine. She again visited America, 
where for some time she appeared in a play entitled My Geraldine. Mrs. Boucicault 
reappeared in London, at the Strand Theatre, on December 21, 1893, in Beauty’s Toils. 
At the Adelphi, on March 10, 1894, she played Mrs. Drayson in The Cotton King. 
She was the Mrs. Matteson in Mr. Malcolm Salaman’s play, 4 Modern Eve, produced 
at the Haymarket Theatre (an afternoon performance), on July 2. On January 25, 
1896, Mrs. Boucicault supervised a production of The Colleen Bawn at the Princess’s, 
and played Mrs. Cregan. 


MISS LEONORA BRAHAM, 


Miss Leonora Branam’s connection with the London stage began in 1875, when she 
joined the German-Reeds at St. George’s Hall. During a professional visit to Canada she 
was engaged by Mr. Gilbert and the late Frederick Clay to appear in New York. She 
returned to England and to her old friends the German-Reeds in 1880. On April 23, 
1881, Miss Braham appeared at the Opera Comique as Patience, and proceeded to the 
Savoy. In Jolanthe, produced on November 25, 1882, Miss Braham was the Phyllis ; she 
was the heroine of Princess Ida, produced on January 5, 1884; she played Yum 
Yum in The Mikado, produced on March 14, 1885, and she was the Rose Maybud 
in Ruddigore, produced on January 27, 1887. For several years Miss Braham acted 
in South Africa. Returning to London, she played Lady Barbara Cripps in An 
Artist’s Model, produced at the Lyric Theatre on February 2, 1895. 


MR. SCOTT BUIST. 


Mr. W. Scorr Burst was born at Redhill in 1869. He went into the City as 
a young man, at the same time cultivating a taste for amateur acting. When at 
length he decided to adopt the stage as a profession be became a member of a provincial 
touring company. He also fulfilled several “ stock’ engagements. His first appear- 
ance on the London stage was at the Novelty, on September 12, 1887. He then took 
part in Mr. Robert Buchanan’s production of The Blue Bells of Scotland, playing the 
Hon. Sam Gordon. In Fascination, produced on October 6, he played Lord Jack 
Slashton; and he resumed this character when the comedy was reproduced at the 
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Vaudeville on January 19, 1888. He remained at the Vaudeville for some time, playing 
notably Squire Booby in Joseph’s Sweetheart, produced on March 8, 1888. He 
achieved a conspicuous success as George Tesman in Hedda Gabbler, tentatively pro- 
duced at the Vaudeville on April 20, 1891, and subsequently placed in the evening bill 
for a few nights. During 1891 Mr. Buist appeared in Paul Kawvar on tour. Then 
he was engaged by Mr. Hare for the Garrick Theatre. He appeared in Mrs. Bancroft’s 
little piece My Daughter, produced on January 2, 1892. Mr. Buist did some useful 
work as understudy at the Garrick. Notably he appeared as Henry Beauclere and 
also as Julian Beauclere in Diplomacy. He “created” the part of Willie Wandle in 
An Old Jew, produced on January 6, 1894. In Mrs. Lessingham he sometimes 
played Mr. Hare’s part, Captain Hardy; and he succeeded Mr. Bourchier as Lord 
Glossmore in Money. He played Robert Elton in the revival of Maded Flowers on 
January 17, 1895. In the spring of 1896 Mr. Scott Buist undertook the management of 
the Strand Theatre for a season, and there, on February 15, appeared as Tom in a 
revival of On Change. 


MR. JOSEPH CARNE. 

Mr. JosepH Carne’s first appearances on the stage were made as an amateur with 
companies organised by Mr. Palgrave Simpson, Sir Charles Young, and others. His 
first professional engagement was with Mr. John Hare at the Court Theatre, where on 
October 5, 1877, he took part in the production of The House of Darnley, a posthu- 
mous work of the late Lord Lytton, revised and completed by Mr. Charles Coghlan. 
Mr. Carne subsequently appeared in New Men and Old Acres, in Victims (by Tom 
Taylor), and in other pieces. A season at the Royalty, under the direction of Miss 
Emily Fowler, ensued, Mr. Carne playing notably Sir Peter Lely in Wills’s Nell Gwynne. 
Then he accompanied Mr. and Mrs. Chippendale on their farewell tour of the pro- 
vinces, playing Charles Surface, Charles Courtley, Captain Absolute, Wildrake, 
Brown (in New Men and Old Acres), Frank Hawthorne (in Extremes), and other 
parts. A tour under the direction of Mr. Charles Wyndham ensued, during which 
Mr. Carne played John Goring in The Crisis. During the next two seasons Mr. 
Carne played “ juveniles” in Mr. Toole’s repertory. For some time he appeared in 
the provinces—playing, in various circumstances, Romeo, Orlando, Oliver, Horatio, 
Lorenzo, Michael Strogoff, Jacques (in The Two Orphans), Claude Melnotte, Armand 
Duval, and supporting Miss Linda Dietz in Eagle Wally. An engagement with the 
Bancrofts ensued. For two seasons Mr. Carne was a member of the Haymarket 
company, appearing in The Overland Route, Odette, Fedora, and other plays. He 
left the Haymarket to accompany Mrs. Langtry on a tour of America, and remained 
with that lady four years, his repertory including Joseph Surface, Young Marlow, Sir 
Thomas Clifford, Pygmalion, Lord Woodstock, and Captain Brasford (in Peril). 
During his engagement with Mrs. Langtry Mr. Carne supported her at the Prince’s 
(now the Prince of Wales’s) Theatre, appearing in Enemies, in Peril (as Sir George 
Ormond), and in Princess George. He supported Mr. H. B. Conway during a tour 
with old comedy, and also in the provinces played Loris Ipanoff in Fedora. In 
The Silver Falis, produced at the Adelphi on December 22, 1888, he played Lord 
Avondale. Mr. Carne accompanied the Kendals during three tours of America, 
playing De Bligny in The Ironmaster, De Riel in Impulse, Jack Gambler in The 
Quéen’s Shilling, Parson Dormer in T'he Squire, Lord Edenbridge in All for Her, 
Dudley Silchester in The Weaker Sex, and other parts. Tours with Mr. Van Biene 
in The Broken Melody as the General, with Liberty Hall as Mr. Owen, with Jim 
the Penman as Ralston, with The Idler as Mark Cross, with Money as Evelyn, and 
with The Lost Paradise as Reuben Maitland, ensued. Mr. Carne played Archdeacon 
Baldwin in A Leader of Men at the Comedy, on February 9, 1895; Sir George 
Brodrick in The Notorious Mrs. Ebbsmith, at the Garrick, on March 19; Prince 
Escalus in Romeo and Juliet, at the Lyceum, on September 21; and the Rev. Mark 
Doewray in Michael and his Lost Angel, at the Lyceum, on January 15, 1896. In A 
Night Out, produced at the Vaudeville on April 27, Mr. Carne played Brochard. 


MR. R. C. CARTON, 


Mr. R. C. Carron is actually Mr. Richard Claude Critchett. He is a son of the 
late Dr. Critchett, and the brother of Mr. Anderson Critchett. By his marriage with 
Miss Compton he is connected with another family distinguished in the world of 
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medicine—the Morell-Mackenzies. Mr. Carton began life as an actor, making his 
first appearance on the stage at Bristol on March 29, 1875, as George de Laval in 
The Sea of Ice. On June 19 he succeeded to the character of Osric in the Lyceum 
revival of Hamlet, but left to fulfil an engagement with the late Mr. Sefton Parry 
at Hull. He resumed the character of Osric at the Lyceum ; and in April 1876 
played Courtenay in the production of Queen Mary. During the summer of this 
year Mr. Carton supported the late Mr. E. H. Brooke in a series of Shakespearian perfor- 
mances at Liverpool, He accompanied Sir Henry Irving on his first provincial tour. 
Mr. Carton was the Rev. Alfred Lonsdale in the original production of Liz at 
Liverpool in July 1877, and repeated the performance in London. In November of 
this year he appeared in a production of The School for Scandal at the Imperial 
Theatre. He took part in a revival of New Men and Old Acres at the Court Theatre 
in February 1878; and he was the Johnny Fosbrooke in the first performance of 
Paul Merritt and Tom Taylor’s play Such is the Law, at the St. James’s Theatre, on 
April 20, 1878. An engagement with the late Mr. Alexander Henderson ensued. 
Mr. Carton, in his capacity of manager of the Folly Theatre, produced Mr. Pinero’s 
first three-act farce, Imprudence, on August 27, 1881, himself playing Baines Durant, 
and subsequently took the piece on tour. Thenceforward Mr. Carton did not act 
very often. He appeared in Mr. Pinero’s perhaps least successful play, Low Water, 
produced at the Globe in 1884; in The Private Secretary (as Cattermole) at the 
Prince of Wales’s Theatre, and in The World at Drury Lane. His last appearance 
as an actor was in Mr. Scott’s adaptation of Clara Soleil, entitled Bad Boys. Mr. 
Carton’s first play, The Great Pink Pearl, was written in collaboration with Mr. 
Cecil Raleigh, and produced at the Prince of Wales’s Theatre on May 7, 1885. With 
Mr. Raleigh, again, he wrote The Pointsman, produced at the Olympic, then under 
Miss Agnes Hewitt’s management, on August 29, 1887. A third collaboration with 
Mr. Raleigh was The Treasure, produced at the Strand Theatre on May 1, 1888. 
Mr. Carton then wrote, alone, Sunlight and Shadow, produced at the Avenue on 
November 1, 1890, and eventually removed to the St. James’s Theatre. The Porter's 
Knot, “ taken from the one-act piece adapted by John Oxenford from Les Crochets du 
Pére Marten, extended into three acts, and revised by Claude Carton,” was done at 
the Crystal Palace on August 18, 1892. Then came Liberty Halil at the St. James’s 
Theatre on December 3, 1892. Robin Goodfellow was produced at the Garrick on 
January 5, 1893. Dinner for Two, a comedietta, written as a diversion from a 
serious illness, was produced at the Theatre Royal, Brighton, on March 9, 1893; and 
on the following September 9 a play in two acts, entitled The Fall of the Leaf, was 
done at the Theatre Royal, Manchester. His adaptation of L’Ami des Dames Femmes, 
entitled The Squire of Dames, was produced at the Criterion on November 5, 1895. 


MISS ADA CLARE. 


Miss Apa Crane first appeared on the stage as a child actress at the Standard 
Theatre, under the management of the Douglasses ; subsequently at the Philharmonic 
and Park Theatres. She played a small part in the Bath pantomime of 1881; and 
then for several years acted under the managements respectively of Messrs. Roberts, 
Archer, and Bartlett, Mr. Henry S. Dacre, and Mr. Henry D. Burton. During the 
autumn of 1886 Miss Clare appeared at Southend with a stock company directed by 
Mr. Victor Stevens. She played Popsy Lee with Mr. Harry Monkhouse’s touring 
sompany in Larks; and appeared at the Tyne Theatre, Newcastle, during a three 
months’ stock season under the same management, eventually rejoining the Larks 
compuny. With Mr. J. B. Mulholland’s Mizpah company Miss Clare played “lead.” 
Then she acquired the provincial rights of Larks, and took the piece on a forty weeks’ 
tour, playing Popsy Lee once more. During the summer of 1890 Miss Clare appeared 
with a stock company at the Grand Theatre, Nottingham. Then she toured with 
Mr. J. F. Elliston’s Light at Last company. A three months’ stock season at the 
Colosseum Theatre, Oldham, was followed by a short tour with the Lancashire 
drama, The Working Man. During the summer Miss Clare played principal boy at 
the Theatre Royal, Edinburgh, in a series of burlesques. In the autumn she 
appeared with the Milton-Rays’ company as Polly Drake in Kindred Souls, and as 
principal boy in the burlesque. During the spring and summer of 1892 she played 
principal boy with Mr. Frederick Wright’s Dashing Prince Hal company. She joined 
Mr. Monkhouse in the autumn for his musical comedy entitled Pat. For a long time 
she appeared with T'he Rose of the Alhambra burlesque company on tour. A special 
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engagement with Mr. Lester Collingwood, and two tours (as principal boy) with 
Dainty Alice, a burlesque, occupied 1895. During 1896 she appeared as Ada Smith 
with Mr. Morell and Mr. Mouillot’s Shop Girl company. Miss Clare’s pantomime 
engagements include the following :—Principal girl, Middlesborough, 1885-86 ; 
principal girl, St. Helen’s, 1886-87 ; principal girl, Alexandra Theatre, Liverpool, 
1887-88 ; principal girl, Queen’s Theatre, Manchester, 1888-89; Aladdin, Bath, 
1889-90 ; principal boy, Easter pantomime, Huddersfield, 1890; principal boy, 
Theatre Royal, Bolton, 1890-91; principal boy, Theatre Royal, Huddersfield, 
1891-92 ; principal boy, Queen’s Theatre, Manchester, 1892-93; Portsmouth, 
1893-94 ; Queen’s Theatre, Manchester, 1894-95 ; City Theatre, Sheftield, 1895-96 





MR. COOPER CLIFFE. 


Mr. Coorer Crirre, who was born in 1862, is a son of Mr. Clifford Cooper, a 
well-known actor and manager. He can trace his direct descent from the famous 
Kembles through his mother, Miss Agnes Kemble, a well-known Shakespearian 
actress in her day. Mr. Cliffe’s early experience of the stage was gained in 
comic opera. He joined Mr. D’Oyly Carte in July 1879, and during the next 
four years played John Wellington Wells in T’he Sorcerer, Dick Deadeye in Pinafore, 
the Sergeant of Police in The Pirates of Penzance, and Private Willis in lolanthe ; 
also Claude Duval in Stephens and Solomon’s opera of that name. When ‘he 
Vicar of Bray was tentatively produced at the Globe Theatre on July 22, 1882, Mr. 
Cliffe played Tommy Merton. He appeared in Polly, a comic opera by Edward 
Solomon and James Mortimer, produced at the Novelty Theatre on October 4, 1864, 
and subsequently reproduced at the Empire. An engagement with Mr. Wilson 
Barrett to understudy Mr. Willard in /loodman Blind, at the Princess’s, was 
rescinded to enable Mr. Cliffe to appear in Solomon and Herman’s opera, 7'he Fay 
o’ Fire, at the Opera Comique, on November 14, 1885. Then Mr. Cliffe was engaged 
by Miss Lingard for Captain Dyson in Sister Mary, first played at Brighton on 
March 8, 1886. Returning to Mr. Barrett, Mr. Cliffe succeeded to the “line” of 
characters played by Mr. Willard and Mr. Frank Cooper, and played them for ten 
years in London, the provinces, and America. On December 22, 1887, Mr. Barrett 
produced The Golden Ladder at the Globe, Mr. Cliffe playing M. Peranza. In a 
revival of Jiamlet on January 18 (morning performance) Mr. Cliffe was the Laertes. 
In a revival of T'he Lady of Lyons on February 22 he played Glavis, and in a revival 
of The Silver King he was the Spider. Mr. Barrett returned to the Princess’s for 
a brief season, and on May 17, 1888, produced The Ben-my-Chree, Mr. Cliffe playing 
Mr. Harcourt. In the tentative morning performance at the Vaudeville on July 17 
of a piece called Conscience, he played Comte de Malfleur. In The Good Old Times, 
produced at the Princess’s on February 28, 1889, Mr. Cliffe played Crosby Grainger, 
and in Nowadays, produced on February 28, he played the Rev. W. Moore. On 
December 4, 1890, Mr. Barrett opened the New Olympic with The People’s Idol, and 
therein Mr. Cliffe played Arthur St. Aubrey. In a revival of The Lady of Lyons 
(afternoon performance) on December 17 he played Beausant. On January 3, 1891, 
The Silver King was revived, and Mr. Cliffe played the Spider. He appeared as 
Francis in the revival of Te Stranger on January 28, and as Clifford Armytage in a 
revival of The Lights o’ London on February 9. On March 7 The Ben-my-Chree 
was revived, with Mr. Cliffe as Ewan Mylrea. He played Laertes in a revival of 
Hamlet on April 13. In The Acrobat (founded on Belphegor), produced on April 21, 
Mr. Cliffe played Lavarennes. Glaucias in Clito, lago, Theorus, and Agazil in 
Claudian, and Ezra Promise in The Lord Harry are other parts that Mr. Cliffe 
played during his engagement with Mr. Barrett. In the autumn of 18{4 Mr. Cliffe 
joined the Kendals, and during a tour of America played Lord Spencer in Clancarty, 
Hawkely in Still Waters, Victor de Riel in Impulse, Captain Tempest in A White 
Lie, and Sir John Ingram in A Scrap of Paper. Under the direction of M. Eugene 
Tompkins Mr. Cliffe appeared in Burmah and One of the Best. He temporarily 
replaced Mr. Wilson Barrett as Marcus Superbus in The Sign of the Cross at the 
Lyric. In the Lyceum Cymbeline on September 22, 1896, he played Caius Lucius. 





MISS SIDNEY CROWE. 


Miss Srpney Crowe, the leading lady of the Compton Comedy Company, made her 
first appearance on the stage at Birmingham in 1876, when she was no more than 
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five years old. She played Little Leah to the Leah of her mother, the distinguished 
Kate Bateman. Miss Crowe adopted the stage as a profession in 1887, joining Mr. 
Edward Compton’s Jane Shore company. She began by playing small parts, but 
eventually succeeded to that of Elizabeth Woodville. With this company Miss 
Crowe remained three years, playing “second business” in Mary Warner, Clarissa 
Harlowe, and East Lynne; also appearing in farces. In 1890 she joined the 
Compton Comedy Company, playing, for instance, Miss Neville, Lady Sneerwell, Julia 
Melville, Flora (in The Wonder), Gabrielle (in Tom Noddy’s Secret), and Noemi (in 
The American). She also understudied Mrs. Compton in the leading parts. During 
a stock season at Hull Miss Crowe took part in performances, for instance, of Drink, 
Two Orphans, The Streets of London, and Uncle Tom’s Cabin. For three months 
she played Mary Blenkarn in The Middleman with a provincial touring company. 
Then she rejoined the Compton Comedy Company, at first playing her old parts. In 
August 1894 indisposition necessitated Mrs. Compton’s temporary retirement ; Miss 
Crowe accordingly succeeded to the parts of Lady Teazle, Miss Hardcastle, Lydia 
Languish, Violet Gresham, Sophia Freelove, Lucie Marette, and Clara Douglas. Miss 
Crowe played Helena Lady Lidcombe in the original and subsequent performances 
of Edmund Kean, Tragedian. 


MISS HELENA DACRE. 


Miss Herena Dacre made her first appearance on the stage at the Prince’s (now 
the Prince of Wales’s) Theatre, as Sophie in Mrs. Langtry’s revival of Peril, on,April 
6, 1885. During the remainder of the year she acted in the front pieces at this 
theatre, also understudying the “ lead” in The Great Pink Pearl, under Mr. Bruce’s 
management. On January 23, 1886, Miss Dacre appeared as Mary in The Man with 
“three Wives, then produced at the Criterion, and afterwards proceeded to America, 
where for a long time she supported the late Miss Rosina Vokes, notably as the 
Schoolmistress in the comedy of that name, as Lady Carlyon in In Honour Bound, 
as Lady Moncrieff in A Double Lesson, and as the Marquise in Caste. Returning 
to London, Miss Dacre was engaged by Miss Mary Anderson, in whose revival of A 
Winter's Tale at the Lyceum, on September 10, she played Emilia. In the autumn 
of 1888 Miss Dacre again visited America under engagement with Miss Vokes, whom 
she accompanied on a tour of the States. On her return to England in September 
1889 Miss Dacre was engaged by Mr. John Hare for a tour with Mamma, eventually 
to understudy the Queen in La Tosca, at the Garrick. In the spring of 1890 she 
became a member of Miss Fortescue’s company, playing notably Helen in The 
Hunchback, and Fuschia Leach in Moths. When Mr. Henry Lee revived Monte 
Cristo at the Avenue on February 7, 1891, Miss Dacre played Madame Danglars. 
She played Lady Muriel Beauclere in A Pantomime Rehearsal at Terry’s, on June 6. 
In The Times, produced here on October 24, she was Lady Cazalet. Under the 
management of Mr. Charles Cartwright Miss Dacre toured awhile with A Lost Para- 
dise. In A Trip to Chicago, produced at the Vaudeville on August 5, 1893, Miss 
Dacre played Mrs. Herbert Parke. She joined Mr. Weedon Grossmith at Terry’s, and 
played Lady Jane Verinder in The Gentleman Whip, produced on February 21, 1894, 
in connection with The New Boy. In Hal the Highwayman, produced at Terry’s 
Theatre on December 15, still in front of The New Boy, she played Kitty Carter. On 
April 27, 1895, Miss Dacre joined the company at the Court Theatre, and played Lady 
Jacqueline Villars in Mr. Godfrey’s Vanity Fair. 


MISS MARIE DAGMAR. 


Miss Marre Dacmar began her professional career in 1879 at the Marylebone 
Theatre, under the management of Messrs. Cave and West. Thereafter she saw 
various phases of theatrical life; and eventually became a member of Miss Lizzie 
King’s company at the Philharmonic, Islington. Miss Dagmar made a notable 
success as Lottie in 7'wo Roses, on tour. During the greater part of 1883 she was a 
member of Captain Disney Roebuck’s company at the Imperial Theatre, Westminster. 
Miss Dagmar accompanied Miss Minnie Palmer to America in 1884-5, playing Mrs. 
Fleeter in My Sweetheart. On her return to England she was engaged by Sir 
Augustus Harris for the part of Cora Gray with a touring company playing Human 
Nature. In 1888—having meantime endured a severe illness—Miss Dagmar joined 
Miss Violet Melnotte’s company to play Miss Foster in The Barrister on tour. She 
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played Mrs. Vanstreek in Aunt Jack, with the provincial company directed by the late 
Mr. Richard Edgar, for two years. Then she supported Mr. Arthur Williams in The 
Bookmaker as Polly. When Miss Grace Hawthorne revived A Royal Divorce at the 
Princess’s in the summer of 1892, Miss Dagmar played Marie Louise. She played 
Atalanta Woodcock during the run of A Lucky Dog at Terry’s Theatre in the autumn, 
and accompanied the piece on tour. Subsequently Miss Dagmar toured on her own 
account with Betsy Jane and A Lucky Dog. On August 19, 1895, she produced a 
melodrama entitled A Woman’s Victory at the Pavilion Theatre, and subsequently 
took it on tour. 


MISS JENNY DAWSON. 


Miss Jenny Dawson made her first appearance as the Captain of the Forty 
Thieves in the pantomime of that name, 1884-5, at the Theatre Royal, Nottingham. 
She played Pousette in the pantomime of Cinderella at the Prince’s, Manchester, 
1885-6. In Oliver Grumble, produced at the Novelty on March 25, 1886, having been 
originally played at Liverpool, she was the Jeames. On September 3, 1887—having 
in the meantime appeared with provincial touring companies and in a Liverpool 
pantomime—Miss Dawson played Phyllis Egerton. She appeared as Biyris in 
Nitocris, produced at Drury Lane on the morning of November 2, and in Puss in 
Boots, the Christmas pantomime, played Love. During 1888-9 Miss Dawson was 
engaged with the Gaiety company in the provinces and in America, and with Mr. 
Van Biene’s Faust Up to Date company. During the Christmas season 1889-90 she 
appeared in an Edinburgh pantomime. She afterwards played Millie in The 
Bungalow, produced at Toole’s Theatre on October 7, 1889, and Escamillo—but only 
for a short time—in Carmen Up to Data, produced at the Gaiety Theatre on October 
4, 1890, subsequently proceeding to a pantomime engagement at Liverpool. 
Miss Dawson occasionally played Lady Franklin in Money, revived at the Vaude- 
ville during the spring of 1891. Joining Mr. Hawtrey’s company at the Comedy, she 
appeared as Mrs. Springfield (Miss Lottie Venne was the original) during the run of 
Husband and Wife, produced on July 7. In Houp-la, subsequently known as 
Rosabel, produced at the Comedy on August 18, Miss Dawson was the Rosabel. In 
The Lady-Killer, produced at the Strand on October 17, 1892, she was the Carrie 


Conyers. During the autumn of 1895 Miss Dawson played Bessie in Buttercup and 
Daisy on tour. 


MISS FRANCES DELAVAL. 


Miss Frances Detavat is a daughter of the late Captain Disney Roebuck, and a 
great grand-daughter of the famous Mrs. Glover. She was no more than fourteen 
years of age when she made her first appearance on the stage, being called upon by 
her father to replace a leading lady who had disappointed him as Dorothy in Dan’l 
Druce, at Cape Town. From that time forth Miss Delaval followed the profession of 
the stage. She toured South Africa three years. ‘ Nothing,” as she says, ‘came 
amiss to me, from Jack Sheppards and Don Giovannis to Juliets, Rosalinds, and 
Galateas.”” Coming to England, Miss Delaval accepted an engagement with Mr. Toole, 
but the winter was severe, and made an invalid of the young actress, accustomed to 
so different a climate. During three engagements with Mr. J. B. Howard Miss 
Delaval played Claire Ffolliott, Anne Chute, and Clara Douglas. She appeared as the 
Fair Geraldine, and as Phebe in As You Like It, during Mrs. Scott Siddon’s season 
at the Haymarket; and proceeded on tour with that lady. During a season at the 
Imperial Theatre Miss Delaval played Ethel Golding in David Garrick, Meg in 
Meg’s Diversion, and Francois in Richelieu, with Mr. Hermann Vezin. A course of 
reading with Mr. Vezin ensued, and then Miss Delaval played Little Nell in The 
Old Curiosity Shop, and the Dauphin in Louis XI.,atthe Olympic. With the Croydon 
Histrionic Society Miss Delaval took part in a series of performances of-“ old comedy,” 
as Lady Teazle, Kate Hardcastle, and so forth. She played Brenda with the No. 2 
Harvest company on tour, and then appeared as the Fairy Queen in a pantomime at 
the Theatre Royal, Birmingham. Miss Delaval left the stage on her marriage and 
travelled abroad. On her return tc England she tried the experiment of a two hours’ 
entertainment. In 1895 she again turned her attention to the stage proper, and 
“created ’’ the character of Grace Hartelle in The Honour of the House, produced by 
Mr. C. W. Somerset and Mr. Courtenay at the Theatre Royal, Nottingham, on July 15. 
An engagement with Mr. William Greet as Mrs. Goodwin in Buttercup and Daisy 
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ensued ; then Miss Delaval * created” the part of mad Lady Inglesant in Galatea of 
Oregon, produced at the Theatre Royal, Stafford, on December 4. Miss Delaval 
played Lady Isabel in a production of Hast Lynne by Mr. Richard Mansell at Kilburn. 
An engagement with Mr. Rollo Balmain, to play Countess Zolinska in The Woman in 
Black, ensued ; then a three weeks’ stock season at the Queen’s Theatre, Birmingham, 
during which Miss Delaval played Teresa in Called Back, Madeleine in Belphegor, 
Emilia in Othello, and other parts, in support of Mr. Lawrence Irving. Miss 
Delaval next appeared as Margaret Maitland with Mr. Milton Bode’s Tommy Atkins 
company. 


MR. W. H. DENNY. 


Mr. W. H. Denny, who is a son of Mrs. Henry Leigh, made his first appearance 
on the stage when no more than six years of age, as the Child in The Stranger, at 
Worcester. Arrived at man’s estate, he acted with various companies in 
the provinces. He made his first appearance in London at Sadler’s Wells, 
in Mazeppa. In 1874 he appeared at the Gaiety during one of Mr. Phelps’s seasons 
of Shakespeare, playing Peter Simple in The Merry Véives of Windsor. He visited 
America with Miss Lydia Thompson, and then joined Miss Litton at the Aquarium. 
In She Stoops to Conquer, revived on February 15, 1879, he played Sir Charles Marlowe ; 
in The Lady of lyons burlesque, by Willie Younge, produced on April 23, he 
played Beauseant— Miss Lydia Thompson being the Pauline. In The Poor Gentleman, 
revived on October 15, he was the Corporal Foss. He played Barker in Mr. F. W. 
Broughton’s play Light and Shade, produced on October 29. Joining the Kendals 
at the St. James’s, he appeared in T'he Queen’s Shilling, and played Fillippo in The 
Falcon, produced on December 18, 1879. In Still Waters Run Deep, revived on 
March 13, 1880, he played Gimlet. He appeared as Slater in William and Susan, 
produced on October 9. In Good Fortune, produced on December 4, he played Clench. 
On the Court Theatre he played Claridge in the production of Mr. Dion Boucicault’s 
Mimi on November 12, 1881, and Angus Macalister, in the revival of Engaged, on 
November 30 following. During Mrs. Langtry’s first provincial tour Mr. Denny 
played, notably, Blenkinsop in The Unequal Match. He was the servant Hamish in 
the production of Harvest at the Princess’s on September 18, 1886, and the Noah 
Topping in Dandy Dick, produced at the Globe on January 27, 1887. His per- 
formance of Wilfred Shadbolt, the gaoler, in The Yeomen of the Guard, produced at 
the Savoy on October 3, 1888, permanently established him in London. In 
The Gondoliers, produced on December 7, 1889, he was the Grand Inquisitor; in The 
Nautch Girl, produced on June 30, 1891, he was the idol Bumbo; in The Vicar of Bray, 
revived on January 28, 1892, he was the Bedford Rowe; in Haddon Hall, produced on 
September 24 following, he was the M’Crankie. Leaving the Savoy, Mr. Denny played 
Herr Steinbaeh in Poor Jonathan, produced at the Prince of Wales’s Theatre on 
June 15, 1893; but he returned to Mr. Carte for the production of Utopia, Limited, on 
October 7; in this opera he was the Scaphio. In Gentleman Jve, produced at the 
Prince of Wales’s Theatre on March 2, 1895, he played Mr. Pilkington Jones. 


MISS MAUD DIGBY. 


Miss Mavp Drony is a native of Jersey, and has sponsors no less illustrious than 
Victor Hugo and Georges Sand. She made her first appearance in public when she 
was a mere child in Australia, as accompanist to a concert party. Then she joineda 
burlesque and opera bouffe combination, with which she remained six months, playing 
principal boys, and singing such parts as Serpolette, Madame Lange, the Plaintiff in 
Trial by Jury, and in Box and Cox. In 1879 Miss Digby became a member of Mr. 
George Coppin’s company, “ supporting,” on various occasions, Mr. George Rignold, 
Mr. Wybert Reeve, and Mr. Sam Emery, and appearing, notably, in Henry V., The 
Woman in White, and No Name. During a long tour of New Zealand with Mr. 
Rignold and Mr. William Creswick Miss Digby played such parts as Helen in The 
Hunchback, Hecate, Lady Allworthy, Hero, Celia, and Lady Teazle. She supported 
Mr. George Darrell during a short season of melodrama, played Lady Maggie in Pink 
Dominos, and Hortense in Jo, with Miss Jennie Lee. Rejoining Mr. George Rignold, 
Miss Digby played Eve in Youth, Hettie Preene in The Lights o’ London, Lura 
Lee in U'he Romany Rye, Lady Clancarty, and Susan in Black Ey’d Susan. Join- 
ing Signora Majeroni (Ristori’s niece), she played “seconds” in Marie Antoinette, 
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Marie Stuart, and several other Italian plays ; also the Countess Olga in Fedora. A 
season of farcical comedy was Miss Digby’s next experience. She played, in parti- 
cular, Mrs. Featherstone in Snowball; also appearing in Confusion and in Fourteen 
Days. In Young Mrs. Winthrop she played the name part; she was the Geraldine 
in the production of The Green Bushes ; and she played Romeo to the Juliet of Miss 
Jefferies Lewis. Miss Digby supported Mr. George Coppin during his farewell per- 
formances at Adelaide, playing thirty-five parts ina month. Her first appearance in 
England was in 1886, with Miss Marie De Grey. She succeeded Miss Rose Leclercq 
in the “heavy part” in Jane Shore; also appearing in Lord Marples’s Daughter. 
Subsequent engagements were with Jennie Lee and the Harbury-Matthews Shake- 
spearian company. Miss Digby took up Miss Kastlake’s part in Good Old Times, on 
tour. During four consecutive stock seasgns in Glasgow and Edinburgh she played 
such parts as Lady Isabel, Miami, Diana Vernon, Anne Chute, Claire, and Esther 
Eccles. In a morning performance of Mr. Saintsbury’s one-act piece, Betrayed by a 
Kiss, produced at the Opera Comique on May 5, 1891, she supported Miss Loie Fuller ; 
and in a performance of White Roses at the Parkhurst, on December 14 of the same 
year, she once more supported Mr. Saintsbury. When Mr. H.C. Arnold took over A 
Million of Money Miss Digby was the Mary Maythorne, and she continued to play 
this part during three tours. In the autumn of 1894 she again joined Mr. Frank 
Harvey for a tour of which Shall we Forgive Her? was the leading feature, and she 
played the part entrusted to Miss Julia Neilson when the play was reproduced at the 
Adelphi. Miss Digby played Zelie in The City of Pleasure, produced at the Prince of 
Wales’s Theatre, Birmingham, on April 22, 1895. In 1896 Miss Digby fulfilled a stock 
engagement at the Princess’s, Glasgow. 


MISS DAISY ENGLAND. 


Miss Daisy Enouanp, who is the daughter of the late Mr. William Sydney, made 
her first appearance on the stage in early girlhood, under her father’s direction of 
stock seasons, at Margate, Glasgow, and Wolverhampton. Her juvenile experience 
included drama, burlesque, comedy, and pantomime. Miss England’s first indepen- 
dent engagement was with the late Mr. T. W. Robertson’s Caste company, under the 
direction of Miss Georgina Robertson. After a pantomime engagement Miss England 
joined Miss Rose Leclercq’s repertory company. Tours with Mr. Elliot Galer’s 
company, in his play entitled For Gold, and with the late Henry D. Burton’s repertory 
company followed ; then a long engagement with Sir Augustus Harris, in whose pro- 
vincial reproductions of Lady Clare, A Sailor and His Lass,and Pluck Miss England 
took part. During her next engagement, with Miss Ada Cavendish, Miss England was 
very suddenly called upon to replace Miss Cavendish as Pauline, but Miss Cavendish’s 
illness caused thetour to be abandoned. After a stock season at Jersey with Mr. Wybert 
Rousby, Miss England joined Mr. John Wainwright’s touring company, playing It’s 
Never Too Late to Mend. Then for six months she played Zicka in Diplomacy, on a 
tour under the direction of Mr. Frank Hill. For a long time she acted with various 
companies sent out from the Adelphi by the Messrs. Gatti, playing, notably, Lena 
Nelson in The Harbour Lights, and Miss Millward’s part in The Bells of Haslemere. 
Under the management of Mr. Pitt Hardacre she played Lola in The Silver Falls; 
and subsequently, under the management of Mr. Richard Mansell, she played Maud 
Willoughby in London Day by Day on tour. During the autumn of 1890 she 
played the leading heavy part in a piece called Fair Play, under the direction of 
Messrs. A.and P. Milton. At Christmas she appeared with a stock company at 
Blackpool, and then fulfilled a short special engagement in Sweet Nancy at Exeter. 
In New Lamps for Old, on tour, Miss England played the part “created” by Miss 
Cissie Grahame. At Christmas, 1891-92, she fulfilled a seven weeks’ engagement 
with Mr. Hardie and Miss Von Leer in their “ original” production in England of 
The Fast Mail. During the autumn ensuing she again appeared in Fair Play, on 
tour. At Easter 1893 Miss England was a member of the Vaudeville company, 
appearing there in Uncle John, and also in Forbidden Fruit. Short engagements 
with Another Man’s Wife, in The Pointsman, and with a sketch ensued. At mid- 
summer 1894 Miss England appeared with a stock company at Sunderland. During 
the autumn she toured with Mr. Hewson’s piece, A Masked Man. She played Bel 
and Eunice in New Babylon during a tour of Scotland; and most recently, Astrea 
in The Trumpet Call, on tour. 
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MISS SYDNEY FAIRBROTHER. 


Miss Sypney Farrproruer, who is a daughter of Miss Florence Cowell (Mrs. A. B. 
Tapping), made her first appearance on the stage in September 1890. She “ walked 
on” in The Squire, at Birmingham, with the Kendal company. Miss Fairbrother 
remained under this management two years, playing utility parts, notably Felicity 
Gunnion in The Squire, and Lucy Franklin in A Scrap of Paper. During her 
engagement with the Kendals Miss Fairbrother visited America. Eventually she 
joined Messrs. Cartwright and Tapping’s company, appearing as Kate Merryweather 
in The Idler, as Agnes in Jim the Penman, as Georgina in Money, as Polly 
Fletcher and as Margaret Knowlton in The Lost Paradise, and in other parts. It 
was while she was on tour with Mr. Tapping’s company that Miss Fairbrother, at 
Birmingham, attracted the notice of Mr. Lewis Waller, and he engaged her for his 
season at the Haymarket to understudy Miss Maud Millett, whose part, Mabel Chiltern 
in An Ideal Husband, she eventually played. In The Star of India, produced at the 
Princess’s Theatre on April 4, 1896, Miss Fairbrother played Oriana. She was the 
Grace Chichester in Mr. Sutton Vane’s melodrama, In Sight of St. Paul’s, produced 
there on August 1. In Two Little Vagabonds, produced there on September 23, she 
played Wally. 


MR. GILBERT FARQUHAR. . 

Mr. Giiserr Farqunan’s first appearance as a professional actor was in 1883, when 
on January 31 he played Mr. Younghusband in Married Life, and Barker in Uncle’s 
Will. Then he joined Mr. Melville’s stock company at Bristol, thus acquiring much 
useful experience. He returned to London, and played Godfrey Plummer in a piece 
called Ascot, produced at the Novelty Theatre during 1884; also taking part in a 
revival of All for Her at the Court Theatre. He went on tour under the direction of 
Miss Sarah Thorne; also with Miss Laura Villiers in Diplomacy, and with Mr. 
C. W. Garthorne in Impulse. In Alone in London, produced at the Olympic on 
November 2, 1885, Mr. Farquhar played Burnaby the banker. He appeared at the 
Haymarket as Mr. Percy Babbington in A Woman of the World, on February 4, 
1886. In Sophia, produced at the Vaudeville on April 12, he played Squire Allworthy, 
and continued to do so during the run of 300 and odd performances. In the experi- 
mental morning performance of Mr. Grundy’s play May and December, at 
the Criterion, on April 25, 1887, Mr. Farquhar played Sir Biblio. He played 
Marcus Latimer in Mr. Jones’s play Heart of Hearts, tentatively produced at the 
Vaudeville on November 3, 1887, and put in the evening bill on November 10. He 
was the Jasper Calthorpe in T'he Calthorpe Case, experimentally played at the Vaude- 
villeon December 14. In Incognito, tentatively produced at the Haymarket on January 
11, 1888, Mr. Farquhar played Colonel Dupuis. He appeared us Mr. Billimore in The 
Treasure, produced at the Strand on May1. In Bootles’s Baby, produced at the Globe 
on May 8, he was the Dr. Blantyre. When Mr. Hare produced La Tosca at the Garrick 
Theatre, on November 28, 1889, Mr. Farquhar was the Attavanti. He was a member 
of Mr. Arthur Bourchier’s company at the St. James’s during the summer of 1890, 
playing Captain Mowbray .in Lady Violet Greville’s little piece Old Friends. He 
appeared as the Baron de Cambriin a morning performance of Frow Frow here. 
For a time he replaced Mr. Henry Kemble as Brittle in Nerves, at the Comedy 
Theatre, but had to relinquish the part owing to illness. He was the Mr. Fawcett in 
The Late Lamented, produced at the Court Theatre on May 6,1891. On May 7, 1892, 
Mr. Farquhar appeared at the Lyceum as De Beringhen in a revival of Richelieu. 
At the Garrick Theatre, on January 6, 1894, Mr. Farquhar was seen as the Hon. and 
Rev. Adolphus Finucane in An Old Jew. At the Haymarket, on March 28, he ap- 
peared as Niccola in Once Upon a Time. He played Julian Ormsby in Delia 
Harding, produced at the Comedy Theatre on April 17, 1895. In The Strange 
Adventures of Miss Brown, produced at the Vaudeville on June 26, and eventually 
removed to Terry’s, he was the solicitor Hibbertson. He played the telephonic man- 
servant in Jedbury Jun., produced at this house on February 14, 1896, and appeared 
as the magistrate in The Sunbury Scandal on June 11; and as Rushey Platt, Esq., 
M.P., in Love in Idleness. 


MR. HERBERT FLEMMING. 
Mr. Herpert Fiemminc was a fellow-amateur with Mr. Beerbohm Tree in 
1874-76. He made his first professional appearance in New Zealand in March 
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1877, under the management of the late Mr. William Hoskins, as Lorenzo in The 
Merchant of Venice. During the next six months Mr. Flemming supported Mrs. 
Scott Siddons, playing Romeo, Orlando, and Claude Melnotte, among other parts. 
Proceeding to Melbourne, he was associated with the late William Creswick, with 
Mesdames Alice Lingard, Augusta Dargon, and Louise Pomeroy—indeed, with all the 
stars of that time in Australia. As stage-manager at the Theatre Royal, Sydney, Mr. 
Flemming was responsible for productions of Antony and Cleopatra, Cymbeline, and 
A Winter’s Tale. For seven years he acted under the management of Messrs: 
Williamson, Garner, and Musgrove. Before leaving Australia Mr. Flemming made 
a tour of the whole country with Miss Janet Achurch and Mr. Charles Charring- 
ton, and thereafter accompanied them to Java, Sumatra, Ceylon, and Egypt. He 
made his first professional appearance in London on April 19, 1892, at the Avenue 
Theatre, as Krogstad in A Doll’s House. Proceeding to the Princess’s Theatre, he 
played Derrick O’Keefe in Strathlogan, produced on June 9. He was a member of 
Mrs. Langtry’s company at the Haymarket, playing Lord Chudleigh in The Queen of 
Manoa, produced on September 15. Returning to the Achurch-Charrington manage- 
ment, Mr. Flemming played Eric Lord Knowlesford in Alexandra, produced at the 
Royalty on March 4, 1893, and James Cook in Clever Alice, produced on April 6. He 
played Robert Overstone in A Woman’s Revenge, produced at the Adelphi on July 1. 
In The Cotton King, produced on March 10, 1894, he appeared as the philanthropic 
financier, Da Fonseca. He was the Count in the revival of Two Orphans on May 
12. In Shall we Forgive Her? produced on June 20, he played James Stapleton. He 
was the Philip Eden in Madame Anna Ruppert’s revival of Odette at the Princess’s, 
on September 29; and the Dick Marston in her succeeding production of Robbery 
under Arms, on October 22. In Gossip, produced at the Grand Theatre, Islington, 
on June 3, 1895, he played Count Marcy. Then Mr. Flemming accompanied Miss 
Fortescue to South Africa, eventually embarking in management there on his own 
account. 


MR. J. W. HANDLEY. 


Mr. J. W. Hanvuey began his theatrical career as a member of a “ fit-up”’ company, 
and then in 1876 obtained a more distinguished engagement, which lasted four 
months, under the management of Mr. Wybert Rousby, at Jersey. Joining Mr. John 
Aubrey at the Elephant and Castle and Victoria Theatres, Mr. Handley continued 
under Mr. J. A. Cave’s management, and proceeded to the Marylebone. In 1881 he 
was engaged by the late Joseph Eldred for his repertory of opera-bouffe, playing 
General Boom in The Grand Duchess, Dr. Sparadrap in The Princess of Trebizonde, 
Larivaudiére in Madame Angot, and other parts. In 1882 Mr. Handley joined Mr. 
Victor Stevens for his burlesque tour. Returning to Mr. Eldred, who was at that 
time running a melodrama entitled Follies of the Day, Mr. Handley succeeded to 
Eldred’s own parts, and played them till the time of the comedian’s death in 1884. 
After a stock season at Birmingham, Mr. Handley produced Larks for Mr. Harry 
Monkhouse in the spring of 1886, playing Jinks. A burlesque tour occupied 1887. 
A tour with Mr. Tom Cannam’s dramatic company was Mr. Handley’s next occupa- 
tion. With the late Richard Edgar’s company he played Reuben Armstrong in The 
Bells of Haslemere. With The Red Hussar provincial touring company Mr. Handley 
played Sir Middlesex Mashem; and then he went to America to enact the same 
part in support of Miss Marie Tempest. During a tour of the English provinces 
in 1891 with Our Flat, Mr. Handley was the Nathaniel Glover. For two years anda- 
half from this time Mr. Handley was. associated with Mr. Victor Stevens, playing 
Lawyer Copall in Bonnie Boy Blue. During 1896 he played Daniel Groodge, the 
Centenarian, in Mankind, on tour. Mr. Handley’s pantomime engagements include 
Jack the Valiant, at the Victoria Theatre, 1877-78; Anne Boleyn in Bluff King Hal, at 
the same house, 1879-1880; Tinbad in Sinbad the Sailor, at the Marylebone, 1880- 
81; Gaiety, Dublin, 1882-3; Theatre Royal, Bolton; York (at Easter); Princess’s, 
Glasgow (as Will Atkins in Robinson Crusoe); the same part, Theatre Royal, 
Edinburgh, 1886-7 ; the Baron in The Babes in the Wood, Theatre Royal, Notting- 
ham, 1887-8; the Baron in Cinderella, Gaiety, Dublin, 1888-9; the same part, 
Prince’s, Bristol, 1889-90; Cassim Baba in The Forty Thieves, Theatre Royal, Bir- 
mingham, 1890-91; the Baron in Red Riding Hood, Theatre Royal, Edinburgh, 
1891-2; Theatre Royal, Glasgow, 1892-3: Prince’s Theatre, Bristol, 1893-4 ; Theatre 
Royal, Edinburgh, 1894-5; and the Wicked Uncle in Santa Claus, Theatre Royal, 
Birmingham, 1895-6. 
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MR. RUDGE HARDING. 


Mr. Rupee Harprxe began his professional career at Margate under the manage- 
ment of Miss Sarah Thorne, having been a member of the well-known Busy Bees 
Amateur Dramatic Club. He afterwards appeared on tour with Miss Helen Barry; as 
Frank Morland in The Harbour Lights, under the direction of Messrs. Wynn Miller 
and Elliston ; with Mr. Ben Greet ; with Miss Alice Lingard; and in The Armada as 
Sir Francis Walsingham, under the direction of Sir Augustus Harris. When Mr. 
John Hare produced La Tosca at the Garrick Theatre on November 28, 1889, Mr. 
Harding played Ascoletti. In A Pair of Spectacles, produced on February 22, 1890, 
he appeared as Percy Goldfinch—a part he has played more than five hundred times. 
He was a member of the companies that appeared in A Pair of Spectacles respec- 
tively at Sandringham and Windsor. Mr. Harding took part in Deborah, tentatively 
produced at the Avenue on February 22, 1892; and in The Minister's Call, produced 
at the Royalty on the following March 4, under the auspices of the Independent 
Theatre Society. With Mr. Charles Cartwright’s touring company Mr. Harding 
played Simeon Strong in The Idler, and Lord Jura in Moths. In various circum- 
stances—notably at the Crystal Palace—he played Lord Tinsel in The Hunchback, 
Lord Woodstock in Clancarty, Anthony March in Called Back, and Joe Johnson 
in On ’Change. Joining Mrs. Langtry for her season at the Haymarket, Mr. Harding 
played Mr. Hill in The Queen of Manoa, produced on September 15, 1892; and 
Christopherson in Agatha Tylden, produced on the following October 17. Once 
more he accompanied Mr. Charles Cartwright on tour. In A Woman’s Revenge, pro- 
duced at the Adelphi on July 1, 1893, he played Sir John Blacklock, Q.C. He took 
part in the tentative performance of For Good or Evil, at the Royalty, on June 18, 
1894. He appeared as Sir Eardley Cumming in The Teran, at the Princess’s, on 
June 21 ensuing. He was the Master Oldacre in Mr. Justin Huntly M’Carthy’s little 
piece Terpsichore, played at the Lyric for the benefit of the Choristers’ Association 
on July 12. In The Derby Winner, produced at Drury Lane on September 15, he 
appeared first as Captain Lord Chisholm, but eventually as the Earl of Desborough. 
Mr. Harding subsequently appeared as Lord Thamesmead in An Artist’s Model, at 
Daly's. 


MR. CHARLES H. HAWTREY. 


Mr. C. H. Hawrney is a son of the Rev. John Hawtrey, deceased, who was 
for many years a master at Eton College. Mr. Charles Hawtrey took the Globe 
Theatre in 1883, in order to reproduce there The Private Secretary, his own version 
of the German ‘Der Bibliothekar, which had been a comparative failure at the Prince 
of Wales’s Theatre. Its success was prodigious. Mr. Hawtrey himself played 
Douglas Cattermole. On April 24, 1886, Mr. Hawtrey produced The Pickpocket at the 
Globe. On the following September 18 he produced Mr. Hamilton's clever but unsuc 
cessful play, Harvest,at the Princess's. On January 18, 1887, Mr. Hawtrey appeared 
as Reginald Sparker in The Lodgers, at the Globe. On March 14 he was the Felix 
Featherstone in the revival of The Snowball at the same theatre. On the following 
November 5 Mr. Hawtrey produced Arabian Nights, himself appearing as Arthur 
Hummingtop. This play was eventually transferred to the Comedy, where, on August 
22, 1888, Uncles and Aunts was produced, followed, on September 21, by The Spy. 
In Tenterhooks, first played on May 1, 1889, Mr. Hawtrey was the Jasper Quayle ; 
and in a revival of Pink Dominos on November 23, he was the Charles Greythorne. 
On June 7, 1890, Nerves was produced, in which Mr. Hawtrey played Captain 
Armytage. He was the Captain L’Estrange in May and December, produced on 
November 15; and the Mr. Charles Shackleton in Jane, produced on December 18. 
Jane's successor was Husband and Wife on July 7, 1891. Godpapa followed on 
October 22, Mr. Hawtrey being the Reginald. In The Grey Mare, produced on 
January 23, 1892, Mr. Hawtrey played John Maxwell. He appeared as Mr. Graham 
in Time is Money, produced on April 21, and as the Poet in The Poet and the Puppets. 
produced on May 19. Ina revival of The Private Secretary during the ensuing July 
Mr. Hawtrey resumed his old part, Douglas Cattermole, and he played Arthur Hum 
mingtop in a revival of Arahian Nights. In To-day, produced on December 5, Mr 
Hawtrey was the Charles Prothero ; and in The Sportsman, produced on January 21 
1893, he played Harry Briscoe. He appeared in Tom, Dick, and Harry, produced at 
the Trafalgar Square Theatre on November 2, and thence removed to the Strand. He 
was the Major Kildare in Mrs. Derter, produced at this theatre on February 28, 
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1894. In the revival of Hot Water at the Criterion on August 15 he played 
Chauncey Pottleton. He was the Horace Dudley in A Gay Widow, produced at the 
Court Theatre on October 30. Ina revival of Dr. Bill on December 8 he succeeded 
Mr. George Alexander as Doctor William Brown. In An Ideal Husband, produced at 
the Haymarket on January 3, 1895, he played Lord Goring. He assumed the manage- 
ment of the Avenue Theatre, and on September 3 played his old part in The Private 
Secretary, then revived. In Mrs. Ponderbury’s Past, produced on November 2, he 
played Mathew Ponderbury, proceeding with the play to the Court Theatre. In the 
summer of 1896 Mr. Hawtrey became manager of the Comedy Theatre. There, on 
October 3, he produced his own play, Mr. Martin, appearing as Martin Heathcote ; 
and on November 19 he produced Mr. Carton’s play, A While Elephant, appearing 
as the Hon. Stacey Gillam. 


MR. H.B. IRVING. 

Mr. H. B. Invixe, who is the eldest son of Sir Henry Irving, was born in London 
in 1870, and educated at Marlborough and New College, Oxford. He took his B.A. 
degree in 1891, and was eventually called to the bar. At Oxford he was a member of 
the University Dramatic Society, and was notably successful as Brutus, Stratford (in 
Browning's tragedy), and King John. Electing to follow the profession of the stage, 
he played Beaufoy in Mr. Hare’s revival of School at the Garrick Theatre, on Septem- 
ber 19, 1891, and Philip Selwyn in A Fool's Paradise, reproduced on January 2, 1892. 
For a time Mr. Irving did not appear on the stage. When Mr. Comyns Carr under- 
took the nianagement of the Comedy Theatre in 1893, he shortly enlisted Mr. Irving 
as a member of his company. The young actor played Dick Sheridan in Mr. 
Buchanan’s short-lived play of that name, produced on February 3, 1895. In the ten- 
tative performance of Frou-Frou on March 13 he appeared as Valreas; and when 
that piece was placed in the evening bill retained this part. Mr. Irving went on tour 
with Mr. Ben Greet’s company, playing Julian Beauclere in Diplomacy, Charles Sur- 
face, Young Marlow, Claude Melnotte, Alfred Evelyn, and Sir Charles Pomander. He 
returned to the Comedy, playing Louis Farquhar, M.P.,in A Leader of Men, produced 
on February 9, 1895. In the revival of Sowing the Wind, on March 9, he was the 
Lord Petworth. He rejoined Mr. Ben Greet’s company, and played a series of Shake- 
spearian characters, notably Leontes in 4 Winter's Tale, which formed a part of the 
Shakespearian commemoration at Stratford-on-Avon. He replaced Mr. Lawrence 
Cautley as Hentzau in The Prisoner of Zenda, at the St. James's Theatre, in the 
autumn of 1896. 


MISS CLARA JECKS. 

Miss Crana Jecxs made her first appearance at the Opera Comique in Barnand’s 
Kissi Kissi, in July 1873. ‘She appeared during the autumn at Drury Lane in 
soubrette parts, and at Christmas in Blanchard’s pantomime of Jack-in-the-Bor. 
Miss Jecks remained at Drury Lane for some time, and then, in 1877, she joined the 
Adelphi company, appearing as Lord Eden in a revival of Formosa. Subsequently 
she appeared in Proof, in The Crimson Cross, as Sam in The Ticket-of-Leave Man, 
as Janet Foster in Amy Robsart, as Dan in Rescued, and as Tilda Price in 
Nicholas Nickleby. When The Shaughraun was revived on April 24, 1880, Miss 
Jecks was the Arte O'Neil. On October 21 she played Sheila in Mr. Boucicault’s play 
The O' Dowd, then produced, and on November 29 she was the Tigertail in a revival 
of The Green Bushes. She played Minnie Gray in a revival of Janet Pride, on August 
1, 1881, and Josephs in a revival of It's Never Too Late to Mend,on September 8. In 
Mr. Robert Buchanan’s play Storm-Beaten, produced at the Adelphi on March 14, 
1883, Miss Jecks played Sally Marvel. At Drury Lane, in A Sailor and Fis Lass, pro- 
duced on October 15, 1883, she was the Carrots. She played Jessie in The Great 
Pink Pearl, when it was tentatively produced at a morning performance at the 
Olympic Theatre on May 7, 1535. At the Adelphi, on July 28, 1587, Miss Jecks was 
the Dorothy Tremble in The Bells of Haslemere. In The Union Jack, produced on 
July 19, 1888, she was the Polly Pippin; aad in The Silver Falls, produced on 
December 22, she was the Norah. In a revival of Harbour Lights on April 20, 1889, 
Miss Jecks played the soubrette; and when London Day by Day was produced on 
September 14, 1889, she was the Dolly Blossom. In 1890 she played Tigertail in The 
Green Bushes, again revived on April 19, and on August 2 she was the Louisa Ann 
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Ferguson in The English Rose. The Streets of London was revived on May 7, 1891, 
with Miss Jecks as the Dan Puffy; and on August 1 she was the Lavinia Ginnifer in 
The Trumpet Call. In The White Rose, produced on April 23, 1892, Miss Jecks 
played Pheebe Mayflower ; and on July 30 she enacted Martha Widgeon in The Lights 
of Home, then first played. She was the Cinders in The Lost Paradise, produced on 
December 22. In The Black Domino, first played on April 1, 1893, Miss Jecks was 
the Dolly Chester. She was the Sharp in the short-lived Sleepwalker, produced at 
the Strand on July 25; the Madge in The Two Johnnies, produced—or revived—at 
the Trafalgar Square Theatre on October 5 ; and the Tigertail in the operatic version 
of The Green Bushes, produced at the Princess’s Theatre on October 16. At Christ- 
mas, 1893-94, Miss Jecks played the Baroness in Cinderella, at the Lyceum. In The 
Chinaman, produced at the Trafalgar Theatre on September 13, 1894, she was the 
page-boy Cotton. She played Tomba in that very short-lived burlesque All My Eye- 
vanhoe, produced at the same theatre on October 31. Miss Jecks played Pert in the 
Lyceum pantomime Santa Claus, 1894-95. In Gentleman Joe, produced at the 
Prince of Wales’s Theatre on March 2, 1895, she played William, During 1896 she 
appeared on tour in a musical comedy entitled A Merry Madcap. At one time Miss 
Jecks was Miss Nelly Farren’s under-study. 


MR. LOUIS KELLEHER. 

Mr. Lovrs Kettener was born on January 1, 1858, in Margaret Street, Oxford 
Street, and educated at Cardinal Manning’s College, Bayswater. He was principal 
choirboy at the London Oratory, also at St. George’s Cathedral under the direc- 
tion of Herr Meyer Lutz. Mr. Kelleher made his first appearance on the stage at 
the Prince of Wales’s Theatre, Liverpool, in August, 1875, as Prince Paul in The 
Grand Duchess, under the management of Mr. R. W. South. He was subsequently 
engaged by Mr. Charles Morton for the Alhambra, where he remained five years. 
Mr. Kelleher made his first appearance in February 1878 as Pomponnet in Madame 
Angot. He took part in the succeeding productions of La Poule aux Gufs d'Or, 
Venice, The Princess of Trebizonde, La Petite Mademoiselle (October 6, 1879), 
Fatinitza (June 20, 1878), La Périchole (November 9, 1878), Rothomago (December 22, 
1879), La Fille du Tambour-Major (April 19, 1880), Mefistofele II. (December 20, 
1880), Jeanne, Jeannette, Jeanneton (March 28, 1881), The Bronze Horse (July 4, 
1881), and The Black Crook (December 3, 1881). Proceeding to the Comedy Theatre 
under engagement with Mr. Alexander Henderson, Mr. Kelleher appeared in Boccaccio 
on April 22, 1882, as Lotteringhi. In Rip Van Winkle, produced on October 14, he 
played Peter Van Dunk. He went to the Avenue for the production of Barbe Bleue 
on June 16, 1883. In Falka, produced at the Comedy on October 29, he played 
Arthur. Mr. Kelleher took part in the production of Nell Gwynne at the Avenue on 
February 7, 1884. He joined Miss Kate Santley at the Royalty, and there played 
Kirschwasser in Francois the Radical, produced on April 4, 1885. With Messrs, 
Lingard and Van Biene’s touring company he played Folbach in Falka. He was 
the “ original’’ Pedrillo in Pepita, and retained his part when that opera was brought 
to Toole’s Theatre on August 30,1888. -Then Mr. Kelleher went to America, where 
he appeared with Miss Lydia Thompson’s company in Penelope. He returned to 
England in the month of June 1889, and proceeded on tour with Carina. At 
Christmas, 1889-90, Mr. Kelleher appeared in pantomime at the Prince’s Theatre, 
Manchester. Then he played Valentine in Faust Up to Date, on tour under the 
direction of Mr. Van Biene. He took part in the Theatre Royal pantomime at 
Glasgow—Blue Beard, season 1890-91. Thereafter he appeared in Faust Up to Date 
and Carmen Up to Data, on tour, pantomime engagements ensuing : Dublin, 1891-92; 
Bradford, 1892-93; Hull, 1893-94; Hull, 1894-95; Plymouth, 1895-96. In Water 
Babes, produced at the Theatre Royal, Leamington, on August 6, 1894, Mr. Kelleher 
played Captain Halyard. 


MISS RHODA LARKIN. 

Miss Raopa Larkin is the niece of Miss Sophie Larkin, %ho adopted her when 
she was six years old. Miss Rhoda Larkin began her stage career with Miss Thorne, 
appearing in The Country Girl, The Provoked Husband, and as Nance in A Ring of 
Iron. Under the direction of Mr. Henry Dundas Miss Larkin appeared in Confusion, 
in The House on the Marsh, and as Grace Rosebery in The New Magdalen. She 
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took part in a series of tentative morning performances as follows:—The Family 
Fool, at the Vaudeville, June 23, 1885; The Confidential Clerk, at the Gaiety, 
June 18, 1886; Curiosity, at the Vaudeville, September 14 ensuing; Handsome Is 
as Handsome Does (as the Hon. Edith Dorset), at the Vaudeville on June 6, 1888, 
Joining Mr. Osmond Tearle’s company, Miss Larkin played the Fool in King Lear ; 
Osric, the Prince of Wales, Francois, Lucius, and other parts. She appeared in 
Uncles and Aunts on tour, and also as Polly Eccles in Caste. Miss Larkin was 
shortly engaged by Mr. Charles Hawtrey for the Comedy Theatre, where she under- 
studied and sometimes played Miss Lottie Venne’s parts in Nerves and May and 
December. In Madcap, produced on October 17, 1890, at this theatre, Miss Larkin 
played Daphne. She appeared on tour in Betsy, and was one of the first provincial 
representatives of Rose Brierly in The Gaiety Girl. Miss Larkin subsequently 
appeared on tour in companies directed by her husband, Mr. Herbert Shelley, as 
Diana in Mamma, and as Lieutenant Muddle in A Village Venus. During 1896 Miss 
Larkin played Miss Kate Phillips’s part in The Chili Widow on tour. 
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MR. JOHN LE HAY. 

Mr. Joun Le Hay made his first appearance on the stage at the King’s Cross 
Theatre. He subsequently travelled with a minstrel troupe, fulfilled an engagement 
as under-study to the principal tenor at the Royalty under Mr. Edgar Bruce’s manage- 
ment, spent five years under Mr. D’Oyly Carte’s management, appeared with Mr. 
Cowper Coles’s Strand company in Vice Versd and Silver-Gilt, and with Mr. Edward 
Terry’s company. Mr. Le Hay took part as Tom Strutt in the original performance of 
Dorothy at the Gaiety, on September 25, 1886. With Dorothy he proceeded to the 
Prince of Wales’s Theatre. In Doris, produced at the Lyric on April 20, 1889, he 
played Crook, and in The Red Hussar, produced there on November 23, he played 
Private Smith. Meanwhile, in Jubilation, produced at the Prince of Wales’s Theatre 
on May 14, 1887, he played Herkomars Miller. In Good Business, tentatively pro- 
duced at the Novelty Theatre on December 14, he played the Methodist Elder Stally- 
brass. He was the loutish sailor Portebonheur in The Love that Kills, tentatively 
produced at the Prince of Wales’s Theatre on January 27, 1888. In Warranted 
Burglarproof, produced at the same theatre on March 31, Mr. Le Hay appeared as 
Browser. In The Sentry, a musical vaudeville produced at the Lyric Theatre on 
April 5, 1890, Mr. Le Hay played Tim O’Brian. He was the Barlow (an amorous 
page) in Cerise and Co., produced at the Prince of Wales’s Theatre on April 17. On 
June 12 he played the Clown in an open-air performance of Twelfth Night. At the 
Globe, on July 14, he was the Pat, acomic servant, in The Best People, then and there 
tentatively produced. Mr. Le Hay played Jacob, a Dutch overseer, in Mr. Luscombe 
Searelle’s melodramatic opera The Black Rover, produced at the Globe on September 
23; and at the same theatre, on October 7, was the Blondel Fitzosborne in The 
Crusader and the Craven, a medieval operetta. In The Rose and the Ring, produced 
at the Prince of Wales’s Theatre on December 20, Mr. Le Hay was the Bulbo; 
and in Maid Marian, produced at this theatre on February 5, 1891, he played Sir 
Guy of Gisborne. In The Black Domino, produced at the Adelphi on April 1, 1893, 
Mr. Le Hay appeared as Major O’Flaherty ; also giving his mimetic entertainment as 
a curtain-raiser. In Utopia (Limited), produced at the Savoy on October 7, he was 
the Phantis. Mr. Le Hay, having meanwhile visited America and given his mimetic 
entertainment in the variety theatres, played Alexander M’Gregor, otherwise 
Sammy Moses, in My Girl, produced at the Gaiety on July 13, 1896, after a tenta- 
tive tour of the provinces. 


MR. ERNEST LEICESTER. 

Mr. Ernest Lertcester made his first appearance on the stage in the early eighties 
at New Cross Hall in Money. For some time he acted with minor provincial 
companies. Then he was engaged by the late Mr. William Duck to play Ceneri in 
Called Back, and Basil North in Dark Days, on tour. In Miss Grace Hawthorne’s 
production of Siberia at the Princess’s Theatre on December 14, 1887, he played 
Portoff, and with the touring company succeeded to the part of Ivan. Meantime on 
January 5, 1888, he appeared as Alfred Harding in the tentative morning performance 
of My Boy at the Vaudeville. In The Silver King on tour he played Wilfred Denver. 
He took part in Miss Louise Litta’s production of Chispa at the Shakespeare Theatre 
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Liverpool, on March 18, 1889. Tours with Harbour Lights, Bootles’s Baby, and 
Hands Across the Sea ensued. In 1891 Mr. Leicester went to the Surrey, taking 
part during that year in “original” productions of Grif and Light Ahead. He 
succeeded Mr. Clarence J. Hague as leading man, and altogether spent five years 
under the management of Mr. George Conquest. In the revival of The Two Orphans 
at the Adelphi on May 12, 1894, he played Armand. Then he went on tour with 
Miss Olga Brandon to play Lord Windermere in Lady Windermere’s Fan. He 
returned to the Surrey and played Frank Belton in The Work Girl, produced on 
April 15, 1895. In The Prude’s Progress, produced at the Comedy on May 22, and 
subsequently removed to Terry’s, Mr. Leicester played Ted Morris. He then joined 
Miss Olga Nethersole’s company, formed for an American tour, to play Andre in 
Denise, Romeo, Armand in La Dame aux Cam/ilias, Valreas in Frou-Frou, and Don 
José in Carmen. He played Tom Chichester in Mr. Sutton Vane's melodrama In 
Sight of St. Paul’s, produced at the Princess’s on August 1, 1896. In Two Little 
Vagabonds, produced on September 23, he was the George Thornton 


MR. EDWARD LEWIS. 

Mr. Epwarp Lewts, who was born at Honiton, in Devonshire, in 1866, made his 
first appearance on the stage two years later as Rollo’s child, being carried on to the 
stage by the late James Elphinstone. Mr. Lewis played a series of juvenile parts, 
including Henri, to the Belphegor of Charles Dillon, at the Old Colosseum Theatre, 
Liverpool, now the Grand Opera House. He was the King, and also the Old Man of 
the Sea, in Mr. J. F. Elliston’s pantomime, Bo-Peep, at the Theatre Royal, Halifax, 
season 1881-82. Under the same management he played Tiny Spurts in New 
Babylon on tour. Then, in the autumn of 1882, he fulfilled a stock engagement at 
the Theatre Royal, Workington, as second low comedian. For twelve months he was 
a member of Messrs. Holt and Wilmot’s touring company, playing Jackey in Forced 
From Home, and Tiny Spurts in New Babylon. A short tour of small towns occupied 
the spring of 1884. In the autumn Mr. Lewis was engaged by Mr. Lloyd Clarance for 
a season at the Raikes Hall Gardens, Blackpool, with a burlesque entitled Robert 
Macaire, and a comedy entitled Mixed. During the spring of 1885 Mr. Lewis again 
toured with New Babylon, playing Ezra Lazarek. At the Rotunda Theatre, Liverpool, 
Mr. Lewis filled five consecutive engagements with the stock company. During the 
autumn of 1886 he played a comic part in Every Man for Himself, on tour, under the 
direction of Miss May Holt. During the spring of 1887 he fulfilled a stock engagement 
at the St. James’s Theatre, Manchester. A series of special engagements with Mr. 
Andrew Melville occupied the spring of 1888. Then for three months he toured with 
the remnant of the Vokes family, playing the late Fred Vokes’s parts—Fitzallerton 
Scroggs in In Camp, and Percy Postlethwaite in In a Fog. During a stock engage- 
ment with Mrs. Edward Saker at the Alexandra Theatre, Liverpool, Mr. Lewis played 
such parts as Mark Meddle in London Assurance, Chrysos in Pygmalion and Galatea, 
supporting Miss Julia Neilson, and Tom Dibbles in Good for Nothing. In support of 
Miss Kate Vaughan he played Sergeant Buzfuz in Bardell versus Pickwick. He was 
also the Sherasmin in Robert Reece’s fairy extravaganza entitled Perfect Love, and 
Sam in Perfection. After another engagement with the Vokes family, Mr. Lewis 
played Mr. Charles Collette’s original part with Carina, on tour. During the autumn 
of 1890 he played Sergeant O’Reilley with the Adelphi touring company, in The Eng 
lish Rose. He played Jac D’Are in the burlesque of Joan of Arc, at the Opera 
Comique during the spring of 1891, and also on tour, eventually succeeding to Mr. 
Arthur Roberts’s part, De Richemont. With Miss Vesta Tilley’s touring company he 
played Gribichon in Cartouche & Co. A twelve months’ engagement with Sir Augustus 
Harris ensued, during which Mr. Lewis played Lord Banbury in The Prodigal 
Daughter, Hanbury Hakes in The Guardsman, and Cameo in Pal o’ Archie’s, at the 
Palace Theatre. He played Edward IV. in the Jane Shore burlesque at the Strand 
Theatre, March 26, 1894, also on tour. With a provincial touring company he played 
Mr. R. G. Knowles’s part, Welland Strong, in A Trip to Chinatown. Mr. Lewis’s 
pantomime engagements include :— Peter Simple in Dich Whittington, at Bolton, 
1882 83; Peter Piper in Red Riding Hood, Lyceum, Edinburgh (with the Walton 
family), 1883-84; Fat Boy in Little Red Riding Hood, Theatre Royal, Newcastle, 
1884-85 ; Cassim Baba in The Forty Thieves, Lyceum, Edinburgh, 1885-86; one of 
the robbers in The Babes in the Wood, Grand Theatre, Glasgow, 1886-87; the same 
part at the Theatre Royal, Nottingham, 1887-88; Tinbad in Sinbad the Sailor, 
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Prince’s Theatre, Manchester, 1888-89 (and Clorinda in Cinderella, at the Grand 
Theatre, Birmingham, Easter) ; Sister Anne in Blwe Beard, Theatre Royal, Newcastle, 
1889-90; Widow Horner in Bo-Peep, Prince’s Theatre, Manchester, 1890-91; the 
Cook in Dick Whittington, Prince’s Theatre, Manchester, 1891-92; Idle Jack in Dick 
Whittington, Theatre Royal, Glasgow, 1892-93 ; Buttons in Cinderella, Tyne Theatre, 
Newcastle, 1893-94; Mrs. Crusoe in Robinson Crusoe, Tyne Theatre, Newcastle, 
1894-95; the Cook in Dick Whittington, Grand Theatre, Leeds, 1895-96. 


MR. C. M. LOWNE. 

Mr. C. M. Lowne acted with several amateur clubs, an especially with the 
Strolling Players, before he made his first professional appearance with Mr. Toole’s 
company at the Blackpool Winter Gardens, in August 1884. For many years 
subsequently he played leading juvenile comedy parts under Mr. Toole’s management, 
notably the Hon. Claud Lorimer in Uncle Dick’s Darling, Charley Garner in Dearer 
than Life, Sir Robert Boobleton and Walter Wrentmore in The Upper Crust, Harry 
Stanley in Paul Pry, and Percival Ransome in Chawles. Mr. Lowne played a small 
part in Byron’s posthumous play, The Shuttlecock, during the spring of 1885. He 
was the original representative of Rorti Pal in The Great Takin, a “ Japananza”’ by 
Mr. Arthur Law, music by Mr. George Grossmith, produced at Toole’s Theatre on 
April 30, 1885. In The O’Dora, produced on July 13, he appeared as Calchas; and 
in Maddison Morton’s farce, Going It, produced on December 7, he appeared as Frank 
Tiverton. On February 16, 1886, owing to the sudden illness of Mr. Toole, Mr. Lowne 
was called upon to play Mephis-Toole-Pheles in Burnand’s skit, Faust and Loose. In 
The Butler, tirst played in London on December 6, 1886, having been previously 
enacted at Manchester, Mr. Lowne was the Frank St. John. He took part in the 
production, on March 19, 1887, of a skit entitled Ruddygeorge. In The Don, produced 
en March 7, 1888, Mr. Lowne played Lionel Dallas. He appeared in Daisy’s Escape 
as Tom Rossiter, and played the leading part in a little curtain-raiser entitled The 
Broken Sixpence. Mr. Lowne sailed for Australia in February 1890, and there 
remained till April 1891, having meantime acted in most of the principal townsin the 
colony. When Walker, London, was produced at Toole’s on February 25, 1892, Mr. 
Lowne played Kit Upjohn. He was the Sir Welldon Fletcher in Mr. Joseph Hatton’s 
sketch, Homburg, produced in May 1893. When Mr. Ralph Lumley’s play, The Best 
Man, was produced on March 6, 1894, Mr. Lowne appeared as Allen Skefford. He 
played A. V. Decker, the young American, in the same author’s Thoroughbred, pro- 
duced on February 13, 1895. Mr. Lowne, as a member of Mr. Toole’s company, had 
the honour of appearing before the Prince and Princess of Wales at Sandringham. 
Last September Mr. Lowne concluded an engagement with Mr. Toole that had 
endured eleven years. In the meantime he has appeared as Albert Thayer in An 
Astral Body, at the Court Theatre on April 23, 1896; as the Hon. Stanley Tibbitts 
in The Muff of the Regiment, at the Strand, on May 21; as Viscount Ashbrook in 
Major Raymond, at Terry’s, on June 25; and as Yorkshire Dick in The Duchess 
of Coolgardie, produced at Drury Lane on September 19, 1896. 


MR. MAITLAND MARLER. 

Mr. Marrianp Mar.er, who is the son of a London surveyor, was born in London 
on August 20, 1863, and educated at University College. He made his first 
appearance on the stage at Her Majesty’s Theatre, Richmond—since pulled down. 
Then for five months he appeared in the music halls with the Sisters Beresford. A 
stock season at the Theatre Royal, Edinburgh, ensued. At the Court Theatre Mr. 
Marler appeared in Jo Parents and Guardians, under the management of Mr. John 
Cecil. He fulfilled a summer stock engagement at Sadler's Wells, accompanied 
Ristori on tour, and at Christmas, 1882, fulfilled his first pantomime engagement at 
the Alexandra Theatre, Liverpool. Afterwards, for two hundred nights, Mr. Marler 
played Percy D’Almaine in Mother-in-Law, and then returned to Liverpool to play 
Merlin, the showman, in Jack the Giant Killer. For six months Mr. Marler played 
Gilbert Vaughan in Called Back, on tour. With the late Mr. G. W. Harris Mr. 
Marler fulfilled a stock engagement at the Shakespeare Theatre, Liverpool, appearing 
in Moths as the Duke of Mull. With Mr. Henry D. Burton’s company Mr. Marler 
appeared in Bears, not Beasts. He took My Sweetheart on tour, playing Touy, and 
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then again appeared in Moths. For Miss Maud Branscombe Mr. Marler wrote up a 
burlesque of Cinderella, also acting therein. During a stock season at the Alexandra 
Theatre, Liverpool, Mr. Marler appeared as Dolly Spanker in London Assurance, and 
as Charles Paragon in Perfection. With a provincial Nell Gwynne company Mr. Marler 
played Weazle (and in other parts) for twelve months. During the next year he took 
his own company on tour for the space of eighteen weeks. He joined the Cloches de 
Corneville company; appeared in Gretna Green at the Opera Comique; and then 
joined a Little Jack Sheppard touring company. A season at the Standard ensued. 
With Mr. Willie Edouin Mr. Marler appeared as Captain Medway in T'urned Up. In 
1893 Mr. Marler joined the stock company at the Pavilion, and with that theatre has 
in the meantime been associated. At the Pavilion Mr. Marler has played comic characters 
in many dramas emanating from Drury Lane and the Adelphi. When Saved from the 
Sea was “ originally ’’ produced there on March 4, 1895, Mr. Marler was the Billy 
Snooks, and when the piece was revived at the Princess’s in the ensuing autumn, he 
eventually replaced Mr. Lionel Rignold in this character. In A Lion’s Heart, re- 
vived here on October 14, Mr. Marler played Jack Bealby. In Straight from the 
Heart, produced at the Pavilion on August 3, 1896, he was the Hawkshaw Dixon. Mr. 
Marler has appeared in pantomime at Hull; the Theatre Royal, Bradford ; Leicester ; 
the Princess’s, Glasgow ; the Shakespeare Theatre, Liverpool; the Grand Theatre, 
Islington ; and elsewhere. 


MISS MADGE M'INTOSH. 

Miss Manor M’Intosx was born in Calcutta and educated in London and Switzer- 
land. She studied voice production, dancing, and (with Mr. Hermann Vezin) 
elocution. She appeared at Bushey once or twice in performances organised by Pro- 
fessor Herkomer; and then, in 1892, joined Mr. Ben Greet’s touring company. In 
the spring of 1893 she played Peg Woflington in a performance of Masks and 
Faces at St. George’s Hall. In The Other Fellow, produced at the Court Theatre on 
September 9, 1893, Miss M’Intosh played Adrienne. She afterwards appeared on tour 
with the late Richard Edgar’s company, notably as Mrs. Dashington in The New 
Sub, and as Mrs. Vanstreek in Aunt Jack. Joining Mr. Edward Terry’s company, 
Miss M’Intosh appeared with him on tour in his repertory. When Mr. Terry returned 
to town Miss M’Intosh played Cissy Farnborough in An Innocent Abroad, Dora in 
Keep Your Own Counsel, and Lady Charlotte’s Maid in High Life Below Stairs— 
these three pieces forming the programme on January 14, 1895. On March 23 she 
played Millicent in The Blue Boar. Miss M’Intosh again proceeded on tour with Mr. 
Terry, and in Q.Q., which he produced at Bristol on December 12, she played Winifred 
Quoins. 


MISS LOUISE MOODIE. 

Miss Lovise Moopre made her first appearance on the London stage—having pre- 
viously acted on the Continent—at the Royal Alfred, or Marylebone Theatre, on Feb- 
ruary 26, 1870, in an English version of Camille. Then she joined Sir Charles 
Young’s comedy company, playing Beatrice in his Shadows and the Marchesa de 
Torriano in his Charms. In October 1871 Miss Moodie joined the company at 
Sadler’s Wells under Mr. F. Belton’s management, appearing there as Mdlle. Marco 
in The Marble Heart, and as Lucrezia Borgia. At the Alexandra Theatre, Liverpool, 
on December 4, 1871, she appeared as Esmeralda in a version, by Andrew Halliday, 
of Notre Dame. A long illness withdrew Miss Moodie from the stage till June 1873, 
when she began a series of performances in the provinces as Miss Chester, in the play 
of that name by Miss Florence Marryat and Sir Charles Young; Mrs. Oakley in 
The Jealous Wife, and Lady Audley in Lady Audley’s Secret. She reappeared in 
London at the Court Theatre, under Miss Litton’s management, on February 14, 
1874, as Thordisa in Mr. Merivale’s White Pilgrim, and then she joined Madame 
Beatrice’s company, making a notable success in The Sphine as Bertha de ew 
The piece was originally produced at Edinburgh, August 12, 1874, and immediately 
afterwards at the Haymarket. When The Black Crook was produced at the Amphi- 
theatre, Liverpool, in May 1875, Miss Moodie ap as Aika. Under Mr. Charles 
Bernard’s management at the Gaiety, Glasgow, she played a series of Shakespearian 
characters in the autumn of 1875; then she joined the Chippendale Comedy Com- 
pany. Other characters played by Miss Moodie about this time were Clytie, Lady 
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Isabel and Madame Vine in East Lynne, Helen Rolleston in The Scuttled Ship, 
Queen Katherine in Henry VIII., Lady Marsden in All for Her, and the Countess 
Danischeff in The Danischeffs. In the original production of Proof at the Adelphi, 
in April 1878, Miss Moodie was the Madeleine, subsequently, in addition, playing 
Adrienne Lorance. In The Crisis, adapted by Mr. Albery from Augier’s Les Four- 
chambault, and produced at the Haymarket on December 2, 1878, Miss Moodie made a 
notable success as Mrs. Goring. During the autumn she appeared as Lady Isabel and 
Madame Vine in a revival of Kast Lynne at the Standard. In Mr. Dion Boucicault’s 
play Rescued, produced at the Adelphi on September 30, 1879, she played Blind Biddy. 
At the Court Theatre, on October 9, 1880, she appeared as Elizabeth in Mary Stuart. 
Miss Moody subsequently accepted an American engagement, returning to England to 
take part in the production of The Last Chance at the Adelphi, on April 4, 1885. At 
the Olympic she appeared in East Lynne, and subsequently, in the provinces, played 
Lady Isabel upwards of a thousand times. She appeared as Mrs. Seabrook in 
Captain Swift, on tour, and then purchased the provincial rights of Kleptomania, 
which she took on tour. When Mr. Wilson Barrett revived Hamlet at the Olympic 
on September 26, 1891, Miss Moodie was his Gertrude. She played Lady Maccles- 
field in Richard Savage, produced at the Criterion on the morning of April 16, 1891, 
and Mrs. Beard in The American, produced at the Opera Comique on September 26. 
In The Bauble Shop, produced at the Criterion on January 26, 1893, she was the 
Lady Bellenden. She played Mrs. Otes in A Gauntlet, produced at the Royalty on 
January 20, 1894. 


MISS LOUISA PEACH. 


Miss Louisa Pracnis a daughter of Miss Emily Miller. She made her first appear- 
ance on the stage at the Vaudeville, where, for some time, she played small parts 
and acted as understudy. In Saints and Sinners, produced on September 25, 1884, 
she played Fanny Parridge ; in Loyal Lovers, produced on December 2, 1885, she 
played Mdlle. Albert; in Cupid’s Messenger (preceding Loyal Lovers) she played 
Lucette; in Doo Brown and Company, produced on March 11, 1886, she played 
Susan ; in Sophia, produced on April 12, she played Susan; and in the revival of 
The Road to Ruin, during that year, she played Jenny. Under the management of Mr. 
Charles Wyndham Miss Peach played Rebecca in Pink Dominos, on tour and in 
America, where also she played Agnes Lockwood in The Henrietta, on a short tour. 
With Mr. Balsir Chatterton’s company Miss Peach appeared as the heroine of The 
English Rose, and as the Countess Renee in Mrs. Henry Wilde’s piece Her Oath. 
Joining Mr. H. C. Arnold’s company, she played Hetty Hesseldene in A Million of 
Money on tour. Then, under the direction of Mr. Charles Dornton, she played 
Henriette in The Two Orphans. At Christmastide ensuing she played the Fairy 
Queen in Mr. J. M. Chute’s pantomime Bo-Peep at the Prince’s Theatre, Bristol. 
A short special engagement followed as Nancy in Saved from the Sea, at the Pavilion 
Theatre. Rejoining Mr. Henry C. Arnold, Miss Peach took part in his spring tour 
with The Prodigal Daughter. Another special week at the Pavilion, this time as 
Henriette in The Two Orphans, under the direction of Mr. Harry Dornton, ensued ; then 
Miss Peach joined Mr. J. F. Elliston’s company to play Lilian Melford in Hands 
Across the Sea. Two tours with Mr. Leonard Pagden’s company as Edith Douglas 
in Mizpah followed. Miss Peach was most recently engaged with Mr. Robert Ayrton 
and Miss Adria Hill for their tours, Saved from the Sea and A Woman’s Revenge. 


MR. NICOL PENTLAND, 


Mr. Nicor Pentiaxp made his first professional appearance at the Theatre Royal, 
Gloucester, on February 12, 1883, as a member of Miss Bateman’s company, playing 
asmall partin Leah. At Christmas he took part in the pantomime at the Theatre 
Royal, Bolton, and then he was engaged at the Globe, appearing in the comedietta 
Who Speaks First? He was the Seth Bede in Mr. George Rignold’s production of 
Adam Bede at the Holborn Theatre in the May of 1884. During the summer he 
appeared at the Avenue Theatre in an adaptation of Les Deux Aveugles. In 
September 1884 Mr. Pentland was engaged by Mr. Charles Hawtrey to play Mr. 
Marsland, M.F.H., in The Private Secretary on tour, and continued to do so for 





52 THE ERA ALMANACK, 1897. 


nearly two years. In July 1886 he went on tour as Captain Clinker with Mr. W. F. 
Hawtrey’s Loose Tiles company, and then played Hamish with Mr. Hawtrey’s Harvest 
company. Mr. Pentland was a member of Mr. Rutland Barrington’s company at 
the St. James’s Theatre, and played Mr. Thursby in Brantingham Hall, produced 
on November 29, 1888. He was the original Geoffrey Wedderburn in Sweet Lavender 
in the provinces, and played the part nearly 700 times. Various morning perform- 
ances at the Vaudeville and the Strand, and a “special engagement” as Archibald 
Carlyle in East Lynne at the Theatre Royal, Edinburgh, ensued. In July 1892 Mr. 
Pentland was engaged by Mr. Chudleigh to understudy Mr. Brandon Thomas at the 
Court Theatre. In November he succeeded Mr. Lawrence D’Orsay as Milton Jones in 
The Lucky Dog at Terry’s Theatre. He was the Captain Thornton in Messrs. Mollison 
and Durward Lely’s tour of Rob Roy in 1894. During the spring of 1895 Mr. Pentland 
played Aubrey Tanqueray with Mr. Fred. Latham’s company. In the autumn he 
took part as Mr. Marsland in a revival of The Private Secretary at the Avenue. 


MISS KATE PHILLIPS. 


Miss Kate Puriurrs made her first appearance on the stage at the Lyceum Theatre 
in 1870, in the production of Chilperic. Various experiences in opera and burlesque 
ensued. Then, at the Court Theatre, on February 14, 1874, Miss Phillips made a 
notable success as Gerda in The White Pilgrim, then produced at the Court Theatre. 
She was the Virginia Vanderpump in the first performance in England of Brighton, 
at this theatre, on May 25 following. At the Strand Miss Phillips played Phebe to the 
Paul Pry of Mr. Edward Terry. Ata later stage in her career she was destined to play 
Pheebe to the Paul Pry of Mr. Toole, at the Gaiety, and of Mr. John 8. Clarke. When 
in June 1876 Mr. Coleman revived Henry V. at the Queen’s Theatre, Long Acre, 
Miss Phillips was the Boy. At the Prince of Wales’s Theatre during the following 
year she played Bessie Hebblethwaite in Te Unequal Match, to the Mrs. Montressor 
of Miss Litton. In Miss Neilson’s revival of Twelfth Night at the Haymarket, in the 
spring of 1878, she was the Maria. Miss Phillips went to the Court Theatre for the 
production, on April 19, 1879, of The Queen’s Shilling, playing Jennie, and proceeded 
with Messrs. Hare and Kendal to the St. James’s Theatre, where she played Polly in 
Black Ey’d Susan, produced on October 9, 1880, and Dorinda in The Money-Spinner, 
produced on January 8, 1881. Proceeding to the Vaudeville, Miss Phillips was the 
Dolly Beck .in The Halfway House, produced on October 1, 1881. In the revival of 
Lhe Rivals, on December 2, 1882, she played Lucy. Confusion was produced on May 
17, 1883, and throughout its long run Miss Phillips played Maria. In Saints and 
Sinners, produced on September 25, 1884, Miss Phillips played Lydia. She was the 
Lottie Clinker in Loose Tiles, produced on January 28, 1885, and in Open House, 
produced on April 16, the Timpson. Then she went to Toole’s, where she appeared 
as Lavinia Muddle in The Butler, on December 6. A long illness withdrew Miss 
Phillips from the stage during 1887. She returned to Toole’s, appearing as Mrs. 
Coventry Sparkle in 7he Don, produced on March 7, 1888. Miss Phillips went to the 
Lyceum to play Cerisette in The Dead Heart, revived in 1889. In The Struggle for 
Life, produced at the Avenue on September 25, 1890, Miss Phillips played the 
Marechale de Solenz. She returned to the Vaudeville for revivals of Saints and 
Sinners and Sophia in the winter of 1890. Then she played Margaret in a revival of 
Much Ado About Nothing at the Lyceum on January 5, 1891. She was the Patty in 
the tentative production of A Yorkshire Lass at the New Olympic on February 18. 
In the revival of Money at the Vaudeville on April 9 she was the Lady Franklin. In 
Becket, produced on February 6, 1893, Miss Phillips was the Margery. She subse- 
quently accompanied the Lyceum company to America, and on various occasions 
played Nerissa in The Merchant of Venice, Coralie in The Corsican Brothers, 
Martha in Lowis XJ.; and Susan in Nance Oldfield. In Slaves of the Ring, pro- 
duced at the Garrick Theatre on December 29, 1894, Miss Phillips played Mrs. Winter- 
botham. She was the Mrs. Fretwell in a revival of Sowing the Wind at the Comedy. 
In the provincial production of Buttercup and Daisy, in Jurte 1895, she played 
Bessie. Then she went to the Royalty to play Honor Bliss in The Chili Widow, on 
September 7. She was the Nancy in The Manxman, produced at the Shaftesbury on 
November 18. In True Blue, produced at the Olympic on March 19, 1896, she 
played Rose Pringle; and in The Little Genius, produced at the Shaftesbury on July 
9, she played Arabella. 
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MR: COURTICE POUNDS. 


Mr. Courtice Povunps is the son of a once popular concert singer, known as Miss 
Mary Courtice. He was a choir boy at the Italian Church, Hatton Garden, and 
eventually a member of the chorus at the Savoy, succeeding to small parts. He 
appeared with Mr. D’Oyly Carte’s provincial companies, and also visited America. 
When The Yeomen of the Guard was produced, on October 3, 1888, Mr. Pounds was 
the Captain Fairfax. In The Gondoliers, first played on December 7, 1889, he was the 
Marco Palmieri. He appeared as Indru in The Nautch Girl, produced on June 30, 
1891; as the Rev. Henry Sandford in The Vicar of Bray, produced on January 28, 
1892; and as John Manners in Haddon Hall, produced on September 24. Then Mr. 
Pounds left the Savoy, and in Ma Mie Rosette, produced at the Globe on November 
17, played Vincent. In Madame Angot, revived at the Criterion on July 22, 1893, he 
was the Ange Pitou, and in Miami, produced at the Princess’s on October 16, the 
Connor Kennedy. He played Mark Mainstay in Wapping Old Stairs, produced at 
the Vaudeville on February 17, 1894. Returning to the Savoy, he was the Picorin in 
Mirette, produced on July 3; and the Count Vasquez in The Chieftain, produced on 
December 12. 


MISS MAY PROTHEROE 

Miss May, Prorneror began her stage career, under the management of Mr. F. R. 
Benson, in 1883, and continued-in these circumstances for nearly four years, acquir- 
ing a useful repertory of Shakespearian and “old comedy” characters. In a 
production of The Merry Wives of Windsor at the Memorial Theatre, Stratford-on- 
Avon, in April 1887, Miss Protheroe played Dame Quickly. Two years of melodrama 
ensued—interrupted by a visit to Brussels with Mr. H. Jalland’s company. Here 
Miss Protheroe played Mrs. Macfarlane in Engaged, Mrs. Sternhold in Still Waters 
Run Deep, Mrs. Malaprop, and Mrs. Hardcastle. With Mr. and Mrs. Macklin and 
with the Barry Sullivan company Miss Protheroe once more appeared in Shake- 
spearian plays, notably as the Queen in Hamlet, and as Audrey in As You Like It. 
She next appeared with Mr. Ben Greet’s company and with Miss Janette Steer’s com- 
pany—as ‘Cynisca in Pygmalion and Galatea, as Mellissa Smale in Lady Clare, 
and as Miss Penguin in A Scrap of Paper. During Miss Adelaide Moore’s season at 
the Globe, in 1890, Miss Protheroe played Lady Capulet in Romeo and Juliet. After 
another engagement with Mr. Benson Miss Protheroe played Mrs. Ricketts in The 
Judge, on tour with Mr. Penley. She took part in the production of Mr. Blood’s play 
Fate and Fortune, at the Princess’s Theatre, on July 27, 1891. Then followed a 
series of appearances with farcical comedies on tour—as Mrs. Gillibrand in Arabian 
Nights, as Mrs. Featherstone in The Snowball, as Mrs. Peck in On ’Change, and 
as Mrs. Hope in The Pickpocket. Under the management of Messrs. H. and L. 
Russell Miss Protheroe played Ruth Rolt in Sweet Lavender. Then she entered 
upon a two years’ engagement with Mr. Willie Edouin. She appeared as Helen 
Griffen in Niobe, on tour. When Beauty’s Toils was produced at the Strand, on 
December 21, 1893, she was the Mrs. Chandler. She took part in the original performance 
of The Sleepwalker at Liverpool. With Mr. Thalberg’s company, playing 7’he Pro- 
fessor’s Love Story, Miss Protheroe played Miss Goodwillie, and subsequently Effie. 


MR. CECIL RAMSEY. 


Mr. Ceci, Ramsey had had some experience of the stage as an amateur when, 
twelve years ago, he joined Miss Sarah Thorne’s company, with which he remained 
four years, subsequently joining the stock company at the Marylebone Theatre. For 
three years Mr. Ramsey was a member of the company at the Vaudeville. In 
Clarissa, tentatively produced on February 6, 1890, and eventually put in the evening 
bill, he appeared as Richards. In Miss Tomboy, produced on March 20, he played 
Jacob. He made a notable success as a cockney serving-lad in Illusion, tentatively 
produced on July 3. In the revival of Woodbarrow Farm, on January 13, 1891, 
he played Ichabod, and in Diamond Deane, produced on March 18, he played Lyons. 
When Walker, London, was produced at Toole’s Theatre on February 25, 1892, Mr. 
Ramsey appeared as W. G., and continued to do so for upwards of twa years. In A 
Night in Town, revived at the Royalty on June 28, 1894, he played Fred. When The 
Passport was produced at Terry’s Theatre, on April 25, 1895, Mr. Ramsey played Algy 
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Gray ; in Her Advocate, produced at the Duke of York’s Theatre on September 26, he 
appeared as the Judge and as Welsley; in On the March, produced at the Prince of 
Wales’s Theatre on June 22, 1896, after a brief tour of the provinces, he played Colonel 
Macalister; and in The White Elephant, produced at the Comedy on November 19, he 
played Peploe. 


MR. W. E. RICHARDSON. 

Mr. W. E. Ricnarpson was one of the founders of the still existing Croydon His- 
trionic Society, eventually joining the stock company at the local theatre. He played 
the Old Woman in Robinson Crusoe, during the pantomime season of 1880-81, and 
next year was the Sister Anne in Blue Beard. Mr. Richardson appeared at the 
Crystal Palace in an Easter burlesque entitled Hap ; or the Monkey of the Nile, and 
took part in an afternoon performance of Destiny at the Globe. This led to an 
engagement for a stock season at Astley’s, then under the management of Mr. 
Sidney Cooper. Mr. Richardson's first tour was with Mazeppa at Christmas, 1883. 
He subsequently rejoined Mr. Sidney Cooper for a tour of the “ smalls,”’ and took part 
in a pantomime of Red Riding Hood. His next engagement was with Mr. J. H. 
Clyndes, in whose production of Through My Heart First he took part. Then he 
played Joshua Johnson in Mr. Mansell’s production of The Crimes of Paris. Two 
tours with Miss Florence Warden with The House on the Marsh ensued; then Mr. 
Richardson played a small part with the Dandy Dick company—eventually the Dean. 
He joined a company touring with Hoodman Blind, but was shortly engaged by the 
late Richard Edgar when that gentleman began to identify himself with the provincial 
reproductions of plays produced at the Court Theatre. Mr. Richardson played Fitz- 
john in The Balloon, with a provincial company. He was the Tom Galloway, and 
subsequently the Harry Ascalon in London Day by Day on tour. He supported 
Miss Eastlake during a tour with A Yorkshire Lass, playing the part that was 
originally Mr. George Barrett's. In the autumn of 1892 Mr. Richardson fulfilled a 
short engagement at the Gaiety as Braddock in Richard-Henry’s little piece First 
Mate. He came to London again for Mr. Terry’s revival of The Magistrate. A short 
special engagement as Professor Ginnifer in The Trumpet Call, at the Pavilion, re- 
sulted in Mr. Richardson staying at this house through the autumn season. He 
toured with Miss Adria Hill in Half Masi High, and again went to the Pavilion, 
assisting in the production of The Enemy's Camp. A long engagement as Mr. 
Spettigue, with a provincial company playing Charley's Aunt, ensued. Mr. 
Richardson has fulfilled many pantomime engagements in the provinces. 


MR. J. FORBES ROBERTSON. 

Mr. J. Forpes Roperrson was born in London in 1853, and educated at the 
Charterhouse and in France. He was admitted a student at the Royal Academy of 
Arts in 1870. Mr. Robertson made his first appearance on the stage at the Princess's 
Theatre in March 1874, as Chastelard in Mary Stuart. Subsequently he played 
James Annesley in Charles Reade’s Wandering Heir, in London, Manchester, and Bir- 
mingham. Under the management of Mr. Charles Calvert, at the Prince’s Theatre, 
Manchester, Mr. Robertson played the Prince of Wales in a revival of the second 
part of Henry IV. ; Lysander in A Midsummer Night's Dream, and Mercutio in Romeo 
and Juliet. At the Gaiety he played a series of parts in support of Mr. Phelps, pro- 
ceeding to the Olympic and to the Haymarket, where, in April 1875, he appeared in Tom 
Taylor's Anne Boleyn. At the Lyceum, in July 1876, he played the Abbe de Larose 
in Mr. Buchanan's play Corinne. Returning to the Olympic at Easter, 1877, Mr. / 
Robertson played Jeremy Didler, George Talboys, Sir Frederick Bike in Money, and _ 
other parts. At the Haymarket, in September of this year, he was the Geoffrey 
Wynyard in Dan’l Druce. At the Prince of Wales’s Theatre, during the autumn of 
1878, he appeared at the Prince of Wates’s Theatre in Di . He supported 
Modjeska during her season at the Court, playing notably Maurite de Saxe in Adrienne 
Lecouvreur, on December 11, 1880; Romeo on March 26, 1881; and Don Carlos in 
Juana,on May7. In 1888 Mr. Robertson was a member of the Bancrofts’ company, 
and he remained with them until the summer of 1885. From that time until May 
1886 Mr. Robertson appeared in support of Miss Mary Anderson in the English pro- 
vinces and America. In the spring of 1887 Mr. Robertson appeared with Miss Kate 
Vaughan at the Opera Comique, notably as Captain Absolute, as Young Marlow, as 
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Charles Surface, and as Sir Charles Pomander in Masks and Faces. Rejoining 
Miss Mary Anderson, Mr. Robertson was the Leontes in her production of A Winter's 
Tale at the Lyceum on September 10. He appeared as Nigel in Mrs. Oscar 
Beringer’s tentative production of Tares on January 31, 1888. On May 15 he played 
Claude Melnotte in a morning performance of The Lady of Lyons at the Olympic, 
the Pauline being Miss Annie Rose. He was the Rev. Arthur Dimsdale in Miss 
Calhoun’s production of The Scarlet Letter at the Royalty on June 4. When Miss 
Wallis opened the Shaftesbury Theatre on October 20 with a revival of As You Like 
It, Mr. Robertson was her Orlando, and subsequently on November 19 played Claude 
Melnotte. He was a member of the company with which, on April 24, 1889, Mr. 
Hare opened the Garrick Theatre, playing Dunstan Renshaw in The Profligate, then 
produced. In La Tosca, produced on the following November 28, he played Baron 
Scarpia. In A Pair of Spectacles, produced on February 22, 1890, Mr. Robertson did 
not appear; but simultaneously there was revived Dream Faces, in which Mr. Robert- 
son played Robert. He was the Denis Heron in Lady Bountiful, produced on March 
7, 1891, and subsequently visited America. He was the Hugh Rokeby in Robin 
Goodfellow, produced on January 5, 1893. In Diplomacy, revived on February 18, he 
played Julian Beauclerc. He was the Hon. George D’Alroy in Caste, revived on 
February 5, 1894; the Mr. Walter Forbes in Mrs. Lessingham, produced on April 7, and 
the Alfred Evelyn in the subsequent revival of Money. In Journeys End in Lovers 
Meeting, tentatively produced at Daly’s on June 5, Mr. Robertson was the Sir Philip 
Souprise. He went on tour, and produced Dr. and Mrs. Neill. At the Lyceum, on 
January 12, 1895, he played Sir Launcelot in the production of King Arthur. In The 
Notorious Mrs. Ebbsmith, produced at the Garrick on March 13, he played Lucas 
Cleeve. On September 21 Mr. Robertson assumed the management of the Lyceum, 
playing Romeo. He played the leading part in Michael and His Lost Angel, pro- 
uced on January 15. In For the Crown, produced on February 27, he played Con- 
stantine. In Magda, the English version of Heimath, produced on June 3, he played 
Pastor Heffterdingk ; and subsequently Joseph in a revival of School for Scandal. 


MR. FRANK RODNEY. 


Mr. Franx Ropwey is the son of Sir Frederic Perkins, late M.P. for Southampton. 

He began his theatrical career some fifteen years ago, under the tuition of Miss Sarah 
Thorne. Oneof his earliest engagements was to play Antipholus of Syracuse in Mr. 
Saker’s revival of The Comedy of Errors at the Alexandra Theatre, Liverpool, on 
June 15, 1881. On the following October 8 Mr. Alexander Henderson opened the 
Royalty for a brief season with Out of the Hunt, in which Mr. Rodney played Chris 
Deverill. Soon Mr. Rodney devoted himself particularly to the “ legitimate,” and was 
leading man successively with Miss Alleyn, Miss Marie De Grey, Miss Wallis, and 
Miss Fortescue. With Mr. Hermann Vezin’s company Mr. Rodney appeared notably 
as Iago, Bassanio, and Sir Thomas Clifford. He was Mr. Ben Greet’s leading man for 
several seasons in succession, and subsequently, for a time, a member of the Kendals’ 
touring company. He was the Silvio in their production of As You Like It at the St. 
James’s, and took part in a succeeding revival of A Quiet Rubber. In Called Back, 
produced at the Prince’s Theatre in 1885, he played Anthony March. In Jim the 
Penman, produced at the Haymarket on April 3, 1886, after a tentative morn- 
ing performance, he was the George Ralston. He was the Oberon in the revival of 
A Midsummer Night's Dream at the Crystal Palace on June 16, 1886: He appeared 
as the lover in The Power of Love, tentatively produced at the Prince of Wales’s 
Theatre on March 6, 1888. In Christina, revived at the Olympic for a few perform- 
ances on March 8, Mr. Rodney was the Alexis. He played Mertoun in the revival of 
The Blot in the 'Scutcheon at this theatre on March 15. In Barren Land, tentatively 
ere on April 11, he appeared as Septimus Finch. In The Treasure, pro- 

e Strand on May 1, Mr. a played Captain Archibald Poingdestre. 

He was the Beauseant in Miss Annie Rose's production of The Lady of Lyons at the 
sae on May 15, and the Orpheus in Madame Du Barry's production of Medea at 
on May 29. He took part in the tentative performance of Lady Clara 


Vere De Vere at the Prince of Wales’s Theatre on June 8. Mr. Rodney was the 
Valentine White in the revival of The Cabinet Minister at the Court on October 11, 
1890. When Miss a produced A Doll’s House at the Criterion on June 2, 
1891, Mr. Rodney was her Thorwald Helmer. At the Crystal Palace on the 


July 9 he played Sir Gengaline in Love in a Mist. During a long engagement in 
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America Mr. Rodney supported Helen Dauvray at the Lyceum Theatre, New York, 
and also appeared under Mr. Palmer's management at the Madison Square Theatre. 
He then joined Mr. F. R. Benson’s company. 


MISS ANNIE ROSE. 

Miss Annre Rose made her first appearance at the Gaiety in 1879, where she 
played Petronella in The Great Casimir. Engagements in pantomime at Drury Lane 
and Covent Garden followed, and then Miss Rose appeared as Hebe in The Wreck of 
the Pinafore at the Opera Comique on May 27, 1882. In The Merry Duchess, 
produced at the Royalty on April 23, 1883, Miss Rose played Dorothy 
Bowman. When Mr. Lawrence Barrett became tenant of the Lyceum and produced 
on April 12, 1884, Yorick’s Love, Miss Rose was the Mistress Dorothy. Then she 
went to the Criterion, first appearing as Nellie in Featherbrain on June 23, 1884. At 
the Prince’s (now the Prince of Wales’s) Theatre on January 20, 1885, Miss Rose played 
Bertha in the Langtry-Coghlan production of Princess George. In the subsequent 
production of Peril on April 6 Miss Rose was the Lucy Ormonde. An engagement at 
the St. James’s Theatre began on February 13, 1886, with the production of 
Antoinette Rigaud, in which Miss Rose played Madame Rochard. At the Prince of 
Wales’s Theatre on March 6, 1888, Miss Rose appeared as the heroine of A Tangled 
Chain, adapted by Miss Henrietta Lindley from Mrs. Panton’s novel. At the 
Olympic on May 15 she played Pauline in a morning performance of The Lady 
of Lyons. She was the Celia in Miss Wallis’s production of As You Like It, with 
which the Shaftesbury Theatre was opened on October 20, 1888, and in A Husband 
in Clover, revived here on December 3, she played Lydia. At the Vaudeville on the 
morning of July 10, 1889, Miss Rose played Lady Teazle. In The Favourite of the 
King, produced at the Comedy on the morning of March 11, 1890, Miss Rose was the 
Lady Manners, and in Dick Venables, tried at the Shaftesbury on April 5, 1890, she 
played Helen Jellicoe. On April 12 Miss Rose assumed the part of Nancy in The* 
Middleman. Returning after a long interval to comic opera, she was the Duchess of 
Fayensberg in La Cigale, produced at the Lyric Theatre on October 9, 1890. In The 
Anonymous Letter, produced at the Lyric on May 5, 1891, at a morning performance, 
Miss Rose played Mrs. Sinclair, and in a charity performance of Leah at the Princess’s 
on November 19, 1891, she was the Madalena. In June 1893 Miss Rose appeared as 
Miss Mowbray in St. Ronan’s Well, when the piece was produced tentatively at the 
Trafalgar Square Theatre. A month later she began her career as a manager at the 
Royalty with this play, subsequently appearing as Pauline. In October Miss Rose 
produced and appeared in a piece called Frog, by Dr. Aveling. She produced A 
Gauntlet on January 20, 1894, playing Svava. After a long absence from the stage 
Miss Rose succeeded to a part in Teddy’s Wives at the Strand in November 1896. 









MR. WILLIS SEARLE. 


Mr. Wriu1s Searze has been on the stage since he was eighteen years of age, his 
early experiences having been acquired with small companies and not too reliable 
managers. But he played a useful variety of characters—on one occasion he was cast 
for an old woman, and on another for achambermaid. Then he had the good fortune, 
as he gratefully describes it, to join Miss Sarah Thorne’s company, and in these 
circumstances remained three years. Succeeding managements under which Mr. 
Searle acted were those of Miss Ella Dietz, Mr. William Sydney, Miss Adeline Stan- 
hope, Mr. Kenneth Lee, Mr. Sydney Cooper, Mr. Kyrle Bellew, Mr. Henry 8. Dacre, 
Dr. Gillow, and Mr. G. W. Harris. During four months in 1884-85 Mr. Searle 
appeared at the Novelty Theatre, under the management of Mr. Willie Edouin and Mr. 
Lionel Brough, in The Japs, Vanderdecken, and ‘I'he Babes. Then he joined Mr. F. 
R. Benson, with whose company he remained three years, playing such parts as Corin, 
Diggory, Verges, Justice Shallow, Old Gobbo, and Puck. He achieved a very remark- 
able success as the tricksy sprite. In the autumn of 1890 Mr. Searle played Tristot on 
tour in A Man’s Shadow. In the Reading pantomime, 1890-91, Mr. Searle played 
Mrs. Crusoe. ‘Then for two years he played Pixton in Jane on tour. In 1893 Mr. 
Searle was engaged by Mr. C. H. Hawtrey for a tour in South Africa to play Mr. 
Penley’s parts as “ created”’ at the Comedy Theatre; also Lord Fancourt Babberley 
in Charley’s Aunt, and Lord Arthur Pomeroy in A Pantomime Rehearsal. During 
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nine months’ tour in South Africa Charley's Aunt was played with particular success. 
On his return to London Mr. Searle was engaged by Mr. Charles Frohman to play 
Archibald in The New Boy, and also Lord Fancourt Babberley in America. When 
The Private Secretary was revived at the Avenue in the autumn of 1895 Mr. Searle 
played the Rev. Robert Spalding. When Mrs. Ponderbury’s Past was produced on 
November 2 he played Hyacinth Grayling, and he continued in that character when 
the piece was removed to the Court Theatre, where also he appeared as Fixem in 
A Highland Legacy. 


MISS BEATRICE SELWYN. 

Miss Beatrice Setwyn fulfilled a few provincial engagements, and then became a 
pupil at Neville’s Dramatic Studio. She made her first appearance in London at the 
Princess's on November 9, 1891, as Eliza in After Dark. Still at the Princess’s, she 
played Ruth Clifton in Alone in London, revived on December 21; and Gertrude 
Holt in The Great Metropolis, produced on February 11, 1892. She was the Queen 
Elizabeth in Shakespeare, produced at the Globe Theatre on June 27; and then 
joined the Charles Dickens Dramatic Company. During a long tour of the provinces 
she played Rosa Dartle, "Tilda Price, Lady Dedlock, Nancy Sykes, and other parts. 
She was the Celia in the entertaining production of As You Like It at the Prince of 
Wales’s Theatre, on February 27, 1894. Miss Selwyn’s next engagement was with 
Miss Fortescue’s touring company, to play Ruth in Hypatia. Visiting America with 
Mrs. Langtry, Miss Selwyn played, notably, Henrietta Vandette in Esther Sandraz, 
and Winifred in Agatha Tylden. On her return to England she appeared as Madame 
Amelie with An Artist’s Model touring company. Other parts than those above 
enumerated in which she has appeared on various occasions are Julia and Helen in 
The Hunchback, Emilia in Othello, Queen Gertrude in Hamlet, Lady Teazle, 
Josephine in A Husband to Order, Molly Ledger in ‘he Parvenu, Comtesse 
D’Autreval in The Ladies’ Battle, Minnie in Engaged, Mrs. Tuttle in Truth, 
Rose Dufard in The First Night, Mrs. Dozey in The Silver Shield, Mrs. Merridew 
in My Milliner’s Bill, Fanny Walsingham in Cupid’s Messenger, and Nellie 
Armroyd in Lost in London. 


MISS EMILY BRINSLEY SHERIDAN. 

Miss Emmy Brinstey SHerrman is a daughter of Mr. Henry Brinsley Sheridan, 
who represented Dudley in Parliament for thirty years. When she left school, being 
then seventeen years of age, Miss Sheridan took St. George’s Hall, and produced 
Black Sheep, playing Harriet Routh. She subsequently played such partsas Cynisca 
in Pygmalion and Galatea, Myrza in The Palace of Truth, and Madeline in Proof. 
Miss Sheridan made her first professional appearance as a member of a company 
formed at the Haymarket Theatre to play Dark Days in America. That was in 1886. 
Miss Sheridan was the Philippa Lafargue. On her returu she toured with Miss Amy 
Roselle and Miss Ada Cavendish. During a short special engagement with Mr. F. R. 
Benson she played Portia and Hermione, but with Mr. Osmond Tearle’s company 
Miss Sheridan played the whole repertory of Shakespearian heroines. At the Strand 
Theatre, in the summer of 1889, she appeared in Asop’s Fables, and also at the 
Comedy. During a part of the run of Sweet Lavender at Terry’s she played the 
heroine. In 1892 Miss Sheridan was a member of the Princess’s company. Here 
she appeared in The Great Metropolis, produced on February 11, and as Nellie in 
The Life we Live, produced on April 16. Miss Sheridan played Ravinia Pipjaw in 
Uncle’s Ghost, produced at the Opera Comique on January 17, 1894. She was the 
Mrs. Courtland Parke in Mrs. Langtry’s production of A Society Butterfly, at the 
Opera Comique, on May 10. In Mrs. Ruppert’s revival of Odette at the Princess’s 
Theatre on September 29, she played Lady Walker. She subsequently assisted in 
Mr. Charles Warner’s production of Under the Mask of Truth, playing the adven- 
turess. During the spring of 1896 Miss Sheridan was under engagement with Mr. 


Waller and Mr. Morell at the Shaftesbury Theatre, appearing as Marte in The Sin 
of St. Hulda, produced on April 9. 


MISS LALOR SHIEL. 


Miss Lator Sure is the daughter of Sir Launcelot Kearns, and grandniece of the 
Right Hon. Richard Lalor Shiel. She was born in 1869 at Hamilton, Canada, and in 
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her childhood distinguished herself as a reciter. She attracted the notice of the late 
Lord Beaconsfield, and he placed her under the tuition of Mr. Walter Lacey, whose 
pupil she was for some time. Eventually Miss Shiel joined Miss Maggie Morton’s 
company, making her first appearance under these auspices on June 16, 1880. For 
two years Miss Shiel was a member of Miss Morton’s company, playing such parts as 
Adrienne Lecouvreur, Lady Audley, Jo, Sam Willoughby, Peachblossom, Cornelia 
Carlyle, and Savillia dei Franchi. At Christmas, 1882, she played Little Red Riding 
Hood in the pantomime at the Queen’s Theatre, Manchester. She was a member of 
the Adamless Eden company, and at Christmas, 1883, appeared in pantomime at the 
Marylebone Theatre. For some time ensuing Miss Shiel acted very little. She ful- 
filled a stock engagement at Yarmouth, and then toured with Crutch and Toothpick, 
under the management of Mr. George Walton. Engagements with various provincial 
managers—Mr. J. F. Elliston, Mr. Charles Dornton, Mr. R. Flannagan, Mr. Alfred Cuth- 
bert, and Mr. Richard Waldon—succeeded. Then Miss Shiel tried song and dance in 
the music halls, appearing at the Pavilion, the Trocadero, the Alhambra, and the 
Tivoli. She played principal boy in various provincial pantomimes and burlesques, 
completed a year’s engagement with Mrs. Sarah Lane at the Britannia, played Lucien 
Cripps, the Eton Boy, with The Artist’s Model travelling company, appeared with Mr. 
William Greet’s touring companies, and in Monte Carlo, produced at the Avenue 
on August 27, 1886, played Jemima. 


MR. DALTON SOMERS, 


Mr. Daron Somers made his first appearance on the stage at the old Theatre 
Royal, Burnley, nearly twenty years ago. He appeared in The Forty Thieves, pro- 
duced at the Gaiety Theatre on February 13, 1878; toured with Conrade and Lisette 
(the first of the “musical comedies ” imported from America), and with Nemesis. He 
played Mathew Scriven in The Battle of the Heart, produced at the Duke’s Theatre, 
Holborn, on March 13, 1880; and Guppy in Jo during Miss Jennie L>e’s season at the 
Olympic in 1881, and also on tour. He assisted in the product: of Under the 
Mistletoe at the Imperial Theatre on December 5, 1881. In The Memvtcr for Slocum, 
revived at the Olympic Theatre during 1882, he played Gunning. In “he Romany 
Rye, produced at the Princess’s on July 10,1882, Mr. Somers played Curley, and sub- 
sequently toured witn this piece. A stock season at Hull followed. During 1883 Mr. 
Somers played Corkett in The Silver King on tour, and often repeated this imper- 
sonation. He produced Alone in London at the Olympic on November 2, 1885, under 
the direction of Mr. Robert Buchanan and Mrs. Conover, playing Charlie Johnstone, 
and subsequently assumed the character on tour. He played Tom Dossiter in the 
provincial production of Harbour Lights during 1886-7. In The Union Jack, pro- 
duced at the Adelphi on July 19, 1888, Mr. Somers played Tom Chuckle. He 
subsequently played Tom Dossiter in the The Harbour Lights, and Joe Buzzard in In 
the Ranks. In Mignonette, a comic opera by Mr. Oswald Brand, produced at the 
Royalty on August 4, 1889, Mr. Somers appeared as Silverling. At Christmas he 
went to the Gaiety to take up the part of ‘Don Sallust in Ruy Blas. During 1890 he 
played the Bookmaker, in the comedy of that name, on tour. When A Million of 
Money was transferred to Covent Garden, to make room for the pantomime at Drury 
Lane, Mr. Somers succeeded to the part of Tom Cricklewood, which he played on tour. 
During 1892 he appeared in A Sailor’s Knot on tour. He joined the cast of The 
Prodigal Daughter, transferred from Drury Lane to Covent Garden at Christmas, 
1892, and appeared with the touring company during ensuing seasons. During 1895 
Mr. Somers toured South Africa with a company sent out by Mr. George Edwardes to 
play The Shop Girl, A Gaiety Girl, An Artist’s Model, The Lady Slavey, All Abroad, 
and Gentleman Joe. Mr. Somers’ pantomime engagements include: Tinbad in 
Sinbad the Sailor, Hanley, 1886-87; Idle Jack in Dick Whittington, Royalty, Chester, 
1887-88 ; Forty Thieves, Hull, 1888-89; Mary Jane in Beauty and the Beast, Tyne 
Theatre, Newcastle, 1891-92; Wicked Baron, Babes in the Wood, Portsmouth, 
1893-94. 


MR. C. W. SOMERSET. 
Mr. C. W. Somerset began his theatrical training some twenty-one years ago with 
the Craven-Robertson Caste company. He fulfilled engagements of much utility and 
interest with Buckstone and the Chippendales on tour. On May 30, 1881, a melo- 
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drama from his pen entitled Foul Weather was produced at the Royalty Theatre, 
Glasgow. Mr. Somerset made his first appearance in London at the Olympic with 
Miss Marie de Grey, and shortly afterwards appeared with Ristori at Drury Lane as 
Siward in Macbeth on July 3, 1882, and as Sir George Jackson in Elizabeth on July 14, 
Some-years later he made a notable hit in The Crimes of Paris, produced at the 
Olympic by Mrs. Conover. When this lady produced Macbeth Mr. Somerset was the 
First Witch. In A Secret Foe, produced at the Opera Comique on August 29, 1887, 
Mr. Somerset appeared as Prince Paul. When Mr. Seebohm’s version of Little Lord 
Fauntleroy was done at the Prince of Wales’s Theatre on February 23, 1888, Mr. 
Somerset appeared as the old Lord. Shortly afterwards, on March 21, he played 
Digby Grant in a revival of Two Roses at the Criterion. He played Prince Maleotti in 
Miss Genevieve Ward’s revival of Forget-Me-Not at the Lyceum on April 2. In The 
Treasure, produced at the Strand Theatre on May 1, he played Velvetty Sam. On 
December 17 The Real Little Lord Fauntleroy was revived at the Opera Comique, 
and Mr. Somerset then played Dorincourt in this version. When Mrs. Beringer’s play 
That Girl was tentatively produced at the Haymarket on July 30, 1890, Mr. Somerset 
played Captain Wentworth. On December 1 London playgoers had an opportunity of 
seeing the actor at the Grand Theatre, Islington, as Cyrus Blenkarn in The Middle- 
man, a performance which had attracted much notice in the provinces. In Lady 
Bountiful, produced at the Garrick Theatre on March 7, 1891, Mr. Somerset played 
Sir Richard Shilleter, Q.C. In the revival of Saints and Sinners at the Vaudeville 
on January: 27, 1892, Mr. Somerset succeeded Mr. Mackintosh as Samuel Hoggard. In 
Vote for Giggs, produced at this house on May 12, he appeared as Jack Lightfoot. 
Mr. Somerset played the Earl of Sarum in The Bauble Shop, produced at the Criterion 
on January 26, 1893. In the revival of The Candidate at the Criterion on May 30, 
1894, Mr. Somerset appeared as Amos Martlett. He played with much success Mr. 
Tree’s original part in A Bunch of Violets on tour. In The Honour of the House, a 
melodrama played on tour during the autumn of 1894, he appeared as Sebastian 
Ferara. He was the Dr. Marshall in Her Advocate, produced at the Duke of York’s 
on September 26, and subsequently resumed touring. In Boys Together, produced at 
the Adelphi on August 26, 1896, he played the Earl of Harpenden. 


MR. YORKE STEPHENS. 

Mr. Yorke Sreruens began life in the office of a London solicitor, but, after some 
experience as an amateur, determined to adopt the stage as a profession. He made 
his first appearance in Londor at the Olympic Theatre in July 1879, in The Worship 
of Bacchus. Joining Miss Jennie Lee’s company at the Royalty, he appeared in 
Midge, produced there on January 12,1880. Next month he appeared at the Imperial 
Theatre with Miss Litton, in a revival of As You Like It. Accompanying this 
charming actress on tour, he played such parts as Falkland in The Rivals, and 
Hastings in She Stoops to Conquer. When Mr. Kyrle Bellew left the company Mr. 
Stephens succeeded him, and in the revival of The Country Girl, at the Gaiety, in 
1881, played Belville. After a short season at the Court, Mr. Stephens went to 
America, where he appeared under the management of Mr. John M’Cullough at the 
Madison Square Theatre, and at- Daly’s Theatre. He returned to England in 1884, 
and appeared as Gilbert Vaughan in Called Back, on tour. During 1884-85 Mr. 
Stephens appeared at the Vaudeville, notably as Captain Fanshawe in Saints and 
Sinners, as the Hon. Claude Doyle in Under Fire, and as Mr. Cayley in Open 
House. During the long run of On ’Change he played Joseph Johnson. In Held by 
the Enemy, produced at the Princess’s in April 1887, Mr. Stephens distinguished 
himself as the American, T. H. Bean. In November 1890 he joined Mr. Alexander’s 
sompany for the production of Sunlight and Shadow, and followed the fortunes of 
the piece when it was transferred to the St. James’s Theatre in January 1891. Mr. 
Stephens returned to the Avenue for the few performances there, commencing on 
March 28, 1891, of The Henrietta. He assisted in the production of Hero and 
Leander at the Shaftesbury, by Mrs. Brown-Potter, on June 2, 1892. When Mr. 
Rutland Barrington’s comedy, Bartonmere Towers, was tried at the Savoy on 
February 1, 1893, Mr. Stephens was the Morton Cope. In The County Councillor, 
put into the evening bill at the Trafalgar Square Theatre on February 4, he resumed 
the part of Dick Wellington, which he had played in the original production at a 
matinée a few months earlier. In A Comedy of Sighs, produced at the Avenue on 
March 29, 1894, he played Major Chillingworth. He was the Captain Bluntschli in 
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Arms and the Man, produced on April 21. In An Artist’s Model, produced at the 
Lyric on February 2, 1895,,he played Archie Pendillon. He was the Ferdinand 
Sinclair in The Passport, produced at Terry’s on April 25. He appeared on tour 
during 1896 as Rudolph Rassendyll in The Prisoner of Zenda, for a while replacing 
Mr. Alexander at the St. James’s Theatre. 


MR. W. R. SUTHERLAND. 


Mr. W. R. Surmertanp had had five years’ experience as an actor in almost every 
corner of the United States and Canada, when in 1879 he joined the cast of New 
Babylon at the Duke’s Theatre, his repertory including Colonel Damas in The Lady 
of Lyons, Jellicoe in The Lancashire Lass, Sir Geoffrey Champneys in Our Boys, 
Stanley in Richard III., the Princess in Byron’s burlesque Prince Amabel, Uncle 
Harry (original performance) in Helen’s Babies, Charles Courtley in London As- 
surance, Del Aquilla in The Fool’s Revenge, Pygmalion, Bill Sykes, Julian Gray in 
The New Magdalen, and Count Rudolph in Led Astray. Among the eminent 
actresses whom he supported were Miss Mary Anderson, Madame Janauschek, and 
Miss Rose Etynge. He came to England on the invitation of Messrs. Jarrett and 
Palmer to play George Harris in Uncle Tom's Cabin. After his engagement at the 
Duke’s Theatre Mr. Sutherland went on tour with Crutch and Toothpick, playing Guy 
Devereux. Frank Darlington in Youth was his next character, and then he joined 
Miss Helen Barry, playing notably Count Rudolph in Led Astray. The invitation of 
Mr. Charles Reade brought him to London again to play Walter Clifford in Love and 
Money, produced at the Adelphi on November 18, 1882. Mr. Sutherland appeared in 
the succeeding production of Rachel the Reaper. He assisted in a reproduction of 
Pluck at the Adelphi, played Murphy Maguire in The Serious Family at the Crystal 
Palace, took the leading part in the production of Mr. Freeman Wills’s play Faith, 
by Miss Wallis, at the Gaiety, and appeared with Mrs. Edward Saker in Happy-Go- 
Lucky at the Globe. Under Sir Augustus Harris’s management Mr. Sutherland 
toured with The World, playing Sir Clement Huntingford, and with A Sailor and His 
Lass, playing the sailor. On his return to town he played De Valreas in a production 
of Frou-Frou, which he undertook for Miss Emily De Witte at the Criterion. Mr. 
Sutherland then began a long engagement with the Gattis. During five seasons he 

‘appeared with their provincial companies as David Kingsley in The Harbour Lights, 
as Ned Drayton in In the Ranks, as Frank Beresford in The Bells of Haslemere, as 
Eric Normanhurst in The Silver Falls, and as Harry O’Mailley in The English Rose. 
Mr. Sutherland played Walter Holmshaw in Fate and Fortune, produced at the 
Princess’s on July 27, 1891, and subsequently fulfilled an engagement with Sir 
Augustus Harris as Jack Westward in A Sailor’s Knot. Illness compelled a long rest, 
but with a special engagement to play Cuthbert Cuthbertson in a production of The 
Trumpet Call at the Parkhurst Theatre, in the summer of 1894, Mr. Sutherland re- 
turned to active work. Subsequently he played Felix Roach in The New Boy on tour. 


MR. RICHARD TEMPLE. 

Mr. Ricnarp Tempe was born in 1847. After various experiments as a singer 
and as an amateur actor he made his first professional appearance in opera at the 
Crystal Palace on May 31, 1869, as Count Rodolpho in La Sonnambula. Afterwards 
he toured the provinces with various opera and opera-bouffe companies. In 1877 he 
joined the Gilbert-Sullivan-D’Oyly Carte enterprise, appearing at the Opera Comique 
on November 17 as Marmaduke Pointdextre in The Sorcerer. He was the original 
Dick Deadeye in H.M.S. Pinafore, produced at the same theatre on May 25, 1878. 
In The Pirates of Penzance, produced on April 3, 1880, Mr. Temple was the Pirate 
King, and in Patience, produced on April 23, 1881, he was the Colonel Calverley. In 
Princess Toto, revived at the Opera Comique on October 15, 1881, he played Jamilek. 
In Jolanthe (Mr. Carte having meantime removed to the Savoy), produced on Novem- 
ber 25, 1882, Mr. Temple was the Strephon. He was the Arac in Princess Ida, first 
played on January 5, 1884, and in The Mikado, produced on March 14, 1885, he 
played the name-réle. He appeared as Sir Roderick Murgatroyd in Ruddigore, pro- 
duced on January 22, 1887, and in a revival of The Pirates of Penzance on March 17, 
1888, he resumed his original part of the Pirate King. In The Yeomen of the Guard, 
produced on October 3, 1888, Mr. Temple was the Sergeant, and then he terminated 
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his connection with the Savoy. Subsequently he appeared in the provinces and also 
during two brief engagements at Islington and the Globe in Gounod’s comic opera 
The Mock Doctor. In The Golden Webb, produced at the Lyric Theatre on March 
11, 1893, after a previous performance at Liverpool, Mr. Temple was the Lord Silver- 
top. In Miami, the operatic version of The Green Bushes, produced at the Princess’s 
Theatre on October 16, he was the George. He subsequently joined the cast of 
Morocco Bound at the Shaftesbury. In Wapping Old Stairs, produced at the Vaude- 
ville on February 17, 1894, he played Dick Fid. He returned to the Savoy to play 
Sancho in The Chieftain, produced on December 12, 1894. 


MR. BRANDON THOMAS. 

Mr. Brannon Tuomas was born at Hull, where he had a brief experience of com- 
merce. He joined the company at the Court Theatre, where he made his first 
appearance in The Queen’s Shilling, produced on April 19, 1879, as Sandy. Here on 
December 16, 1882, his play Comrades was produced, Mr. B. C. Stephenson having 
revised the work. Proceeding with Mr. Hare and the Kendals to the St. James’s 
Theatre, he played small parts in their company till 1885, when he accompanied Miss 
Rosina Vokes to America, remaining there till 1886. In the autumn of that year he 
appeared at the Princess’s Theatre in Harvest. On January 18, 1887, The Lodgers— 
of which Mr. Thomas was part-author—was produced at the Globe Theatre. On the 
following April 22 he played Mr. O’Sullivan in Christina, then produced at the Prince 
of Wales’s Theatre. He took part in the tentative production at the Criterion on 
April 29 of The Alderman, and he was the Count Grimani in Vittoria Contarini, pro- 
duced at the Princess’s on May 11. In The Golden Band, produced at the Olympic 
on June 14, he appeared as William Orchardy, “‘ The Highflyer’”’; and in the revival 
of Our Boys at the Criterion on August 13 he was the Sir Geoffrey Champneys. Mr. 
Thomas appeared during 1888 in The Postscript (as Colonel Sir Clive Cuttle), pro- 
duced at the Prince of Wales’s Theatre on February 14, as Mr. Wedderburn in Sweet 
Lavender, produced at Terry’s Theatre on March 21, as Mr. Havisham in The Real 
Little Lord Fauntleroy, produced at the same theatre on May 14, and as Robert in 
Dream Faces, also produced at Terry’s on November 1. On November 17 his own 
play, A Highland Legacy, was produced at the Strand, Mr. Thomas appearing as 
Tammie Tamson, and a year later his Gold Craze was produced at the Princess’s on 
November 30, 1889. At the-Court Theatre on April 23, 1890, Mr. Thomas appeared 
as Macphail of Bullocheevin, and on March 14, 1891, at the same theatre, he was the 
Captain Roland Gurney in The Volcano, then produced. Mr. Thomas took a great 
part in the development of the “triple bill.” He wrote The Lancashire Sailor, pro- 
duced at Terry’s Theatre on June 6, 1891, himself playing the character of Alfred. 
In A Commission, which followed, he was the Gloucester, and in A Pantomime Re- 
hearsal, the third constituent of the bill, he appeared as Captain Tom Robinson. 
When on August 3 the triple bill was removed to the Shaftesbury Mr. Thomas went 
with it. At the Court on December 2 he reproduced A Commission and A Panto- 
mime Rehearsal, playing his original characters, and also appearing as Joe Dibbles in 
Nan. When his play Charley’s Aunt was produced at the Royalty on December 21, 
1892 Mr. Thomas appeared as Colonel Chesney, but shortly relinquished the part. 
He adapted Clever Alice from the German for production by the Charringtons at the 
Royalty on April 6, 1893. In Sowing the Wind, produced at the Comedy on August 
30, 1893, Mr. Thomas was the Mr. Brabazon. He played Dr. Jonathan O’Leary in Dick 
Sheridan, produced on February 3, 1894, and in Frou Frou, produced at a matinée 
on March 17, and shortly put into the evening bill, he was the Henry de Sartorys. In 
Slaves of the Ring, produced at the Garrick on December 29, he played Captain 
Douglas. He was part adapter of The Swordsman’s Daughter, produced at the 
Adelphi in the autumn of 1895, and subsequently accompanied Miss Kate Rorke on 
tour with Dr. and Mrs. Neil. When Mrs. Ponderbury was reproduced at the 
Court Theatre on February 20, 1896, Mr. Thomas played John Rumford. 
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MR. CECIL H. THORNBURY. 

After a few promiscuous appearances on the stage, Mr. Cecil H. Thornbury began 
his professional career at Astley’s in 1882. He played Count D’Arpignol in Bel- 
phegor and the “walking gentleman’s” part in Love in all Corners, but shortly 
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retired from the stage for the space of two years. Then he obtained an engagement 
with Mr. William Mackintosh about to tour with Divorce. In this piece at the 
Prince’s Theatre, Manchester, in August 1884, Mr. Thornbury first played Strutt, a 
lawyer’s clerk. The tour ended at the Gaiety Theatre, Glasgow, where during a three 
weeks’ season Mr. Thornbury took part in the productions of Shilly-Shally, by 
Charles Reade and Anthony Trollope, Wrinkles, by H. J. Byron, Uncle Mack, and 
Vice-Versd. Mr. Thornbury afterwards took part in several morning performances in 
London, and was a member of Mrs. Langtry’s company during her season at the 
Prince of Wales’s (then the Prince’s) Theatre, appearing in School for Scandal and 
Peril. Rejoining Mr. Mackintosh, he appeared (on tour) as Dr. Ceneri in a burlesque 
of Called Back, and as Weevle in a farcical comedy entitled The Lady Killer, soon 
replaced by The Parvenu, in which Mr. Thornbury played the Hon. Charles Tracey. 
An engagement with Mr. C. H. Hawtrey’s Private Secretary company followed ; Mr. 
Thornbury played Mr. Marsland some 300 times. Then he played Sydney Gibson 300 
times. When The Red Lamp was produced at the Comedy Theatre, on April 20, 
1887, Mr. Thornbury played Turgan, and, proceeding to the Haymarket, continued to 
play Turgan during the run of the piece. After an interval The Red Lamp was re- 
vived and Mr. Thornbury was again engaged. He played a series of “stock” parts 
in the provinces, and then he was engaged by Mr. Lionel Brough for the part of Mr. 
Wagstaff in the production of The Paper Chase at Toole’s on July 9, 1888, also of 
Charley in Good for Nothing. He appeared in a burlesque of Dr. Jekyll and Mr. 
Hyde, and then proceeded on tour with The Paper Chase, playing Mr. E. W. Garden's 
part Baskerville, and also appearing with Mr. Brough and Miss Kate Phillips in a 
little comedy entitled Well Matched. Mr. Thornbury appeared on tour with Miss 
Bateman, notably in Leah and His Wife, and he took part in a number of morning 
performances at various London theatres, his next important engagement being 
with Mr. Charles Hawtrey at the Comedy Theatre. He played the part of Sydney 
Gibson, the tailor, in The Private Secretary. Mr. Thornbury assumed the part of 
the College Scout in Charley’s Aunt on December 21, 1892. He took part in the 
various pieces preceding Charley’s Aunt as follows:—In Confederates he played 
Amos Hansen, in John Thurgood, Farmer, he played Thurgood, in In the Eyes of the 
World he played Horatio Parr, and in The Journey’s End he played Theophilus 
Briggs. ‘ 


MR. HERMAN VEZIN. 

Mr. Herman Veztn was born in Philadelphia on March 2, 1829, and eventually 
graduated at the University of Pennsylvania. He was meant for a lawyer, but 
suffered from bad sight, and was sent to Germany for medical advice. He visited 
tngland, and an encounter with Mr. Charles’ Kean awoke in him an enthusiasm for 
the stage. Introduced by Kean, Mr. Vezin became a humble member of the company 
at the Theatre Royal, York. Other provincial engagements followed. On Easter 
Monday, 1852, Mr. Vezin made his first appearance in London at the Princess’s 
Theatre, playing Pembroke in a production of King John by Mr. Charles Kean. 
During the ensuing season Mr. Vezin played Chatillon in King John, Rosse in 
Macbeth, and Montgiron in The Corsican Brothers. In 1857 he visited America. 
On his return to England in 1859 he took the Surrey Theatre, playing Hamlet, 
Othello, Shylock, King John, Louis XI., and other parts. In 1860 Mr. Vezin 
appeared at Sadler’s Wells, then under Phelps’s management. He played Laertes 
for seventy-three nights at the Princess’s to the Hamlet of Fechter. At the Lyceum 
he appeared as Mr. Arden in Woman; or, Love Against the World, and afterwards as 
Harry Kavanagh in Peep of Day. In 1867 Mr. Vezin made perhaps the most 
notable success of his career when he played James Harebell in The Man o’ Airlie 
at the Princess’s Theatre. His Doctor Davey, too, was a popular performance. On 
October 3, 1868, Mr. Vezin played Sir Grey De Malpas in the first performance of 
The Rightful Heir; and subsequently Philip Earnscliffe in Mr. Burnand’s piece, 
The Turn of the Tide. In Life for Life, produced at the Lyceum in 1869, Mr. 
Vezin played Murdock Mackane. On July 4, 1870, he was the Dubose and Lesurques 
in The Lyons Mail. He played the leading part in Mr. Wills’s piece Hinko, first 
performed at the Queen’s Theatre, Long Acre, on September 9,1871. In 1872 he 
appeared at the Court Theatre as Martel in A Son of the Soil, in 1873 as Robert 
Audley in Lady Audley’s Secret, and Peregrine in John Bull, and in 1874 as Sigurd 
in The White Pilgrim and Ford in The Merry Wives. He played Jacques in a 
production of As You Like It at the Opera Comique in 1875. At the Haymarket 
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on October 2, 1875, he was the Percy Pendragon in Married in Haste, then produced. 
During 1876 Mr. Vezin played Macbeth at Drury Lane, Othello at the Alexandra 
Palace, and the Man o’ Airlie at the Haymarket, where on September 11 he was the 
Dan’! in the original production of Dan’l Druce. He appeared at the Crystal Palace 
on June 13, 1876, as Adipus. In The Danischeffs, produced at the St. James’s 
Theatre in 1877, Mr. Vezin was the De Talde. He subsequently appeared as Sir 
Giles Overreach. On March 30, 1878, he appeared as Doctor Primrose in the 
production of Olivia at the Court Theatre. He was the Pierre Lorance in Proof, 
produced at the Adelphi on September 23 following ; and at this theatre during the 
season appeared as Master Walter, Sir Thomas Clifford, Joseph Surface, and 
Richelieu. He played Colonel Abercrombie in Mr. Mortimer’s version of Les Vieux 
Garcons, produced at the Haymarket on September 14, 1881. In The Cynic, 
suggested to Mr. Herman Merivale by the Faust legend, played at the Globe on 
January 14, 1882, having been originally produced at Manchester, Mr. Vezin played 
an equivalent of Mephistopheles. In Mr. H. Hamilton’s play, A Shadow Sceptre, 
produced at the Prince’s Theatre, Manchester, on April 14, he was the Simon Renard. 
He was the Count de Lys in Mr. Mortimer’s adaptation of Diane de Lys, produced 
at Toole’s Theatre by Miss Fanny Davenport on September 9, and Edgar in | 
Tennyson’s Promise of May, produced at the Globe on November 11. Mr. Vezin 
appeared at Her Majesty’s Theatre in Secret Service, played before the ballet of 
Excelsior during the autumn of 1885. He played Priam in a performance of Helena 
in Troas at Hengler’s Circus in May, 1886. In the tentative production of Christina 
on April 22, 1887, Mr. Vezin was the Count Freand. He was the Iago to Mr. Charles 
Charrington’s performance of Othello at the Vaudeville on the morning of 
December 20. In the tentative production of The Amber Heart at the Lyceum on 
May 23, 1888, Mr. Vezin was the Coranto. He played Lazinski in The Monk’s Room 
at the Globe on October 2. During the run of Macbeth at the Lyceum in 1889, Mr. 
Vezin for a time replaced Mr. Irving. He appeared as the Man o’ Airlie in a revival 
of that play at the Grand Theatre on March 3, 1890. On November 2, 1891, he 
appeared as Napoleon in A Royal Divorce at the New Olympic. His farce from the 
German, entitled Cousin Jack, was tentatively produced at the Opera Comique on 
November 12, and his farce, entitled Mrs. M. P., also from the German, was tentatively 
produced at the Opera Comique on December 1. During recent years Mr. Vezin has 
chiefly devoted himself to provincial touring with a Shakespearian repertory, his pupil, 
Miss Laura Johnson, playing the heroines. He reappeared in London at Drury Lane 
Theatfe on September 19, 1896, as the Warden of the Goldfields in The Duchess of 
Coolgardie. 


MR. H. H. VINCENT. 

Mr. H. H. Vixcent was born on February 4, 1848. His education was begun with 
a view to his adopting the medical profession, but on August 31, 1867, he made his 
first professional appearance as an actor at the Theatre Royal, Bolton, subsequently 
becoming stage manager and leading man at the old Queen’s Theatre, Manchester. 
He played during a summer season at the Grand Assembly Rooms, Blackpool, pro- 
ceeding to the Tyne Opera House, where he remained three years. He was for some 
time leading man at the Theatre Royal, Manchester, under Mr. John Knowles, sub- 
sequently fulfilling engagements at Plymouth, Bristol, Edinburgh—where in one week 
Claude Melnotte, Master Walter, Orlando, and Petruchio were among the twelve 
characters he played—Greenock, and Brighton, where for two years he was the lead- 
ing man. From Brighton Mr. Vincent came to town to make his first appearance on 
the London stage as Romeo on November 17, 1875, and returning to Brighton to play 
Othello the same evening. Mr. Vincent may be said to have begun his career in 
London when, on May 14, 1877, he played Sir George Medhurst in After Dark at the 
Globe. In the production there of Stolen Kisses on June 2, 1877, Mr. Vincent was 
the Viscount Trangmar. Proceeding to Australia in the autumn of 1877, Mr. Vincent 
appeared mostly in the colonies for several years ensuing, and then determined to retire 
from the stage. But when London Assurance was revived at the Criterion on November 
27, 1890, he appeared as Max Harkaway. In the succeeding revival of School for 
Scandal on April 1, 1891, he was the Sir Oliver Surface. Mr. Vincent’s next engage- 
ment was at the Garrick, where, in the revival of School on September 19 he played 
Dr. Sutcliffe. In Forgiveness, produced at the St. James’s Theatre on December 30, 
1891, he was the Rev. Maitland Muir. He played Lord Augustus Lorton in Lady 
Windermere’s Fan, produced on February 20, 1892. In Kit Marlowe, revived - the 
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St. James’s Theatre on October 31, having been originally performed at the Shaftes- 
bury on July 4, 189], Mr. Vincent played Francis Archer. In Liberty Hall, first 
played on December 3, he was the Briginshaw.’ He succeeded to the part of Cayley 
Drummle in The Second Mrs. Tanqueray. In The Importance of being Earnest, pro- 
duced on February 14, 1895, he played the Rev. Canon Chasuble. He was the Mr. 
Wapes in The Triumph of the Philistines, produced on May 11. In The Divided 
Way, produced on November 23, after a tentative production in the provinces, he 
played Dr. M’Grath. 


MR. LEWIS WALLER. 

Mr. Lewis Water appeared with Mr. Toole’s company in 1883, and subsequently 
he toured the provinces with Called Back and with Dark Days, meantime supporting 
Madame Modjeska as Orlando, and Mr. Henry Neville in a revival of The Ticket-of- 
Leave Man, as Jim Dalton. In Mr. Calmour’s four-act drama Elsa Dene, produced 
at the Strand Theatre on October 25, 1886, having been previously tried at Brighton, 
Mr. Waller played Gerald Leigh. In Jack-in-the-Box, produced at the same theatre 
on February 7, 1887, he was the Roy Carlton. Joining Miss Kate Vaughan’s Old 
English Comedy Company, he appeared at the Opera Comique on March 26 as Ernest 
Vane in Masks and Faces. He played Charles Vassar in a morning performance of 
The Skeleton at the Vaudeville on May 27, and in Mrs. Brown-Potter’s production 
of Civil War at the Gaiety on June 27, he was the Jacques Rosney. In an educational 
revival of Lalor Shiel’s tragedy Hvadne, at the St. James’s, Mr. Waller appeared 
as Ludovico. In a morning performance of Obed Snow's Philanthropy at the 
Prince of Wales's Theatre on June 11 he was the Cecil Blanc. On November 1 he 
appeared in a matinée of In Danger at the Vaudeville, on November 17 in a matinée 
of A Mare’s Nest at the Globe, and on November 24 as Corréze in Miss Kate 
Vaughan’s matinée of Moths at the Prince of Wales’s Theatre. On January 31, 1888, 
he was the Luke Chester in Mrs. Oscar Beringer’s tentative production of Tares at 
the Prince of Wales’s Theatre. Mr. Waller assisted at Miss Helen Barry’s matinée of 
The Postscript at the Prince of Wales’s Theatre on February 14, and then, joining 
Messrs. Hare and Kendal’s company at the St. James’s, he appeared as Lord Arden 
in a revival of The Wife’s Secret on April 9, and as the Duke De Bligny in The Iron- 
master on April 28. Meantime, on April 24 he took part in the single performance of 
His Last Stake at the Princess’s. When on May 16 Miss Neilson made her first 
appearance as Galatea at the Savoy, Mr. Waller was the Pygmalion, and on June 4, 
at the same theatre, he, as Prince Florian, supported her in Broken Hearts. On 
August 25 Mr. Waller appeared as Gerald Lockhart at the Avenue Theatre 
in Mr. Arthur Law’s piece Gladys. He was the Mr. Page in Mr. Tree's 
production of The Merry Wives at the Crystal Palace on September 13. 
During Mr. Rutland Barrington’s brief season at the St. James Theatre Mr. Waller 
appeared as George Sabine in The Dean and His Daughter, produced on October 13, 
and as Ralph Crampton in Brantinghame Hall, produced on November 29. At the 
Avenue on January 22, 1889, Mr. Waller played Colonel Brudnell in The Begum'’s 
Diamonds, and on January 24 he was the Frank Lacy in April Showers, then pro- 
duced at Terry's. Under Mr. Wilson Barrett's management at the Princess’s, Mr. 
Waller played Crosby Grainger in Good Old Times, produced on February 12, 
and Tom Saxton in Nowadays. An engagement at the Garrick followed, when Mr. 
Waller was the Hugh Murray in The Profligate, produced on April 24, and the Count 
Cavaradossi in La Tosca, produced on November 28. Meantime, on July 29, at 
Terry’s Theatre, he resumed the part he had played in In Danger at the Vaudeville. 
In Nixie, produced at Terry's on April 7, 1890, Mr. Waller was the Belasys; in A 
Modern Marriage, produced at the Comedy on May 8, he was the Edwards; in The 
Convict’s Escape, originally produced as Marak, revived at the Grand on May 19, he 
was the Paul Gamant; in Miss Ivanova’s production of Fazio at the Strand on July 
1, he was the Fazio; in Illusion, produced at the Strand on July 3, he was the John 
Revelin ; and in Sweet Will, produced at the Shaftesbury on July 25, he was the Will 
Darbishire. Joining Miss Wallis’s company at the Shaftesbury, Mr. Waller appeared 
as Fedor Ivanovitch in The Sixth Commandment, produced on October 8, and as Lord 
Helmore in The Pharisee, produced on November 17. Oh February 28, 1891, Mr. 
Waller played Lord Brent in Mrs. Langtry’s production of Lady Barter at the 
Princess’s Theatre. On March 3 he assisted at the matinée of Our Angels at the 
Vaudeville. In The Henrietta, produced at the Avenue on March 28, he was the 
Nicholas Vanalstyne. He appeared as Jack Desborough in My Lady Help at the 
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Avenue on April 7, and as Sinclair in The Anonymous Letter at the Lyric on May 3. 
In the revival of Handfast at the Shaftesbury on May 16 Mr. Waller was the Earl of 
Cirencester. He played the name part in Serge Panine at the Avenue on June 4. In 
The Scapegoat, played at the Globe on July 7, he was the Aubrey de Vaux. When Mr. 
Jones conducted his interesting experiment in management at the Avenue he enlisted 
the services of Mr. Waller, who appeared as Philos Inglefield in The Crusaders, pro- 
duced on November 2. On December 3 he appeared as Philip Conway in the morning 
performance of The Reckoning at the Globe. During 1892 Mr. Waller again joined 
Mrs. Langtry at the Haymarket, appearing in The Queen of Manoa, produced on Sep- 
tember 15, as Amand Sevarro; and in Agatha Tylden, produced on October 17, as 
Hugh Ainsworth. In Hypatia, produced at the Haymarket on January 2, 1893, Mr. 
Waller was the Orestes. He toured the provinces with The Profligate. At the 
Comedy Theatre on February 3, 1894, he played Captain Mathews. More provincial 
touring ensued. At the Haymarket, on January 3, 1895, Mr. Waller played Sir Robert 
Chiltern in An Ideal Husband. In The Home Secretary, produced at the Criterion 
on May 7, he was the Morris Lecaile, and in The Manaxman, produced at the Shaftes- 
bury on November 18, having been previously played in the provinces, he played 
Philip. In A Woman’s Reason, produced on December 27, he played Stephen 
a eee and in The Sin of St. Hulda, produced on April 9, 1896, he appeared as 
einrich. 


MR. GEORGE WARDE. 

Mr. Geonce Warpe began his professional career with Mr. Charles Gill on the old 
Norwich Circuit in October 1855. Mr. Warde met Samuel Phelps during the 1856-57 
season at the Theatre Royal, Birmingham, and went with him to Sadler’s Wells, 
remaining there two years, and accompanying Phelps on his trip to Germany. Mr. 
Warde appeared at the Adelphi in The Colleen Bawn, produced on September 16, 
1860. He appeared at the Lyceum during the season of 1861-62, notably in Peep o’ 
Day, and he was a member of the Drury Lane company from 1862 to 1865. For 
three years succeeding Mr. Warde was a member of the company at the Theatre 
Royal, Manchester, playing notably Iachimo, Orlando, and King Rene with Miss 
Helen Faucit. At the Prince’s Theatre, Manchester, Mr. Warde played Sir Thomas 
Clifford, Friar Lawrence, William Allen (in Dora), and Fouche in Plot and Passion, 
during Miss Kate Terry’s farewell season. For a time he was a member of Messrs. 
Shepherd and Edgar’s company at the Surrey, and then for three years he was 
Miss Marriott's leading man. In 1873 Mr. Warde played Aranza in The Honeymoon 
during Miss Henrietta Hodgson’s season at the Royalty. The play ran six weeks— 
its “record.” In 1874 Mr. Warde joined Madame Beatrice as leading man and 
stage-manager, remaining with her till her death in December 1878. In April 1879 
he visited America with Mr. Garner. He returned to England in the autumn of 1880, 
and toured with The New Magdalen, playing Julian Grey. During 1881 he played 
Clement Huntingford in The World on tour. He was a member of Miss Marie De 
Grey’s company in 1883. Then, with Barry Sullivan, he played Iago, Stukeley, 
Hotspur, the Ghost in Hamlet, and other characters. Mr. Warde began an engage- 
ment with Miss Mary Anderson at the Lyceum on November 1, 1884, and played 
Capulet during 100 performances of Romeo and Juliet. During Miss Wallis’s next 
tour, Mr. Warde played the Duke in Measure for Measure. He rejoined Miss 
Anderson in April 1887, playing Antigones in A Winter’s Tale on tour, and afterwards 
in London, where the play was revived at the Lyceum on the following September 10. 
It ran until March 24,1888. Mr. Warde accompanied Miss Anderson to America, 
and was a member of her company till she retired from the stage in the spring of 
1889. In the meantime Mr. Warde has devoted himself principally to provincial 
touring. He has played in particular Master Walter, Friar Lawrence, Sir Peter 
Teazle, and Sir William Fondlove. 





MISS FLORENCE WEST. 

Miss Fronence West made her first professional appearance in London at Toole’s 
Theatre as May Belton in Uncle Dick’s Darling in February 1883. Then she played 
Mary Melrose in Our Boys on tour with Mr. David James. In Called Back, with a 
provincial company, she was the Pauline. Then for a time she appeared with 
Madame Modjeska. With a company under her own direction Miss West played 
Philippa Larfarge in Dark Days on tour. Subsequently she appeared with Miss 
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Fannie Leslie’s company as Milly De Vere in Jack-in-the-Bor, first played in the 
provinces, and then brought to the Strand on February 7, 1887. On the following 
July 11 Miss West appeared at the Prince of Wales’s Theatre in a morning 
performance of Obed Snow’s Philanthropy. She made a notable success in Messrs. 
Lestocq and Cresswell’s play, In Danger, produced at the Vaudeville on November 1. 
At the Olympic on January 28, 1888, Miss West was the May Edwards in a revival 
of The Ticket-of-Leave Man. She subsequently replaced Miss Eva Sothern in The 
Mystery of a Hansom Cab at the Princess’s. In Mr. Rutland Barrington’s version 
of “Mr. Barnes of New York,” produced at the Olympic on March 23 under the 
title of To the Death, Miss West was the Marita. In His Last Stake, produced at 
the Princess’s on April 24, she played the heroine. During the run of The Still 
Alarm at this theatre in the autumn Miss West replaced Miss Mary Rorke. In 
Gladys ; or, the Golden Key, produced at the Avenue on August 25, she played 
Gladys. In A Convict’s Wife, produced at the Strand on May 19, 1890, Miss West 
was the Lilian Grey. She played Lady Eva in My Lady Help, produced at the 
Shaftesbury on November 24. In The Henrietta, produced at the Avenue on 
March 28, 1891, she played Rose Vanalstyne. Miss West was the Mrs. Sedley in 
A Night’s Frolic, produced at the Strand on June 1. In The Scapegoat, produced 
at the Globe on July 7, she played Lola. She was the Mrs. Gloriana Lovering in 
Gloriana, produced at the Globe on November 10. In the tentative performance of 
The Reckoning at this theatre on December 8 she played Constance Oliver. For 
some time Miss West did not act. She appeared on tour in The Profligate and in 
A Woman of No Importance in 1894. In An Ideal Husband, produced at the 
Haymarket on January 3, 1895, she was the Mrs. Cheveley. She played Mrs. 
Thorpe Didsbury in The Home Secretary on its transfer from the Criterion to the 
Shaftesbury. In “he Manxman, first played in London at the Shaftesbury on 
November 18, she was the Kate Creegen. She was the Leah D’Acosta in A Woman’s 
Reason, produced on December 27. 


MR. FRED WRIGHT, JUN. : 

Mr. Frep. Wricut, jun., made his first appearance in infancy at the old 
Marylebone Theatre. At the Princess’s Theatre, Edinburgh, he played the Duke 
of York, Fleance, and such-like parts, in “support” of Charles Dillon and Miss 
Heath. At Liverpool Master Fred. Wright and Miss Haidee Wright, aged respectively 
six years and four, played King Puny and Queen Mity. After an interval at school 
Mr. Wright had a varied experience of minor companies. Then for two years he 
was the Eton Boy in Frivolity. For five seasons he appeared at the Pavilion Theatre, 
Mile End, where his repertory included such parts as Bullock in East Lynne, Michael 
Feeney, and the First Gravedigger. Tours with his own pieces, notably Face to Face, 
followed under the direction of his father. In the meantime Mr. Wright has devoted 
himself mostly to comic opera—Pedrillo in Pepita, Tancred in Falka, Polydore in 
Yhe Old Guard, and St. Angenor in Fauvette being his more notable achievements. 
Twice Mr. Wright has visited the Continent. He was the Mephisto in Miss Kate 
Santley’s Faust Up to Date company, and the Don Jose in Carmen. In these 
circumstances he has toured through Austria, Hungary, Styria, Roumania, and 
Belgium. Mr. Wright danced in The Queen of Brilliants at the Lyceum in 
September 1894, and took part in the production of All My Eye-vanhoe at the 
Trafalgar Square Theatre on October 30. During the spring of 1895 he spent three 
months on the variety stage, cancelling his dates to join Mr. George Edwardes’s touring 
company playing An Artist’s Model, and subsequently proceeding to Daly’s Theatre. 
Subsequently Mr. Wright visited America. He has appeared in pantomime at 
Edinburgh, Glasgow, Dublin, Brighton, Birmingham, Liverpool, and Manchester. 


MR. CHARLES WYNDHAM. 

Mr. Cuartes Wynpnam is the son of a medical man. He was born at Liverpool 

on March 23, 1840, and schooled at St. Andrew’s, proceeding thence to Germany and 
France, and eventually reached King’s College as a medical student. He acted as an 
amateur at the Cabinet Theatre, King’s Cross ; but made what may be regarded as his 
first appearance at the Haymarket one Ash Wednesday as Captain Murphy Maguire in 
The Serious Family. Subsequently he appeared at the Royalty. When the question 
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‘ot his adopting a professional career arose, his father stipulated that he should first 


acquire a medical qualification, which he did at Dublin; thence proceeding in 1863 to 
America, where he became a military surgeon during the course of the Civil War. In 
1864 Mr. Wyndham acted in New York under the management of Mrs. John Wood. 
He came home, and on May 21, 1866, appeared at the Royalty as Sir Arthur 
Lascelles in Ali that Glitters is Not Gold. Subsequently, in April 1867, he appeared 
at the St. James’s Theatre, during Miss Herbert’s management, as Hugh Stoneleigh 
in a play entitled Idalia, founded upon a novel by Ouida. Other members of the 
company were Sir Henry Irving, Mr. and Mrs. Frank Mathews, Mr. Stoyle, and Miss 
Ada Cavendish. In January 1868 Mr. Wyndham appeared as Charles Garner in 
Dearer Than Life, then produced at the Queen’s Theatre, Mrs. Dyas, Mr. John 
Clayton, Miss Henrietta Hodson, Miss Everard, Mr. J. L. Toole, Mr. Lionel Brough, and 
Sir Henry Irving being the other constituents of the interesting cast. In 1869 Mr. 
Wyndham returned to New York, and on September 15 of that year played Charles 
Surface in School far Scandal at Wallack’s Theatre. For some time Mr. Wyndham 
remained in America, touring with his own company. On his return to England he 
made a notable hit in the spring of 1873 with his performance of Geoffrey Delmayne 
in Man and Wife with a touring company. He also sent Happy Land on tour. 
‘hen he joined Miss Henrietta Hodson’s company at the Royalty Theatre, playing 
Rolando in a revival of The Honeymoon during the autumn of 1873. In the short- 
lived Married, produced on November 29, 1873, he took part, and then in December 
played Rover in a revival of Wild Oats. In Ought We to Visit Her? produced on 
January 17, 1874, he played Rawden Crosbie. At the Court Theatre on May 25 of 
this year he played Bob Sackett in Brighton, and continued to do so during the long 
run of the piece. At the Christmas season, 1875-76, Mr. Wyndham came to the 
Criterion to fulfil a short engagement with Alexander Henderson, appearing in 
Brighton and also in The Debutante. Miss Lydia Thompson succeeded with Piff 
Paff, and then Mr. Wyndham began his long association with the Criterion, producing 
The Great Divorce Case, in which he played Geoffrey Gordon, on April 15, 1876. Hot 
Water was the next production on November 13, in which Mr. Wyndham appeared as 
Chauncery Pattleton. On March31,1877,Mr. Wyndham produced Pink Dominos, adapted 
by James Albery from Les Dominos Roses of MM. Hennequin and Delacour, playing 
Charles Greythorne. The piece achieved a remarkable success. In January 1879 a 
version of Bronson Howard’s Truth was produced, Mr. Wyndham playing the principal 
character ; and on August 9 of that year Betsy. In Butterfly Fever, produced on 
May 17, 1881, Mr. Wyndham appeared as Montague Leyton. He appeared as 
Frederick Foggerty in Mr. Gilbert’s fairy comedy Foggerty’s Fairy on December 15. 
Fourteen Days was produced on March 4, 18382, with Mr. Wyndham as Peregrine 
Porter. Mr. Wyndham subsequently visited America, and there remained eighteen 
months, the Criterion being meantime completely renovated. It was reopened with a 
revival of Brighton on April 16, 1884. On November 2, 1884, came T'he Candidate, in 
which he played Lord Oldacre. The summer of 1886 saw a change in the policy of 
the Criterion, hitherto devoted to the lightest of fare, mainly annexed from the 
French. On June 29, 1886, Mr. Wyndham revived Wild Oats, playing Rover. On 
November 13 he revived David Garrick, which had a very long run. On January 7, 
1887, Mr. Wyndham and the Criterion company played Garrick before the Prince of 
Wales at Sandringham. David Garrick ran until theensuing autumn. Subsequently 
Mr. Wyndham proceeded on a tour of the Continent, appearing before the Czar at the 
Imperial Theatre, St. Petersburg, on January 26, 1888, and reviving the comedy when 
he returned to the Criterion on February 29 following. In The Headless Man, adapted 
from the French by Mr. F. C. Burnand, and produced on July 27, 1889, Mr. Wyndham 
played Sam Hedley. A tour of America ensued, and on March 22, 1890, Mr. Wyndham 
reappeared at the Criterion in David Garrick. On April 23 ensuing, at a morning 
performance he played Citizen Sangfroid in Delicate Ground—one of Charles 
Mathews’s favourite characters. He played Young Marlow in a revival of She Stoops 
to Conquer on May 10. OnJune 5, at an afternoon performance, Sowing and Reap- 
ing was produced, with Mr. Wyndham as Harry Grahame. Still Waters Run Deep 
was revived on October 13, with Mr. Wyndham as Mildmay; and London Assurance 
was revived on November 27, with Mr. Wyndham as Dazzle. In School for Scandal, 
revived on April 1, 1891, Mr. Wyndham played Charles Surface. On May 18 Wild 
Oats was revived, and again he played Rover. He once more appeared as Bob Sackett 
in a revival of Brighton on December 1. Fourteen Days was revived during the 
spring of 1892; and on April 30 The Fringe of Society, adapted from Dumas’ Demi- 
monde, was produced, with Mr. Wyndham as Charles Hartley, R.A. In Agatha, tenta- 
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tively produced on May 24, and revived as The Silent Battle on December 8, he played 

John Dow, U.S.A. He was the Viscount Clivebrcok in The Bauble Shop, produced on 
January 26, 1893. In The Headless Man, revived on December 21, he resumed his 
original character. He appeared as Gerald Earl of Forres in An Aristocratic Alli- 
ance, adapted by Lady Violet Greville from Le Gendrede M. Poirier, and produced on 
March 31, 1894. He took part in a revival of The Candidate on May 30, and in The 
Case of Rebellious Susan, produced on October 3, played Sir Richard Cato, Q.C. In The 
Home Secretary, produced on May 7, 1895, he played the Right Hon. John Mildmay, 
and in The Squire of Dames, produced on November 5, he played Mr. Kilroy. In Rose- 

mary, produced on May 16, 1896, he played Sir Jasper Thorndyke. At the Crystal 
Palace, duriug the seventies, Mr. Wyndham played many interesting characters. 


Tue elder Dumas believed in apparitions, spirits, and unseen influences, but he 
respected other worldliness too much to make them agents in his novels. He always 
believed that his father’s spirit came, just after it had quitted the body, to say fare- 
well to him in the house of a neighbour to which he was sent to pass the night. He felt 
warm breath on his face, and heard a voice say: “ Alexandre, I have come to bid you adieu. 
Be a good boy end love your mother.” 


Tue old South London opened its doors to the public for the first time on December 80, 
1860. This hall, which covered the site of a Roman Catholic chapel, was erected by its 
Eaesons, Messrs. Tindall and Villiers, at a very heavy cost, and formed one of the 

andsomest halls yet devoted to Momus and Apollo. The company engaged for the as 
night included many of the principal vocalists and leading entertainers of the day, including 
E. W. Mackney, the forerunner and prototype of a whole host of Ethiopian minstrels. 


An UnRenearRsep SirvatTion.—The following is a little incident not related in the 
“Reminiscences of Mrs. Keeley.” Tyrone Power, as you know, was a good deal of a 
“ swell,” fond of horses as Sothern was, rode as well as the latter, and was in just as good 
society. Robert Keeley, modest and unpretentious, was nevertheless proud, and a stickler 
for the status of the actor. One day Power, on a fine sho steed, pulled up seeing 
Keeley walking westward. “How do you do, Keeley?” said Power with a flourish, “a 
word with you, dear friend.” Keeley stepped up to the kerbstone, Power slid from his 
saddle. “One moment, Keeley, just take hold of her head for a second.” Power was 
making a call; he had been seen from the drawing-room window of the Grosvenor Square 
mansion. The door was opened, and in he walked. “I won't be a moment,” he said, 
and left Keeley with the horse, whereupon he became very nervous at his unexpected 
and somewhat humiliating responsibility. The horse became a little restive, and Keeley 
in trepidation looked up anxiously at the house to see the principal window filled with 
amused faces, and Power pointing to’him and roaring with laughter. Poor Keeley, how- 
ever, was quickly relicvod from his embarrassment, and, his place being taken by a servant, 
was induced to make the acquaintance of his fashionable audience, and receive the 
apologies of his friend. 


A Srory or Cuantes Matrnews tHe Ex.per.—Mr. Mathews the elder, being as 
entertaining off the stage as he was on it, was in great demand at dinner parties on days 
when his “ At Homes,” as he called them, were not being held. On one occasion Mr. and 
Mrs. Mathews were engaged to dinner, when a sudden call of urgent business obliged him 
to forego the expected pleasure and travel a short distance into the country instead. There 
was no time to send an excuse, so it was decided that Mrs. Mathews should go by herself 
and make all needful apologies for her husband's defection. She went, and found her host 
and hostess much disappointed at her coming alone. However, they made the best of it, 
and the hostess said, “ Well, though we are very sorry not to see Mr. Mathews, it is 
fortunate that there will be no vacant chair, for a cousin of my husband's has just arrived 
unexpectedly from Scotland, who will fill the place, though he cannot charm us with 
brilliant conversation.” The cousin, Mr. Bulteel, was introduced to Mrs. Mathews, and 
took her down to dinner. In fact, he seemed quite smitten with her, and to forget that she 
was a married woman, so that she felt quite annoyed at his manner. After dinner, when 
the gentlemen came into the drawing-room, Mr. Bulteel immediately made for Mrs. 
Mathews. A lady who was sitting beside her was shortly called away to the piano, and Mr. 
Bulteel seized the vacant seat. Here he continued his embarrassing attentions, till at last 
the poor lady could endure it no longer. Rushing across the room, she seized her host’s 
arm and entreated him to protect her. He appeared greatly shocked, and in the hearing of 
all his guests called the culprit up to apologise. Looking very much ashamed, he crossed 
the room ; she just glanced at him, then again looked appealing at her host. “ Look at him 
again,” said the host, and she did. Lo! on his knees before her, but with an air of anything 
but contrition, his eyes sparkling with merriment, knelt her husband. He had feigned the 
call into the country, and arranged the whole affair with his host, who in his turn made his 
wife believe that the stranger was his cousin. Mathews wished to prove that he could so 
manage his features and his voice as to deceive even his wife; and he certainly succeeded. 
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Hew Plays and Important Revivals 


PRESENTED AT THE LONDON THEATRES, 
FROM DECEMBER 1, 1895, UNTIL NOVEMBER 30, 1896. 


ADELPHI. 
One of the Best, drama, in four acts, by Seymour Hicks and George Edwardes, 
December 21. 
Boys Together, drama, in four acts, by Haddon Chambers and Comyns Carr, August 26. 


AVENUE. 


’Twixt Night and Morn, dramatic study, in two episodes, by Edward Martin Seymour, 
May 28. 

His Relations, farcical comedy, in three acts, by H. A. Saintsbury, May 28. 

A Rescued Honour, comedy, in three acts, by Arthur Fry, June 4. 

Monte Carlo, musical comedy, words by Sidney Carlton, music by Howard Talbot, 
August 27. 

Little Eyolf, play, in three acts, by Henrik Ibsen, translated by William Archer, 


November 23. 
BRITANNIA. 


One of the Bravest, American musical drama, in three acts, December 2. 

The Demon Oof Bird, pantomime, written and invented by Mr. J. Addison, December 26. 

Father Satan, drama, in five acts, by Harry F. Spiers (originally produced, for copyright 
purposes, at New Theatre Royal, Tikeston, February 27, 1896), June 22. 

The Vendetta ; or, Life’s Chances, American drama, in five acts, August 3. 

Death or Glory, military drama, in five acts, by John Mill, October 7. 


COMEDY. 


The Late Mr. Castello, farce, in three acts, by Sydney Grundy, December 28. 

Gaffer Jarge, rustic study, in one act, by Alicia Ramsay, January 11. 

Blue or Green ? comedietta, by Mrs. Hugh Bell, March 12. 

A Honeymoon Tragedy, comedietta, by Mrs. W. K. Clifford, March 12. 

The Bicycle, dramatic sketch, by Mrs. Hugh Bell, March 1%. 

A Mother of Three, farce, in three acts, by Clo Graves, April 8. 

The Guinea Stamp, piece, in one act, by Cyril Hallward, April 8. 

The Mummy, farce, in three acts, by George D. Day and Allan Reed (originally produced 
~ copyright purposes at the Royulty Theatre, Chester, on September 6, 1895), 

uly 2. 

Behind the Scenes, comedy, in three acts, adapted by G. P. Hawtrey and Felix Morris from 
The First Night (translated from Le Pére de la Debutante), July 4. 

The Countess Gucki, comedy, in three acts, adapted by Augustin Daly from the original of 
Franz yon Schonthan (originally produced in America), July 11. 

Love on Crutches, comedy, in three acts, based, by Augustin Daly, on a German piece by 
Heinrich Stobitzer (originally produced in America), July 28. 

The Mummy, farce, in three acts, by George D. Day and Allan Reed (placed in evening bill), 
August 11, 

Mr. Martin, play, in three acts, by Charles Hawtrey, October 8. 

A White Stocking, comedy, in one act, by Edward Ferris and Arthur Stewart, October 8. 

A White Elephant, farce, in three acts, by R. C. Carton, November 19. 


REVIVAL. 


Gossip, play, in four acts, by Clyde Fitch and Leo Dietrichstein (originally produced in 
London at the Grand Theatre, Islington, on June 8, 1895), February 22. 


COURT. 


All Abroad, musical farce, in two acts (second edition), by Owen Hall and James T. Tanner, 
music by Frederick Rosse, lyrics by W. H. Risque (first London production Criterion, 
August 8, 1895 ; original production T. R., Portsmouth, April 1, 1895), January 2. 

Mrs. Ponderbury (originally produced on November 2, 1895, at the Avenue Theatre, as 
Mrs. Ponderbury's Past), farcical comedy, in three acts, adapted by Frank C. Burnand 
from MM. Blum and Toché’s Madame M lin, February 20. 

My Astral Body, farce, in three acts, by W. C. Hudson and Nicholas Colthurst, April 22. 

Uncle Thatcher, play, in one act, by Clive Brooke, June 1. 

The Honourable Member, comedy-drama, in three acts, by A. W. Gattie, July 14. 
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The Littlest Girl, piece, in one act, dramatised by Robert Hilliard from Richard Harding 
Davis's story, “ Her First Appearance,” July 15. 

The Belle of Cairo, musical play, in two acts, by Cecil Raleigh and Kinsey Peile, music 
and lyrics by Kinsey Peile, October 10; 


REVIVAL. , 
Nitouche, musical comedy, in three acts, by MM. Meilhac, Millaud, and Hervé, June 1. 


CRITERION. 


Rosemary, play, in four acts, by Louis N. Parker and Murray Carson, May 16. 
The Fortune of War, sketch, by F. C. Philips, May 19. 

A Husband's Humiliation, comedietta, in one act, by Annie Hughes, June 25. 
A Blind Marriage, play, in four acts, by Francis Francis, August 20. 


DALY'S. 

Jeanie Deans, opera, in four acts, libretto, founded on Sir Walter Scott’s “Heart of Mid- 
lothian,” by Joseph Bennett, music by Hamish M‘Cunn (originally produced at the 
Lyceum Theatre, Edinburgh, on November 15, 1894), January 22. 

The Geisha: A Story of a Tea-House, Japanese musical play, in two acts, by Owen Hall, 
lyrics by Harry Greenbank, music by Sidney Jones, April 25. 


DRURY LANE. 


Cinderella, pantomime, by Sir Augustus Harris, Cecil Raleigh, and Arthur Sturgess, 
December 26. 

The Lady of Longford, opera, by Emil Bach, English version by F. E. Weatherly (first 
time in English), April 20. 

The Duchess of Coolgardie, drama, in five acts, by Euston Leigh and Cyril Dare (reopen- 
ing of theatre under the management of John Coleman), September 19. 

The Kiss of Delilah, play, in three acts, by George Grant and James Lisle, November 27. 


REVIVALS. 
Jo, drama, in three acts, adapted from Charles Dickens’s “Bleak House” (originally 


produced at the Globe Theatre, February 22, 1876), May 138. 
Esmeralda, Goring Thomas’s opera (Guildhall School of Music students), June 18. 


DUKE OF YORK’S. 
Tommy Atkins, drama, in four acts, by Arthur Shirley and Benjamin Landeck (originally 
produced at the Pavilion Theatre, September 16, 1895), December 238. 
The Fool of the Family, comedy, in three acts, by Fergus Hume, January 30. 
The Gay Parisienne, musical comedy, in two acts, by George Dance, new music by Ivan 
Caryll (originally produced at the Opera House, Northampton, October 1, 1894; first 
London production Elephant and Castle, March 28, 1896), April 4. 


ELEPHANT AND CASTLE. 

Cindereila, pantomime, words and lyrics by H. G. French, incidental music by Clarence 
Hunt, December 24. 

The Gay Parisienne, musical comedy, in two acts, by George Dance (originally produced 
at the Opera House, Northampton, October 1, 1894), March 23. 

Under the Czar, drama, in four acts, by Frederick Jarman (originally produced at the 
Colosseum, Oldham, July 9, 1894), April 18. 

The Football King, drama, in four acts, by George Gray, July 13. 


GAIETY. 


The Leading Lady, farcical comedy, in three acts, by Michael Morton (copyright), May 15. 

In the Ring, musical farce, by J. T. Tanner (copyright), May 27. 

Carmen, a dramatic version, by Henry Hamilton, of Prosper Merimée’s novel, June 6. 

My Girl, musical play, in two acts, by James T. Tanner, music by F. Osmond Carr, 
lyrics by Adrian Ross (originally produced on April 18, 1896, at the Theatre Royal, 
Birmingham, as The Clergyman’s Daughter), July 13. 

A Bachelor's Romance, play, in four acts, by Martha Morton, September 11. 


GARRICK. 


The Rogue's Comedy, play, in three acts, by Henry Arthur Jones, April 21. 

The Greatest of These——, piece, in four acts, by Sydney Grundy (originally produced at 
Grand Theatre, Hull, September 13, 1895), Mr. and Mrs, Kendal’s season, June 10. 
Lord Tom Noddy, musical piece, in two acts, written by George Dance, composed by F. 
Osmond Carr (originally produced at the Theatre Royal, Bradford, April 6, 1896), 

September 15. 





THE ERA ALMANACK, 1897. 71 


The Haven of Content, play, in four acts, by Malcolm Watson (originally produced at 
Prince’s Theatre, Bristol, October 22,1896), November 17. 

The Maid of Yesterday, duologue by Mrs. Vere Campbell (originally produced on May 11, 
1896, at Queen’s Gate Hall, South Kensington), November 19. 

When the Cat's Away, operetta, in one act, by Dr. A. Kenward Matthews, music by Bond 
Andrews, November 19. 

The Transferred Ghost, comedietta, by Neville Lynn, music by John Crook ,November 19. 

A State Trial, duologue, by Lawrence Irving, November 19. 

Rtizpah Misery, duologue, by Mrs. Vere Campbell (originally produced at the Grand 
Theatre, Glasgow, on February 6,1894), November 19. 


GRAND. 


Aladdin Up to Date, pantomime, written by Geoffrey Thorn, December 26. 

The Play Actress, play, by Robert Dyce-Scott, adapted from 8. R. Crockett’s novel (copy- 
right performance), January 28, 

Mercedes, opera, in three acts, libretto, founded on Longfellow’s “Spanish Student,” by 
Augusto Ardori, music by Daniele Pellegrini, English adaptation by F. Wood 
(originally produced at the Leinster Hall, Dublin, January 11, 1896), March 24. 

When George the Fourth was King, play, in one act, by Francis W. Moore (originally pro- 
duced at Theatre Royal, Birmingham, on September 17, 1896), October 12. 


HAYMARKET. 


The New Husband, a duologue of to-morrow, by Cotsford Dick, December 16. 
Under the Red Robe, romantic play, in four acts, adapted by Edward Rose from Stanley 
Weyman’s novel of the same name, October 17. 


REVIVAL. 
First Part of Henry IV., Shakespeare's historical play, May 8. 


LYCEUM. 


Robinson Crusoe, pantomime, founded on Defoe’s story, by Horace Lennard, December 26. 

Michael and His Lost Angel, play, in five acts, by Henry Arthur Jones, January 15. 

For the Crown, play, in four acts, adapted from Francois Coppée’s Pour la Couronne (Odéon, 
Paris, January 19, 1895), by John Davidson, February 27. 

Shades of Night, a fantasy, in one act, by R. Marshall, March 14. 

A School for Saints, comedy, in three acts, by John Oliver Hobbes (copyright), March 80. 

Magda, play, in four acts, adapted by Louis N. Parker from Hermann Sudermann’s play 
Heimath, first produced in the original German in London at Drury Lane, by the 
Ducal Court Company of Saxe-Coburg, June 25, 1895; Italian version, entitled Magda, 
—Eleonora Duse’s season—Drury Lane, June 12, 1896; French version, entitled Magda, 
by M. Rémon—Sarah Bernhardt’s season—Daly’s, June 10, 1896), June 3. 

The Fear ef Robert Clive, play, in one act, by Sarah Grand and Haldane M‘Fall (copy- 
right), July 14. 

Cymbeline, Shakespeare's play, arranged by Sir Henry Irving, September 22. 


REVIVALS. 
The School for Scandal, June 20. 
The Bells, by Leopold Lewis (produced at the Lyceum on November 25, 1871), 
‘ November 25. 
LYRIC, 
The Sign of the Cross, play, in four acts, by Wilson Barrett (originally produced in 
America; first time in England at Grand Theatre, Leeds, October 14, 1895), January 4. 
A Bitter Lesson, play, in one act, by J. Harris-Burland and Alec Weatherly, May 15. 
The Manxman, play, in five acts, adapted by Wilson Barrett from Hall Caine’s novel 


“The Manxman,” and originally produced at the Grand Theatre, Leeds, October 1894), 
November 16. 


NOVELTY. 

Our Guardian Angel, drama, in four acts, by Clarence Burnette (produced in the provinces 
August 1895 "4 anuary 6. 

Our Sailor Lad, musical comedy, in three acts, libretto by Frederick J. Kirke, music by 
George Dixon (originally produced in the provinces at the Muncaster Theatre, Bootle, 
on May 6, 1895), January 13. 

The Dawn of Hope, drama, in a prologue and four acts, by Clarence Burnette and Herbert 
B. Cooper (originally produced in the provinces), January 20. 

£1,000 Reward, melodrama, by Charles Rogers (produced originally in the provinces), 
February 38. 

The Silver Horseshoe, romantic naval drama, in five acts, by St. Aubyn Miller (originally 
produced at the Aquarium, Brighton, February 4, 1895), February 3. 

Judas Maccabeus, opera by Goldfaden, in Yiddish, March 30. 











72 THE ERA ALMANACK, 1897. 


Rabbi Joselmann, opera, by Goldfaden, in Yiddish, March 81. 

The Persecution of the Jews in Portugal, musical play, in Yiddish, April 1. 

King Solomon, play, in Yiddish, April 2. 

Below London Bridge, drama, in four acts, by Richard Dowling, April 6. © 

The New Agent, musical comedietta, by R. Lindo, music by A. Lindo, April 6. 

At Bay, drama, in a prologue and four acts, by Ina Leon Cassilis and Charles Lander 
(originally produced at Ladbroke Hall on April 9, 1888), April 20. 

Venus, farcical sketch, by Jessie Robertson, May 11. 

The Victoria Stakes, dramatic sketch, by E. Skuse, June 1. 

Sealed to Silence, drama, in five acts, by H. Vickers Rees and Smedley Norton, 
September 28, 

A Woman's Guilt, drama, in three acts, by Bernard Copping, October 12. 

Snatched from Death, drama, in one act, by Stephanie Baring and Walter Beaumont, 
October 12. 

Sure to Win, sporting play, in one act, by W. H. Goldsmith, November 16. 

A Baffled Crime, drama, in four acts, by C. W. M‘Cabe, November 23. 


REVIVAL. 


The Strike, by Dion Boucicault (originally produced at the Lyceum as The Long Strike 
on September 16, 1866, under Fechter’s management), August 24. 


OLYMPIC. 


Cheer, Boys, Cheer, transferred here from Drury Lane, December 19. 

True Blue ; or, Afloat and Ashore, naval drama, in five acts, by Leonard Outram and Stuart 
Gordon, March 19. 

Through a Glass Darkly, drama, in four acts, by Edwin Martin Seymour (copyright), 
April 28. 

The Bilgrim's Progress, play, by George C. Collingham, on the subject of Bunyan’s 
allegory (copyright performance), June 10. 

The Eleventh Hour, drama, in four acts, by H. A. Saintsbury (copyright), July 18. 

Lost in New York, comedy-drama, in five acts, by Leonard Grover, August 38. 

A Crown of Thorns, drama, in four acts, by Gilbert Elliott (originally produced at the Eden 
Theatre, Brighton, on September 7, 1896), October 10. . 


OPERA COMIQUE. 


Madame, absurdity, in three acts, by James T. Tanner, December 7. 

Shamus O' Brien, comic opera, in two acts, libretto by Geo. H. Jessop, music by C. Villiers 
Stanford, March 2. 

The New Barmaid, transferred here from Avenue, June 8. 

Newmarket, a racing comedy, with music, by Mrs. Frank Taylor, lyrics by Ernest Boyde 
Jones (originally produced at Prince’s, Manchester, June 22, 1896), August 22. 


PARKHORST. 


The Water Babes, operatic extravaganza, in three acts, libretto by E. W. Bowles, music b 
Merton Clark (originally produced at the Theatre Royal, Leamington, August 6, 1894), 
December 2. 

Two's Company, comedietta, by Percy Andreae, December 12. 

Dick Whittington, pantomime, libretto by Leslie Moreton, music by T. P. Fish, December 24. 

Eventide, play, in one act, by W. Crichton (produced at the Theatre Royal, Middlesbrough, 
August 5, 1895), February 17. 

La Gitana, opera, in two acts, libretto by Leslie Moreton, music by Stephen Philpots 
(originally produced at Theatre Royal, South Shields, November 22, 1895), March 10. 

Sport; or, The Queen's Bounty, musical comedy, in two acts, by Montague Turner and 
W. E. Sprange, music by Thomas Hunter (originally produced at Theatre Royal, Ply- 
mouth, March 80, 1896), May 19. 

The Son of a Sinner, play, in one act, by Fred. Forshaw, July 18. 

The Lady Volunteers, comedietta, in one act, by Miss Sydney Phelps, July 18. 

En Route, musical comedy, in two acts, by Cecil Maxwell, music by Ernest Bucalossi, lyrics 
by Walter Parke, additional numbers by Roland Carse and P. Bucalossi, September 21. 


PAVILION. 


The Bandit King, drama, in five acts and three tableaux (originally produced in America 
first seen in England at Queen's, Manchester, September 16, 1895), December 2. 

Whittington and His Cat, pantomime, December 26. 

Straight from the Heart, drama, in four acts, by Sutton Vane and Arthur Shirley, 
August 38. 3 

Jack Tar, drama, in five acts, by Arthur Shirley and Benjamin Landeck, Octo! 


REVIVAL. 


Tommy Atkins, military drama, by Arthur Shirley and Benjamin Landeck 
September 16, 1895), February 24. ; 
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PRINCE OF WALES'S. 

Biarritz, musical farce, words by Jerome K. Jerome and Adrian Ross, music by F. Osmond 
Carr, April 11. 

On the March, musical comedy, in two acts, by William Yardley, B. C. Stephenson, and 
Cecil Clay; music by John Crook, Edward Solomon, and Frederic Clay (originally 
produced at the Theatre Royal, Sheffield, on May 18, 1896), June 22. 

The White Silk Dress, musical farce, in two acts, music by A. M‘Lean, R. Somerville, and 
G. Byng, October 3. 

Donna Diana, poetical comedy, in four acts, adapted, and to a great extent rewritten, 
from the German version of Moreto’s El Desden con el Desden, by Westland Marston, 


November 4. 
PRINCESS'’S. 

Here She Goes, sketch, by W. Sapte, jun., January 25. 

The Star of India, drama, in five acts, by George R. Sims and Arthur Shirley, April 4. 

The Two Boys, adapted from Les Deux Gosses, by Geo. R. Sims and Arthur Shirley (copy- 
right), May 21. 

In Sight of St. Paul’s, drama, in four acts, by Sutton Vane, August 1. 

Iwo Little Vagabonds, melodrama, in five acts, adapted by George R. Sims and Arthur 
Shirley from Les Deux Gosses, by M. Pierre Decourcelle, September 23. 


REVIVALS. 

The Colleen Bawn, drama, founded by the late Dion Boucicault on Gerald Griffin's 
novel “ The Collegians ” (originally produced on September 10, 1860, at the Adelphi), 
January 25. 

East Lynne, adaptation of Mrs. Henry Wood's novel, March 7. 

The Span of Life, melodrama, in four acts, by Sutton Vane (originally produced at Grand 
Theatre, Islington, June 6, 1892), May 18. 

The Grip of Iron, adapted by Arthur Shirley from Les Etrangleurs de Paris, June 29. 

Drink, play, by Charles Reade (June 2, 1879, Princess's), July 13. 


ROYALTY. 

Mr. Versus Mrs., duologue, by Messrs. Arthur Bourchier and “ Mountjoy,” December 4. 

Kitty Clive, Actress, comedy, jn one act, by Frankfort Moore, December 11. 

The New Baby, farce, in three acts, adapted by Arthur Bourchier from the German Der 
Rabenvater (Residenz Theatre, Berlin, September 18, 1895), by H. J. Fischer and J. 
Jarno (copyright performance), January 8. 

The New Don Quizote, play, in four acts, by Robert Buchanan and Charles Marlowe (copy- 
right performance), February 19. 

Monsieur de Paris, play, in one act, by Alicia Ramsay and Rudolph de Cordova 
(originally sootenes as The Executioner's Daughter at Gaiety Theatre, Hastings, on 
April 6, 1896), April 16. 

The New Baby, farce, in three acts, adapted by Arthur Bourchier from Der Rabenvater, 
by H. Fischer and J. Jarno (originally produced on April 6, 1896, at the Gaiety Theatre, 
Hastings), April 28. 

The Queen’s Proctor ; or, Decree Nisi, comedy, in three acts, adapted by Herman Merivale 
from Divorcons, by Victorien Sardou and Emile de Najac (copyright performance at 
Royalty, February 28, 1896), June 2. 

His Little Dodge, comedy, in three acts, taken from the French of Georges Feydeau and 
Maurice Hennequin, by Justin Huntly M‘Carthy, October 24. 

The Storm, piece, in one act and two tableaux, by Ian Robertson, October 24. 


REVIVAL. 
The Liar, comedy, in two acts, by Samuel Foote July 9. 


ST. GEORGE'S HALL. 

A Dumaur'alised Trilby, duologue, by Harold Cheverelles, music by Jennie Franklin, 
December 6. 

An Unsanctified Garment, comedy, in three acts, by Messrs. Gray and Martin, 
December 20. 

A Complete Change, farce, by Bernard MacDonald, January 9. 

All the Difference, drama, in one act, by Ronald MacDonald, January 9. 

Ein Schritt von Wege, comedy, in four acts, by Von E. von Wichert, January 27. 

Eva, German drama, in five acts, by Richard Voss, January 30. 

On the Ranch, dramatised from the story by Iza Duffus Hardy by Lieut.-Colonel H. Everitt 
(amateur performance), February 1. 

By-and-by, comedy-romance, in four acts, February 3. 

The Third Time, comedietta, by Charles H. Dickinson, February 22. 

Au Japon, pantomime, in one act, May 20. 

REVIVAL. 
Dr. Faustus, by Christopher Marlowe, July 2. 
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ST. JAMES'’S. 


The Prisoner of Zenda, romantic play, in a prologue and four acts, adapted from Anthony 
Hope’s story of the same name, by Edward Rose, January 7. 

The Price of Empire, adaptation by Anthony Hope of his novel “The God in the Car” 
(copyright performance), February 18. 

In and Out of a Punt, duologue, by Henry V. Esmond, March 9. 

Mary Pennington, Spinster, comedy, in four acts, by W. R. Walkes, April 24. 

Woman's Proper Place, duologue, by Wilton Jones and Gertrude Warden, June 29. 

The Earthly Twins, by T. Hanson Lewis, music by Augustus Bingham, lyrics by J. M. 
Bullock (copyright), July 6. 

SAVOY. 

The Grand Duke; or, The Statutory Duel, comic opera, in two acts, by W. 8. Gilbert 
and Sir Arthur Sullivan, March 7. 

Her Father's Friend, romantic play, in three acts, by the late H. A. Rudall, June 29. 

The Pity of It, incident, in one act, by Ian Robertson (originally produced at the Lyric 
Theatre, Ealing, on April 15, 1896), June 29. 

Weather or No, musical duologue, by Adrian Ross and W. Beach, music by Bertram 
Luard Selby, August 15. 

REVIVAL. 

The Mikado, May 27. 

SHAFTESBURY. 

A Woman's Reason, play, in three acts, by Charles H. E. Brookfield and F. C. Philips, 
December 27. 

The Sin of St. Hulda, drama, in four acts, by G. Stuart Ogilvie, April 9. 

A Match-maker, comedy, in four acts, by Clo Graves and Gertrude Kingston, May 9. 

The Little Genius, comic opera, in three acts, by Sir Augustus Harris and Arthur Stur- 
gess, music by Eugen von Taund, additional numbers by J. M. Gloverand Landon 
Ronald, July 9. 

STANDARD. 


The Woman in Black; or, Haunted Lives, revised version of Mr. Wilton Jones's 
Haunted Lives (produced at Olympic, May 10, 1884), December 2. 

King David and King Saul, Hebrew opera, in five acts, by Latiner, December 7. 

St. George and the Dragon and the Seven Champions, pantomime, December 26. 

The Hero of Jerusalem, drama, with music, in four acts, by Sigmund H. Fineman, 
June 138. 

Miriam, Queen of Jerusalem, play, in four acts, by Dr. Sifert, July 6. 

Mamon, drama in Hebrew (Mt. and Mrs. Sigmund Fineman’s company), September 21. 

Thirty Years in Siberia, drama in Hebrew (Mr. and Mrs. Sigmund Fineman’s company), 
September 22. 

Life in New York, drama in Hebrew (Mr. and Mrs. Sigmund Fineman’s company), 
September 24. 

Rachel and Leah, drama in Hebrew (Mr. and Mrs. Sigmund Fineman’s company), 
September 25. 

STRAND. 

The Bank Robbery, melodrama, by Forbes Dawson (copyright performance), January 24. 

Sealed to Silence, drama, in four acts, adapted by F. Moir Bussy and H. M. Hollesfrom a 
novel by Frank Freeland and Smedley Norton, April 10. 

Josiah’s Dream ; or, The Woman of the Future, farcical comedy, in three acts, by Charles 
Rogers, May 21. 

Good-Bye, play, in one act, by Henry T. Johnson, May 21. 

Playing the Game, farcical comedy, in three acts, by Willie Younge and Arthur Flaxman, 
composed by F’. Eplett, June 12. 

Teddy's Wives, farcical comedy, in three acts, by Fergus Hume (originally produced as 

eddy, at Theatre Royal, Eastbourne, April 4, 1896; the characters of the piece being 

taken from The Mormon, by W. D. Calthorpe, produced at the Vaudeville, March 10, 
1887), September 24. 

For the Czar, tragedy, in one act, by Percival H. T. Sykes, November 8. 

Poor Old Perkins, farcical comedy, in three acts, by Percival H. T. Sykes, November 8. 


REVIVAL. 

On ’Change, comedy, adapted by Miss Eweretta Lawrence from Von Moser’s Ultimo (pro- 
duced at the Strand Theatre, July 1, 1885; Toole’s Theatre, August 22, 1885), 
February 15. 

SURREY. 

Aladdin, a Lad With a Wonderful Lamp, pantomime, written by Geo. Conquest and 
Henry Spry, December 26. 

The Raid in the Transvaal ; or, The King of Diamonds, revised version, in four acts, 
= The King of Diamonds (originally produced at the Surrey, April 12, 1884), 
March 2. 
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Under Remand, drama, in four acts, by Reginald Stockton and Eric Hudson (originally 
produced at Theatre Royal, Bolton, July 28, 1894), June 1. 

The Two Hussars, military drama, in four acts, by Walter Burnot and Harry Bruce 
(originally produced at Theatre Royal, Darwen, August 4, 1894), June 8, 

The Serpent's Coil, drama, in five acts, by E. Hill-Mitchelson and C. H. Longden 
(originally produced at Theatre Royal, West Hartlepool, December 28, 1895), June 15. 

When Greek Mects Greek, romantic drama, in four acts, adapted by Joseph Hatton from 
his novel of the same name (originally produced at Theatre Royal, St. Helens, March 
23, 1896, as The Roll of the Drum), June 29. 

Greed of Gold, drama, in four acts, by H. R. Silva (originally produced in the provinces), 
July 6. 

Against the Tide, drama, in four acts, by F. A. Scudamore, August 8. 

The Cruel City ; or, London by Night, drama, in four acts, by Gertrude Warden and 
Wilton Jones, October 5. 


TERRY'S. 


Jedbury, Junior, light comedy, in three acts, by Madeline Lucette Ryley (originally pro- 
duced at the Empire Theatre, New York, as Christopher, Junior, on September 23, 
1895), February 14. 

Outward Bound, musical sketch, by Nellie Ganthony, March 21. 

The Sunbury Scandal, farcical comedy, in three acts, by Fred Horner, June 11. 

Major Raymond, play, in four acts, by Philip Havard, June 25. 

My Artful Valet, farcical comedy, in three acts, adapted by James Mortimer from Le 
Truc d'Arthur, by Chivot and Duru (Palais-Royal, October 14, 1882, and originally 
produced at the Globe on November 10, 1891, as Gloriana), August 22. 

Love in Idleness, comedy, in three acts, by Louis N. Parker and Edward Goodman, 
October 21. 

VAUDEVILLE. 

The Romance of the Shopwalker, comedy, in three acts, by Robert Buchanan and Charles 
Marlowe (Harriett Jay), (produced on the 24th, two days previously, at Theatre Royal, 
Colchester), February 26. 

A Night Out, farcical comedy, in three acts, adapted by Charles Klein (revised by Seymour 
Hicks), from Hétel du Libre-Echange, by MM. Georges Feydeau and Maurice 
Desvallitres (originally produced in England at the Theatre Royal, Newcastle-on-Tyne, 
as A Night in Paris), April 29. 

Dr. Belgraff, play, by Charles Klein (copyright), October 81. 

Round a Tree, play, in one act, by W. H. Risque, November 11. 


REVIVAL. 
The New Boy, comedy, in three acts, by Arthur Law, December 8. 


WEST LONDON. 


Cinderella, pantomime, written, invented, and produced by William Walton, December 24. 

A Wife's Devotion, drama, by J. H. Darnley and George Manville Fenn, April 13. 

Bagging a Barrister, duologue, by Reginald Stockton, August 10. 

The King’s Highway, drama, in four acts, adapted from Harrison Ainsworth’s “ Rook- 
wood,” by George Roberts and Frank Gerald, August 24. 

The Days of Cromwell, historical drama, in five acts, by Charles Rogers and Carter 
Livesey (originally produced at the Borough Theatre, Stratford, on October 19, 1896), 
November 2. 


SUNDRIES. 


The Comedy of Errors, Gray’s Inn Hall, December 6. 

The New Man, farcical comedy, in three acts, by Herbert Woodgate and Paul M. Berton ; 
Ladbroke Hall (copyright), December 20. 

The Woman in Black, farcical comedy, in two scenes, by Mrs. Adams-Acton, at her private 
residence, St. John’s Wood, December 21. 

Who's Married ? farce, by Mrs. Adams-Acton, at her private residence, St. John’s Wood, 
December 21. 

Her Talisman, comedy-drama, by Frederick Scott; Surrey Masonic Hall, Camberwell, 
January 16. 

Pauline Paulovna, romantic duologue, by R. Aldrich (amateur performance); Westminster 
Town Hall, February 4. 

A Lady of Quality, drama, in five acts, adapted by Frances Hodgson Burnett from her 
novel of the same name (copyright performance); Ladbroke Hall, March 7. 

A Woman Tamer ; or, How to be eeny Though Married, farce, by Neville Doone ; 
Brompton Hospital, March 10. 

The Nick of Time, Guards’ burlesque, by Sir Henry Colville; Chelsea Barracks, 
March 23. 

The Specialist ; or, An Initial Blunder, musical comedy, in two acts, by Ernest Richard- 
son, music by George C. Richardson ; Myddelton Hall, Islington, April 21. 
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resem Science, sketch, by Mrs. Argent Lonergan; South-West London Polytechnic, 

ay 9. 

The Maid of Yesterday, duologue, by Mrs. Vere Campbell; Queen's Gate Hall, South 
Kensington, May 11. 

Anthony Jolt, duologue, by Horace Bedwell ; Queen's Gate Hall, South Kensington, May 11. 

Mrs. Mackenzie No. 2, comedietta, by Kaber Harrison and Beta Harrison; Queen's Gate 
Hall, South Kensington, May 11. 

Dollusions, sketch, by William Muskerry ; “ Wonderland,” Whitechapel, May 11. 

When One Door Shuts Another Opens, musical proverb, written by Charles Thomas, com- 
posed by Harriet Young; Queen's Gate Hall, South Kensington, May 14. 

The Celestial Institute, an architectural burlesque, in two acts, by E. Howley Sim, music 
by Leonard Butler (produced by amateurs); St. Martin's Town Hall, May 15. 

The Crystal Gazer, dramatic sketch, by Leopold Montague ; Queen's Hall, June 5. 

The Magic Love-Philtre, musical comedy, in one act, by Sydney E. Lees, music by 
Reginald Brown ; St. Matthew's Parish Room, Upper Clapton, November 20. 

A Sweet Deception, play, in one act, by Neville Doone ; Brompton Hospital, November 24. 

Betwizt the Cup and the Lip, comedietta, by Mrs. E. Argent Lonergan ; Morley Hall, 
Hackney, November 28. 


Produced at the Suburban Theatres. 


BAYSWATER, BIJOU. 


His Success, piece, by Walter E. Grogan, December 3. 

A May Morning, duologue, by G. Templeman Norman, December 38. 

The Tower, adapted by John Henderson from Harrison Ainsworth's novel, “The Tower of 
London ” (copyright), April 22. 

A Ray of Sunlight, play, in one act, by Horace W. C. Newte, April 27. 

Beau Lavemiler ; or, The Butterfly of Fashion, operetta, in one act, written by George 
Glennie, composed by Reginald Clarke, July 21. 

Joan of Arc, « piece, in four chronicles, by John Henderson (copyright), July 24. 

Martha's Double, piece, by G. Egerton Wright-Matron (copyright), July 24. 

Castle Sombras, romantic drama, in four acts, by R. Greenhough Smith and Felix Mans- 
field (copyright), October 27. 


BRIXTON THEATRE. 


(Opened on September 21, 1896, with The Sign of the Cross.) 
The Sub-Editor, farce, in three acts, by Edmund Payne and Cyril Harrison, November 5. 


CAMBERWELL, METROPOLE THEATRE. 
The French Maid, musical comedy, in two acts, words by Basil Hood, music by Walter 
Slaughter (originally produced at the Theatre Royal, Bath, April 4, 1896), May 4. 
One of the Girls, musical farcical comedy, in two acts, by Herbert Darnley and John Dallas, 


music by John Crook, Sydney Jones, and Meyer Lutz (originally produced on March 9, 
1896), June 1. 


The Sceptic, play, in one act, by Hilton Hill, June 22. 

The Telephone Girl, musical comedy, adapted from Desvallitres and Feydeau'’s La Demoi- 
selle du Téléphone, libretto by Augustus Harris, F. C. Burnand, and Arthur Sturgess, 
music by Gaston Serpette and J. M. Glover, July 27. 

The Co-Respondent (afterwards called Our Kate), farcical comedy, in four acts, by G. W. 
Appleton, adapted from his novel of the same name by the author (originally produced 
at the Grand Theatre, Birmingham, August 3, 1896), September 21. 

Edmund Kean, play, in five acts, freely adapted from the French of Alexandre Dumas by 
T. Edgar Pemberton, October 23. 


CLAPHAM, SHAKESPEARE THEATRE. 
(Opened November 16 with a performance of My Girl by Mr. George Edwardes’s Company. 


EALING, LYRIC THEATRE. 


A Sinless Sinner, domestic drama, in three acts, by Marie Edward Saker, April 15. 

The Pity of It, incident, in one act, by Ian Robertson, April 15. 

The Spy, play, in one act, by H. M. Paull, April 23. 

The Three Hats, new version of Alfred Hennequin’s Les Trois Chapeaux, by H. Cory 
Woodrow, June 11. 

The New Housekeeper, comedietta, in. one act, by F. Lumsden Hare, music by David 
Barone, June 11. 


A Merry Madcap, musical comedy, in two acts, by Victor Stevens, lyrics partly written by 
Albert Birch, August 3. 
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HAMMERSMITH, LYRIC THEATRE, 


Aladdin; or, the Scamp, the Lamp, and the Villain on the Tramp, pantomime, written 
by Frank Butler, December 26. 

Brother Against Brother, drama, in five acts, by Frank Harvey, March 23. 

Limited, comedy, in three acts, by Robert Blake (originally produced at the Theatre Royal, 
Richmond, as Skittles, Limited), altered and revised, April 18. 

Michael Dane’s Grandson, play, in one act, by Ina Leon Cassilis, April 18, 

My Good Name, play, in one act, by Eardley Neer July 27. 

A Daughter of Ishmael, drama, in four acts, by W. J. Patmore (originally produced at the 
St. James's Theatre, Manchester, on July 20, 1896, under the title of Siriam Grey ; 
or, The Living Dead), August $1. 

Twilight, play, in one act, by Herbert Swears, August 31. 

A Merciless World, drama, in four acts, by Herbert Leonard, October 12, 


KILBURN, THEATRE ROYAL. 


Robinson Crusoe, pantomime, December 26. 

Gelert ; or, Every Dog Has His Day, sketch, by D. Balsilio, February 8. 

Aunt Rebecca, farce, by Alban Atwood and Russell Vaun (originally produced at the Opera 
House, Cheltenham, on December 19, 1895), February 3. 

Lords of Creation, comedietta, by Albert E. Drinkwater (originally produced at New 
Theatre, Oxford, February 4, 1895), February 17. 

Teddy's Wives, farcical comedy, in three acts, by Fergus Hume (originally produced at 
Theatre Royal, Eastbourne, on April 4, 1896, as Teddy), August 1. 


RICHMOND, THEATRE ROYAL. 


Dr. Johnson, play, in one act, by Leo Trevor, May 11. 
Thrillby, burlesque, in one act, by W. Muskerry, music by F. Osmond Carr, May 11. 


STRATFORD, BOROUGH THEATRE. 


(Opened August 81, 1896, by Mr. Daten Tree and the Haymarket Company in 
enry IV.) 
The Days of Cromwell, drama, in a prologue and three acts, by Charles Rogers and Carter 
Livesey, October 19. 


STRATFORD, THEATRE ROYAL. 


The Cruel Law, comedy-drama, in four acts, Se 8. Craven, December 16. 
The Victoria Cross, drama, in five acts, by J. W. Whitbread (originally produced at Queen's 
Theatre, Dublin, on September 7, 1896), October 19. 


Perrormance sy Garricx.—Goodman’s Fields Theatre, where Garrick first appeared 
in London, was o on Christmas Day, 1742. The play was The Fop’s Fortune, and 
Garrick perf Clodio. Hone and Mr. Percy Fitzgerald mention the piece, but diligent 
search at the British Museum has proved altogether unsuccessful in regard to the play, the 
author of which, it is believed, was Colley Cibber. 


Few people are aware that before he made such a successful bid for fortune at Drury 
Lane the late Sir Augustus Harris proffered his services to the Messrs. Gatti at the Adelphi, 
where his brother Charles was then stage manager. Thereby hangs a good story. On 
receiving “Gus’s” application one of the Messrs. Gatti mentioned the matter to Mr. 
Charles Harris, and told him he had better write in a kindly way to his brother, and tell 
him that there was nothing to offer him. But Mr. Charles could not resist an yer 
for administrative display, and dispatched the following letter :—*Sir,—I am desired by 
Messrs. Gatti to inform you that they have no vacancy on their establishment.” Sir 
Augustus ased often to tell this tale of “ Charley’s” business-like capacity. 


Dumas as A GARDENER.—On his superb estate at Poissy the artist Meissonier had an 
extremely skilful gardener. Jacques knew all the vegetables, trees, shrubs, and flowers, and 
could give their names both in Latin and in French. His extraordinary powers were a 
source of astonishment to his master’s friends, who were given to teasing the worthy 
workman, but never caught him napping. One day Alexandre Dumas brought Jacques a 
packet of mysterious seeds which were absolutely new to him—little reddish balls something 
like millet-seed, but in reality herrings’ eggs. “ All that I can tell you,” said the dramatist, 
“is that the plant is very fond of water.” A few weeks later M. Dumas, again visiting 
Poissy, inquired of the gardener ‘concerning the success of the seed. “Oh, Monsieur,” 
replied Jacques, “it far exceeds my hopes. I think it is because I have watered the plants 
so often. But come and see for yourself.”” Whereupon the gardener exhibited to M. Dumas’s 
astonished gaze several rows of herring snouts protruding proudly from the earth. The 
retort was hugely enjoyed by Meissonier’s acquaintances, and by none more than by M. 
Dumas himself, who, being witty, could appreciate the wit of others. 


I 
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Hew Plays 
PRESENTED AT THE PROVINCIAL THEATRES 


FROM DECEMBER 1, 1895, UNTIL NOVEMBER 30, 1896. 


- #2 — 


Miss Galatea of Oregon, play, ina prologue and three acts, by Ellis Alex. Cleveland 
Lyceum Theatre, Stafford, December 4. 

The Uttermost Farthing, play, in four acts, by Bevis Cane; Prince of Wales’s Theatre, 
Southampton, December 6. 

There and Back, farcical comedy, in three acts, by George Arliss (copyright); Theatre 
Royal, Bath, December 7. 

After the Storm, play, in one act, by Cyril Austen-Lee; Burgh Hall, Dumbarton, 
December 11. 

Q. Q., play, in three acts, by H. T. Johnson; Prince's, Bristol, December 12. 

Fifty Fajt , play, in four acts, by Charles Freeman; Queen’s Rooms Theatre, Berwick, 
December 13. 

The Egyptian Idol, play, in four acts, by Richard Saunders and Maurice E. Bandmann ; 
Theatre Royal, Sunderland, December 16. 

Aunt Rebecca, farce, by Alban Atwood and Russell Vaun; Opera House, Cheltenham 
(first London production, Kilburn Theatre = February 8, 1896), December 19. 

The Serpent's Coil, melodrama, in five acts, by E. Hill-Mitchelson ; Theatre Royal, West 
Hartlepool, December 238. 

The Orphan Heiress, melodrama, in four acts, by Arthur Jefferson; Eden Theatre, Bishop 
Auckland, December 23. 

The Twentieth Century Girl ; or, The Weaker Vessel, musical comedy, by Claude Tre- 
velyan; Theatre Royal, Norwich, December 26. 

A Modern Wizard, musical farce, in three acts, by John Henderson; Theatre Royal and 
Opera House, Torquay, December 26. 

In Luck’'s Way, drama, by Russell Bogue; Victoria Hall, Huddersfield, December 26. 

The Doctor's Shadow, drama, in four acts, by H. A. Saintsbury, suggested by Robert Louis 
Stevenson's novel “Dr. Jekyll and Mr. Hyde” (copyright performance); Prince's 
Theatre, Accrington, January 2. 

Powder and Shot, farce, by Miss B. Chandler; Drill Hall, Basingstoke, January 2. 

The Cattle King, American drama, in five acts; Muncaster Theatre, Bootle, January 2. 

A Midnight Shriek, burlesque-drama, by Dorothea Payn; Gaiety, Dublin, January 5. 

Mercedes, opera, in three acts, libretto by Signor Ardori, music by Signor Daniele Pelle- 
grini, tation by Fred Wood; Leinster Hall, Dublin, January 11. 

Dr. Chetwynd, play, in four acts, by F. C. Philips; Opera House, Cheltenham, 
January 20. 

Was it a Dream ? comedietta, in one act, adapted from Richard Marsh’s story, “A Vision 
of the Night,” by Edith Blair Staples; Mechanics’ Institute, Stockport, January 23. 
After Twenty Years, play, in one act, by Maurice H. Hoffman; Mechanics’ ‘Tnstitate, 

Stockport, January 23. 

The Southdown A. D. Society's Dress Rehearsal of East Lynne, burlesque, by Maurice H. 
Hoffman ; Mechanics’ Institute, Stockport, ae 23. 

The Cross of Olga, play, in four acts, by Robert Castleton and Gerald Gurney; Woodside 
Hall, Woodside Park, January 29. 

Aladdin; or, The Magic Lamp, musical extravaganza, by A. E. Pike; St. Catherine’s 
Institute, Birkenhead, January 30. 

Scamps of Society, society play, in three acts, by Mr. and Mrs. Charles Carte ;>Theatre 
Royal, Darwen, February 8. : 

A Bogus Bandit, comic drama, in one act, by Leopold Montague ; Town Hall, Crediton, 
February 5. 

The Three Doctors, farce, by R. T. Gannon; Hatfield, February 6. 

An Altogether Moral Trilby, extravaganza, in one act, by C. B. Kay; Alexandra Hall, 
Newton Abbot, February 11. 

—. Daisy, pantomime burlesque, by Bert Dent; Temperance Hall, Great Grimsby, 

ebruary 12. 

In One Day, farce, by Talbot Fell and Gordon Tomkins; Assembly Rooms Theatre, 

Durham, February 17. 


The Two Hussars (second edition), by Messrs. Walter Burnot and Harry Bruce; Theatre 
Royal, York, February 17. 
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My one mn one-act play, by Eardley Turner; Royal Artillery Theatre, Woolwich, 
ebruary 24. 

The Romance of the Shopwalker, comedy, in three acts, by Robert Buchanan and Charles 
Marlowe (see Vaudeville); Theatre Royal, Colchester, February 24. 

Father Satan, melodrama, in five acts, by Harry F. Spiers (copyright) (see Britannia); New 
Theatre Royal, Ilkeston, February 27. 

In the Heart of the Storm, American melodrama, in four acts, by Herbert Hall Winslow . 
and Will R. Wilson (copyright) Public Hall, Tottenham, February 29. 

One of the Girls, musical farcical comedy, in two acts, by Herbert Darnley and S. A. Lladd 
(John J. Dallas), music by John Crook, Sydney Jones, and Meyer Lutz; Grand 
Theatre, Birmingham, March 9. 

The Great Bank Robbery, drama, in five acts, by Edward Darbey; Queen’s Theatre, 
Keighley, March 9. 

La Vivandieére, opera, in three acts, French words by Henri Cain, English translation by 
Geo. Whyte, M.A., music by B. Godard (for the first time in England); Royal Court 
Theatre, Liverpool, March 10. 

Terrible Trilby, burlesque, by Harry Pleon; Eden Theatre, Brighton, March 12. 

Love in Idleness, comedy, in tree acts, by Louis N. Parker and E. J. Goodman; Theatre 
Royal, Brighton, March 13. 

Ivanhoe, drama, adapted from Sir Walter Scott’s novel by Ernest Stevens Grand Theatre, 
Glasgow, March 14. 

A Prodigal Son, opera, in two acts, libretto by Edward Noddall Willett, music by F. C. 
Nicholls ; Domestic Mission Hall, Mill Street, Liverpool, March 18. 

A Country Dance, farcical comedy, in three acts, by Ernest Elton (copyright); Opera 
House, Northampton, March 18. 

When London Sleeps, melodrama, in four acts, by Charles Darrell; Lyceum Theatre, 
Crewe, March 19. 

The Roll of the Drum (afterwards known as When Greek Meets Greek), romantic drama in 
four acts, by Joseph Hatton, adapted from the author’s novel “When Greek Meets 
Greek”; Theatre Royal, St. Helens, March 238. 

Baby ; or, A Midnight Trust, domestic drama, in four acts, by R. Waldron and Lionel 
Ellis; Prince’s, Preston, March 28. 

A — 7 = Trades, play, in one act, by Somerville Gibney; Theatre Royal Bradford; 

arch 80. 

Sport ; or, the Queen’s Bounty, musical comedy, in two acts, libretto and lyrics b 
Montague Turner and W. L. Sprange, music by Thomas Hunter; Theatre Royal, 
Plymouth, March 80. 

The French Maid, musical comedy, in two acts, libretto by Basil Hood, music by Walter 
Slaughter ; Theatre Royal, Bath, April 4. 

ee (su uently called Teddy's Wives), farcical comedy, in three acts, by Fergus 

ume ; eatre Royal, Eastbourne, April 4. 
7 Titania, operatic burlesque, by Stanley Rogers and Julian Rushworth, mus:c by 
. H. Yorke; Theatre Royal, in, , April 6. ; 

The Executioner's Daughter (afterwards Monsieur de Paris), play, in one act, by Alic’a 
Ramsay and Rudolph de Cordova; Gaiety Theatre, Hastings, April 6. 

The New Baby, farcical comedy, in three acts, adapted by Arthur Bourchier from the 
German Der Rabenvater, by Herren H. J. Fischer and J. Jarno; Gaiety Theatre, 
Hastings, April 6. 

Lord Tom Noddy, musical comedy, in two acts, by George Dance, music by F. Osmond 
Carr; Theatre Royal, Bradford, April 6. 

Three Fairy “~ airy play, in one act, by Florence Davenport Adams; Assembly Rooms, 
Worthing, April 7. : 

Tom's Wife, comedietta, in one act, by Nella Parker; Assembly Rooms, Worthing, April 7. 

A Wonderful Visit, dramatised, by H. 8. Wells, from his novel of the same name (copy- 
right); Gaiety Theatre, Hastings, April 8. . 

Lord and Lady Guilderoy, comedy-drama, in three acts, by Hamilton Aidé; Theatre 
Royal, Brighton, April 9. 

Self pie? - - act, by Clement Hopkins (produced by amateurs); De Grey Rooms, 

0 ril 10. 

The Cleneatoan’s Daughter, musical play, in two acts, by James T. Tanner, lyrics by 
Adsian Ross, music by F. Osmond Carr (afterwards called My Girl when produced at 
the Gaiety); Theatre Royal, Birmingham, April 18. ? 

A Night in Paris, farcical comedy, in three acts, adapted from L’Hétel du Libre- 

change, by Georges Feydeau and Maurice Desvallitres (afterwards called A Night 
Out when uced at the Vandeville) ; Theatre Royal, Newcastle-on-Tyne, April 18. 

The Wand of Wedlock, play, in three acts, by Ellen Lancaster Wallis Herbert Mac- 
pherson ; Grand Theatre, Cardiff, April 13. 

The Meistersingers, Wagner's opera in English; Theatre Royal, Manchester, April 16. 

A Slender Thread, play, in one act, by “ Alton Ignis”; Parish Church New Schools, 
Rochdale, April 18. . 

The Dangers of Science, farce, aS F. Courtney ; Swiss Gatdens, Shoreham, April 22. 

Moncrieff, tragedy, by Alfred Mi (copyright); Royal Court Theatre, Wigan, peil $8. 

Ia 
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The Sins of the Fathers, play, in one act, by Harcourt Beatty and S. Fortesque Harrison; 
Royalty, Glasgow, April 24. ‘ 

Blackmail, drama, in three acts, by Herbert J. Stanley; Adelphi Theatre, Liverpool, 
April 27. 

Fritz’s Folly, musical comedy, in three acts, written and composed by Harry Starr ; 
Theatre Royal, Barnsley, May 4. 

The Shebeen, play, in one act, by F. Harvey ; Harvey Institute, Folkestone, May 5. 

over Oge, drama, in four acts, by W: J. Patmore (copyright); Theatre Royal, Dews- 

ury, May 6. 

Dotty, ssasteal comedy, book by Alfred W. Parry and Edwin Hugh, lyrics by Cecil Blan- 
chard and Thomas Dodd, music by Cecil Blanchard and Edwin Hugh (copyright) ; 
Princess's, Leith, May 9. 

What Might Have Been, dramatic incident, by Russell Vaun; Rivitre’s Opera House, 
Llandudno, May 14. 

A Bag of Tricks, duologue, by Mary Potter; Theatre Royal, Brighton, May 18. 

On the March, musical comedy, in two acts, by William Yardley, B.C. Stephenson, and Cecil 
Clay, music by Fred Clay, Edward Solomon, and John Crook; Theatre Royal, 
Sheffield, May 18. 

A Hidden Past, melodrama, in a prologue and three acts, by E. Vivian Edmonds; Grand 
Theatre, Walsall, May 18. 

The Telephone Girl, musical comedy, in two acts, by Sir Augustus Harris, F. C. Burnand, 
and A. Sturgess, music by Gaston Serpette and J. M. Glover ; Grand Theatre, Wolver- 
hampton, May 25. 

The Torture of Shame, play, in four acts, by John Gannon ; Adelphi, Liverpool, May 25. 

Robert Burns, romance, in three acts, music arranged by E. T. De Banzie; Theatre Royal, 
Edinburgh, May 28. 

The Red Marine; or, The Spectre's Compact, supernatural comic operetta, written and 
composed by C. Wilbraham Cottingham; Assembly Rooms, Preston, near Brighton, 
May 28, 

My Friend Gomez, operetta by Lita Smith, music by Eric Stanley; Assembly Rooms, 
Preston, near Brighton, May 28. 

A Bitter Lesson, play, in one act, by J. R. Harris-Burnland and Alec Weatherly; Theatre 
Royal, Brighton, June 1. 

Forgive Us Our Trespasses, drama, in prologue and three acts, by Naomi Hope; Gaiety 
Theatre, Brighton, June 1. 

A Bunch of Shamrocks, drama, by Frank Bateman and John Douglass (copyright) 
Royalty, Edinburgh, June 2. 

The Iron Maiden, drama, in four acts, by Matt. Wilkinson and W. H. Hallatt; Theatre 
Royal, Hanley, June 8. 

The Wanderer from Venus, farcical comedy, in three acts, by Robert Buchanan and 
Charles Marlowe ; Grand Theatre and Opera House, Croydon, June 8. 

Safe and Sound, farce, by Shirley Howlett; Grand Opera House, Liverpool, June 8. 

The Path of Life, melodrama, in four acts, by W. H. Dearlove; Theatre Royal, Halifax, 
June 9. 

Our Servant Girl , musical comedy, in two acts, by Fred Lawrence and C. A. Vane, music 
by Jos. L. 8. Moss and J. S. Baker; Theatre Royal, Edmonton, June 15. 

Loyal to the Last, drama, in three acts, by T. Edgar Pemberton; Theatre Royal, 
Birmingham, June 16. 

The Co-Respondent, farcical comedy, in three acts, by G. W. Appleton (performed for 
copyright purposes); Prince of Wales’s Theatre, Liverpool, June 20. 

Newmarket, musical racing comedy, by Mrs. Frank Taylor, lyrics by Ernest Boyde Jones ; 
Prince’s, Manchester, June 22. 

The Wearin’ o' the Green, domestic Irish drama, in three acts, by E. C. Matthews; 
Queen's Royal Theatre, Dublin, June 22. 

A Border Heroine, drama, by Clarence Burnette; Theatre Royal, Blyth, June 29. 


The Antipodes, drama, by Jefferys Allen-Jefferys; Prince's Street Assembly Rooms, - 


Yeovil, July 2. 

Our Volunteers ; or, The Captain's not Amiss, burletta, by J. E. Wilks, West Pier 
Pavilion, Brighton, July 6. 

a aver of the Serpent, drama, in four acts, by F. Marriott Watson; Gaiety, Burnley, 

y 6. , 

The Days of Cromwell, drama, in a prologue and three acts, by Charles Rogers and E. 
Carter Livesey (copyright) ; Avenue, Sunderland, July 9. 

True till Death, drama, in four acts, by Frank Dix ; Theatre Royal, Bristol, July 18. 

Wanted, A. Typewriter, farce, by J. B. Harris-Burland and Alec Weatherly (copyright) ; 
Assembl ms, Portishead, July 16. 

One of the. Bays, drama, in four acts, by Walter Summers; Grand Theatre, Stonehouse, 

lymouth, July 20. 

A Lover of Pwo, military comedy, in three acts, by Stephen Pritt; Theatre Royal, 
Preston, July 27. 

Under the Old Name, play, in one act, by Stephen Pritt; Theatre Royal, Preston, July 27. 

Queen o' May, rustic opera, in two acts, by Frank W. Legg, music by the late Sir Stern- 
dale Bennett ; Argyle Theatre, Birkenhead, July 28. 
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A Merry Madcap, musical comedy, in two acts, written and composed by Victor Stevens 
(performed for copyright purposes ); Theatre Royal, Grantham, July 80. 

Taradiddles; or, White Lies, “ farcical fragment,” in one act, by T. W. Stones-Davidson 
(produced for copyright purposes); Swiss Gardens Theatre, Shoreham, July 81. 

The Wearin’ o’ the Green, Irish operatic comedy-drama, in four acts, by Walter Howard; 
Theatre Royal, Workington, August 1. 

Dishonoured, romantic and military drama, in prologue and five acts, by Arthur St. John ; 
Theatre Royal, Macclesfield, August 3. 

Our Pleasant Sins, comedy-drama, in four acts, by Wilson Barrett and Charles Hannan; 
St. Leonards Pier Pavilion, August 3. 

The Co- ndent, comedy, in four acts, by G. W. Appleton (afterwards called Our Kate); 
Grand Theatre, Birmingham, August 8. 

The Power of the Press, American drama, in five acts, by Augustus Pitou and George H. 
Jessop ; Princess’s Theatre, Glasgow, August 38. 

Inez, The Dancing Girl, comic opera, in three acts, written and composed by Wallace 

ingle; Lyceum Theatre, Stafford, August 3. 
Trooper Blake, play, in one act, by Margaret Young; Gaiety Theatre, Dublin, August 12. 


The Vicar’s Daughter, drama,in four acts, by Mark Corney; Theatre Royal, Halifax, 


August 20. 

“1870,” play, in one act, by Birch Vye (copyright); Theatre Royal, West Hartlepool, 
August 22. 

Skipped. by the Light of the Moon, musical farce, in two acts, by G. R. Sims, music by 
yeorge Pack and Henry Wm. May, lyrics by Percy Marshall (produced for the first 
time in England); Royal County Theatre, Reading, August 24. 

Where's Prodgers? farce, in three acts, by Edward Hester; Grand Hall, Maidenhead, 
August 27. 

A Society Scandal, musical comedy, in two acts, libretto by Guy Logan, music by Arnold 
Cooke > Theatre Royal, South Shields, August 31. 

A Bad Quarter of an Hour, comedietta, in one act, by Miss Costello ; Queen’s Royal 
Theatre, Dublin, August 31. 

Interviewed, play, in one act, by Josephine Rae and Thomas Sidney; West Pier, Brighton, 

tember 1 


Se ‘ 

The Victoria Cross, military drama, in five acts, by J. W. Whitbread; Queen’s Theatre, 
Dublin, September 7. 

A Crown of Thorns, drama, in four acts, by Gilbert Elliott; Eden Theatre, Brighton, 
September 7. 

“ 1870,” play, in one act, by Birch Vye; Grand Theatre, Birmingham, September 11. 

Grace Darrell, opera, in one act, by Raymond James, composed by F.C. Collinge ; Leinster 
Hall, Dublin, September 12. 

The Wr Legs, comedietta, in one act, by Alice Chapin; Theatre Royal, Ilkeston, 
September 14. 

The Eleventh Hour, drama, by Ronald Macdonald and H. A. Saintsbury ; Prince of Wales's 
Theatre, Birmingham, September 14. 

When George the Fourth was King, play, in one act, by Francis W. Moore; Theatre 
Royal, Birmingham, September 17. 

Dead Man's Cliff; or, The Blind Girl's Inheritance; Victoria Theatre, Evesham, 
September 23. 

The Stolen Birthright; or, The Father's Revenge, melodrama, in four acts, by Sydney 
Spenser ; Theatre Royal, Colne, September 28. 

Woman's Proper Place, duologue, by Wilton Jones and Gertrude Warden (first time at a 
Theatre) ; Theatre Royal, Birmingham, October 5. 

Belinda, musical comedy, in two acts, by B. C. Stephenson and Basil Hood, music by 
Walter Slaughter; Prince’s Theatre, Manchester, October 5. 

The M‘Tavish, farce; Princess’s Theatre, Glasgow, October 5. 

Holyrood, Scottish opera, in three acts, founded on the drama Cramond Brig, arranged 
and extended by Stewart Bell, music by John Greig, M.A., Mus. Doc.; Princess’s 
Theatre, Glasgow, October 5. 

Princess Verita, children’s fairy operetta, written by Mrs. T. Cockburn, composed by Frank 
J. Smith ; Art Theatre, Newcastle-on-Tyne, October 7. 

The Plague, mystic musical play, in one act, written by Ian Robertson, music by Learmont 
Drysdale ; Lyceum Theatre, Edinburgh, October 16. 

The President, musical comedy, in two acts, by Jno. M. Fisher and Edgar Turner music by 
Henry Vernon; Grand Hall, Maidenhead, October 19. 

Zimmeradski, play, in three acts, by James Creed Meredith; Coffee Palace Concert Hall, 
Townsend Street, Dublin, October 21. 

A Tale of a Tub, comedy, in three acts, by Russell Vaun, Alban Atwood, and W. Booth ; 
New Theatre, Cambridge, October 22. : 
The a of Content, play, in four acts, by Maleolm Watson; Prince’s Theatre, Bristol, 

tober 22. 

A Flash in the Pan, play, in four acts, hy Allen Upward; Gaiety Theatre, Dublin, 
October 23, 

A Fast Life, drama, by Hubert O’Grady ; Operetta House, Rhyl, October 26, 
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The Penalty of Crime, melodrama, in four acts, by Lewis Gilbert; Metropole, Devonport, 
November 2. 

Sunny Florida, musical play, in two acts, by Hildyard Marris; Royal Court Theatre, 

arri n, November 2. ‘ 

His Son-in-Law, farce, in three acts, by Robert Fielding Giveen; Royal County Theatre, 
Reading, November 4. 

The Black Squire, comic opera, in three acts, written by H. Pottinger Stephens, music by 
Florian Pascal; Royal Theatre and Opera House, Torquay, November 5. 

The Lily of the Field, play, in one act, by Charles Hannan (copyright); Theatre, Ayr, 
November 6. 

The Flower of the Farm, comedy, in three acts (copyright); Theatre, Ayr, November 6. 

In Sunny Spain, musical drama, in four acts, by W. H. Dearlove and Percy Woodroffe ; 
St. George’s Theatre, Walsall, November 9. " 

Right or Wrong? drama, in four acts, by Fred Jarman; Prince’s Theatre, Blackburn, 
November 9. 

Katawompos, operetta-extravaganza, by Knight Summers, music by Herr Louis Konig; 
West Pier Pavilion, Brighton, November 24. 

Love's Sacrifice: a Story of the Commune, drama, in one act, by J. Macer Wright (copy- 
right); Pier Pavilion, Hastings, November 25. 

A Female Judas, drama, in four acts, by Wm. P. Sheen; Princess’s Theatre, Leith, 
November 26. 

The Spellbound Garden, masque, by Louis N, Parker and Murray Carson; Royalty, Glas- 
gow, November 30. 


Hew Plays and Important Bevivals 


PRESENTED AT THE PRINCIPAL NEW YORK THEATRES, 
FROM DECEMBER 1895 TO NOVEMBER 1896. 


+ >e— 


A Christmas Story, by Lawrence Irving; Abbey's, December 2. 

Denise, adapted from Sens by Clement Scott; Empire, December 8. (Miss Nethersole.) 

The Story of Rodio; Garrick, December 5. 

Dorf und Stadt; Irving Place Theatre, December 6. 

Don Quixote, Journeys End in Lovers Meeting, and A Story of Waterloo; Abbey's 
Theatre, December 9. (Sir Hy. Irving's season.) 

The Witch; Garrick, December 9. 

The Transit of Leo (from the German) ; Daly’s, December 10. 

Drei Engel im Hause; Irving Place, December 12. 

The Stag Party ; Garden Theatre, December 17. 

Zum wohlthatigen Zweck ; Irving Place, December 19. 

An Artist's Model; Broadway, December 23. 

Northern Lights; American, December 23. 

The Notorious Mrs. Ebbsmith; Abbey's, December 23. 

Carmen, drama, in three acts, by Henry Hamilton, from the story of Prosper Merimée; 
Empire, December 23. 

Benedict Arnold, play, in five acts, by Echard Golden ; Fifth Avenue, December 27, 1895. 

The Twentieth Century Girl; Fourteenth Street, December 30. 

The School Girl, musical comedy, in three acts ; Bijou, December 80. 

The Benefit of the Doubt, comedy, in three acts, by Arthur W. Pinero; Lyceum, 
January 6. 

Gentleman Joe, musical play, in three acts, by Basil Hood and Walter Slaughter; Fifth 
Avenue, January 6. 

A Black Sheep, American play, in three acts, by Charles H. Hoyt; Hoyt’s, January 6. 

Girl Wanted, farce-comedy, in three acts, by R. N. Stephens; Fourteenth Street, January 6. 

The two Escutcheons, comedy, in four acts, by Blumenthal and Kadelburg, translated and 
adapted by Sidney Rosenfeld; Daly's, January 7. 

Mrs. Ponderbury’s Past, farcical play, in three acts, adapted by F. C. Burnand from Blum 
and Toche’s Madame Mongodin ; Garrick, January 7. 

Der Dorneweg, drama, in three acts, by Felix Phillippi; Irving Place, January 9. 

Chimmie Fa , local play, in four acts, by Edward Townsend ; Garden, January 18. 

Saved from the Sea, melodrama, in four acts, by Arthur Shirley and Ben Landeck; Four- 
teenth Street, January 13. 

Michael and his Lost Angel; Empire, January 15. 

The Squire of Dames; Palmer's, January 20. 
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The pee of Kentucky, American play, in four acts, by Franklyn Fyles; Fifth Avenue, 
anuary 21. 
Sie Wird gekiisst, farce, in four acts, by N. von Eschstruth and.H. von Andersen; Irving 
Place, January 23. 
A anew. Reason, play, in three acts, by Charles Brookfield and F. C. Philips; Empire, 
anuary 27. 
The Countess of Gucki, comedy, in three acts, by Franz von Schonthan, dedicated to Ada 
Rehan and adapted by Augustin Daly ; Daly’s, January 28. 
—_— melodrama, in five acts, by Sone Pettitt and Augustus Harris; American, 
anuary 28. 
The Story of a Sin, drama, in four acts, by Courtenay Thorpe, founded on a story by Helen 
Mathers; Carnegie Lyceum, January 28. 
Gentleman Joe, musical comedy, in two acts, by Basil Hood and Walter Slaughter (second 
American production) ; Bijou, January 80. 
Die Ueberzihligen, play, in three acts, by Richard Nordmann ; Irving Place, January 80. 
The Lady Slavey, musical comedy, in two acts, by George Dance, Americanised by E. C. 
McClelland; Casino, February 3. 
Gismonda (first time in French); Abbey’s, February 10. (Sarah Bernhardt’s season.) 
The War of Wealth, American drama, in four acts, by C. T. Dazey ; Star, February 10. 
For the Crown, romantic drama, in four acts, by Francois Coppée, translated by Charles 
Renauld; Palmer's, February 11 
Marsiegs, comedy, in three acts, by Brandon Thomas and Henry Keeling; Empire, 
ebruary 17. 
Das Gliick im Winkel, comedy, in three acts, by Hermann Sudermann; Irving Place, 
February 20. 
The Arm of the Law, melodrama, by Clifford Dempsey, in a prologue and four acts; 
People’s, February 24. 
The Goddess of Truth, comic opera, by Stanislaus Stange and Julian Edwards; Abbey's, 
February 26. (First done in Baltimore.) 
Magda, drama, in four acts, by Hermann Sudermann; Fifth Avenue, March 2. 
The Scarlet Letter, opera, in three acts, libretto adapted from Hawthorne’s romance by 
George Parsdns Lathrop, music by Walter Danek ; Academy, March 6. : 
Bohemia, comedy, in a prologue and four acts, adapted from La Vie de Bohéme of Henri 
Murger and Theodore Barriere, by Clyde Fitch ; Empire, March 9. ; 
Marie Deloche, play, in three acts, by Alphonse Daudet and Leon Hennique, adapted by 
Harrison Grey Fiske ; Garden, March 16. 
A Doll's House, play, in three acts, by Henrik Ibsen ; Garden, March 19. 
Madame, play, in four acts, by Charles Coghlan; Palmer's, March 23. 
A House of Cards, comedy, in four acts, by Sydney Rosenfeld ; Fifth Avenue, March 23. 
The Last Stroke, melodrama, in four acts, by T. N. Morris; Star, March 28. ’ 
Cesarine, drama, in three acts (La Femme de Claude), by Alexander Dumas (/ils), English 
version by Alice Kauser; Garden, March 24. 
Kean, drama, in four acts, by Dumas (pére); Turn Hall, March 26. 
Die Weber, drama, in five acts, by Gerhardt Hauptmann ; Irving Place, March 80. 
His Absent Boy, farcical comedy, in three acts, adapted from the German of Yarno and 
Fisher by Adolph Neumann; Garden, April 6. : eu 
A Lion’s Heart, melodrama, in prologue and four acts, by Arthur Shirley and Benjamin 
Landeck ; People’s, April 6. ‘ 
The Law of the Land, American melodrama, in four acts ; American, April 7. 
The Village Postmaster, comedy-drama, in four acts, by Alice E. Ives and Jerome H. Eddy ; 
Fourteenth Street, April 18. 
The Trolley Party, farcical comedy, in three acts; People’s, April 13. 
Fritz in Love, comedy-drama, in three acts, by A. D. Hall; Sanford’s, April 13. s 
The Speculator, comedy of American life, in three acts, by George Broadhurst; Fifth 
Avenue, April 18. a 
El Capitan, comic opera, in three acts, libretto by Charles Klein, music by John Phillip 
Sousa; Broadway, April 20. 
Thoroughbred, comedy, in three acts, by Ralph Lumley; Garrick, April 20. , 
College Crampton, play, in five acts, by Gerhardt Hauptmann; Irving Place, April 21. : 
cn and Yolande, play of medieval times, in one act, by Lawrence Irving; Abbey's, 
ay 4. (Sir H. Irving’s season.) 
Sunshine of Paradise Alley, play of New York life, in four pictures, by Denman Thompson 
and George W. Ryer; Fourteenth Street, May 11. . . 
La Femme de Claude; Abbey’s, May 21. (Sarah Bernhardt: first time in French. 
Previously done in English and Italian.) ; 
Under the Polar Star, romantic ‘melodrama, in five acts, by Clay M. Green and David 
Belasco; Academy, August 20. : ; 
In the Heart of the Storm, melodrama, in four acts, by Herbert Hall Winslow and Will R. 
Wilson; Columbus, August 29. 
The Cotton Spinner; Grand, August 29. / 
anes romantic comedy, in four acts, by Louis N. Parker and Murray Carson ; Empire, 
ugust 31. 
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Marty Malone, local play, in three acts, by Edward Harrigan ; Bijou, August $1. 

The Great Northwest, American melodrama, in five acts, by Herbert Hall Winslow and W, 
R. Wilson ; American, August 81. . 

When London Sleeps, melodrama, in four acts, by Charles Darrell} Fourteenth Street, 


August 81. 

An Enemy to the King, romantic drama, in four acts, by Robert N. Stevens; Lyceum, 
September 1. 

The Liar, farce-comedy, in three acts, adapted by Clyde Fitch from the French; Hoyt’s, 
September 2. 


The Caliph, comic opera, in three acts, book by Harry B. Smith, music by Ludwig 
Englander; Broadway, September 8. . 

The Geisha, musical comedy, in two acts, words by Owen Hall, music by Sydney Jones and 
Lionel Monckton, lyrics by Harry Greenbank ; Daly's, September 9. 

A House of Mystery, melodrama, by Frank Harvey; Fourteenth Street, September 14. 

Half a King, comic opera, derived from the Sunnah, libretto by Harry B. Smith, music by 
L. Englander; Knickerbocker, September 14. 

The Gold Bug, musical farce, by Glen McDonough and Victor Herbert; Casino, 
September 14. 

Sue, drama, in three acts, by Bret Harte and T. Edgar Pemberton; Hoyt’s, September 15. 

Lost, Strayed, or Stolen, musical comedy, in four acts, adapted from the French by G. 
Cheever Goodwin, music by Woolson Morse ; Fifth Avenue, September 16. 

Santa Maria, comic opera, in three acts, words and music by Oscar Hammerstein ; 
Olympia, September 24. 

The Merry Tramps, spectacular play, in four acts, by Robert Breitenbach; Star, 
September 28. 

Mary Pennington, Spinster, comedy, in four acts, by W. R. Walkes; Palmer's, October 5. 

Secret Service, American drama by William Gillette; Garrick, October 5. 

In Mezico, romantic opera in three acts, book by C. T. Dazey, music by Oscar Well; 
Murray Hill, October 19. 

Brian Boru, romantic opera, in three acts, music by Julian Edwards, libretto by Stanislaus 
Stange; Broadway, October 19. 

Mrs. Smith’s Husbands, comedy, in three acts, by Catherine Lewis; Herald Square, 
October 22. 

The Mummy, farce, in three acts, by George D. Day and Allen Reed; Garden, November 2, 

The Mandarin, comic opera, in three acts, music by Reginald De Koven, words by Harry 
B. Smith; Herald Square, November 2. 

The Sign of the Cross; Knickerbocker, November 9. (First time in New York.) 

Roaring Dick & Co. (partly adapted from “ Ready Money Mortiboy”), by Maurice Barry- 
more, revised by Augustus Thomas ; Palmer’s Theatre, November 10. 

Two Little Vagrants (Les Deux Gosses); Academy of Music, November 21. 

The Courtship of Leonie, comedy-drama, by Henry V. Esmond ; Lyceum, November 24. 

Seats of the Mighty, romantic drama, by Gilbert Parker; Knickerbocker, November 30, 
(Mr. Tree ; first played in Washington.) 

The Chili Widow, farcical comedy ; Bijou, November 80. (Mr. Bourchier.) 


REVIVALS. 

A Pair of Spectacles; Abbey's, January 6. (Mr. Hare.) 

Camille ; Fifth Avenue, February 24. (Duse.) 

Romeo and Juliet, arranged in six acts; Daly’s, March 8. (Potter and Bellew.) 

Romeo and Juliet, version in six acts ; Palmer’s, March 9. (Julia Marlowe—Taber.) 

She Stoops to Conquer; Palmer's, March 16. (Julia Marlowe—Taber.) 

Henry I t ; Palmer’s, March 28. (Julia Marlowe—Taber.) 

Othello, in Italian; Turn Hall, April 9. 

After Dark, drama, in five acts, by Dion Boucicault; Academy, April 25. 

he Rivals, comedy, in three acts, by Richard Brinsley Sheridan, version of Joseph 

Jefferson ; American, May 7 (afternoon). 

A Parlour Match, farce-comedy, in three acts, by Charles H. Hoyt; Herald Square, 
September 21. 

Evangeline, burlesque, in two acts, music by E. E. Rice, book by G. Cheever Goodwin; 
Garden, October 1. 

Squire Kate, comedy, in four acts, by Robert Buchanan; Palmer's, October 19. 

4 Lion's Heart, melodrama, in prologue and four acts, by Arthur Shirley and Benjamin 
Landeck ; Harlem Opera House, October 26. 

As You Like It; Daly’s, November 28. 


Don1zertt, in addition to his musical gifts, possessed a phenomenal ane In his 
youth he applied to Mayr, the director of the theatre at Bol for the score of an opera 
that was then being played. This request was refused; so Donizetti attended the perfor- 
mance twice, and then wrote out the whole from overture to finish. 
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| Hew Pieces 


PRODUCED AT THE PRINCIPAL PARIS THEATRES 
FROM DECEMBER 1895 TO END OF NOVEMBER 1896. 





AMBIGU. 
La Mendiante de Saint-Sulpice, five-act piece, by MM. Xavier de Montépin and Jules 
Dornay, December 20. 
Les Deux Gosses, piece, in two parts and eight scenes, by M. Pierre Decourcelle, 
February 19. 
ATHENEE-COMIQUE (late COMEDIE-PARISIENNE). 
Madame l Avocat, vaudeville, in three acts, by MM. Ernest Depré and Félix Galipaux, 


October 27. 
Le Pére la Pudeur, one-act vaudeville, by M. Depré, October 27. 


BOUFFES-PARISIENS. 
Ninette, comic opera, in three acts, words by M. Charles Clairville, music by M. Charles 
q, February 28. 

Le Petit Loujik, three-act operetta, by MM. Pierre Newsky (Pierre de Corvin) and Jean 
Léry, music by M. Georges Haakman, April 16. 

Nuit d Amour, lyrical fantasy, in three acts, by MM. Maxime Boucheron and Albert Barré, 
music by M. Antoine Banes, May 11. 

La = farcical comedy, in three acts, by MM. Durandés and Emile Carré, 

y 28 

Monsieur Lohengrin, operetta, in three acts, by M. Fabrice Carré, music by M. Edmond 

Audran, November 30. 


CHATELET. 


Catherine de Russie, historical drama, in five acts, by MM. Paul Ginisty and Charles 
Samson, April 25, 
CLUNY. 


Monsieur Joseph, one-act vaudeville, by M. Alfred Delilia, December 2. 

Le Voyage de Corbillon, vaudeville- -operetta, in four acts, by M. Antony Mars, music by M. 
Victor Roger, January 30. 

Paris quand-méme, farcical comedy, in three acts, by MM. Maurice Ordonneau and Grenet- 
Dancourt, March 80. 

L’ Impét ot la Revue, actuality, in one act, by MM. Jules Oudot and Henry de Gorsse, 

une 17. 

La Vénus de Milo, one-act comedy, by the same authors, June 17. 

Le Papa de Francine, spectacular operetta, in four acts, by MM. Victor de Cottens and 
Paul Gavault, music by M. Louis Varney, November 5 


COMEDIE-FRANGAISE. 


L’ Hommage de Fli ipote, one-act apropos, in verse, by M. Ernest d’Hervilly (274th anniver- 
sary of Molitre’s birth), January 15. 

Grosse Fortune, comedy, in four acts, by M. Henri Meilhac, February 15. 

Manon Roland, five-act drama, in verse, by MM. Emile Bergerat and Camille de Sainte- 
Croix, May 4. 

DEJAZET. 
Déjazet Revue, review, in three acts, by MM. wii Buguet and Numis, December 22. 
Un a @ Venise, three-act vaudeville, by MM. Froyez and Lainé, music by M. Renaud, 
ruary 21. 
La eg chez la Portiére, one-act farce, by MM. William Busnach and Henry 
uguet, March 16. 
L'Homie de la Rue de Prony, vaudeville, in three acts, by MM. Maxime Boucheron and 

Adolphe Tavernier, April 1. 

Mademoiselle X——! three-act vaudeville, by MM. Julaime and Jupille, May 16. 

Chipacaissa et Cie., comedy-vaudeville, in three acts, by MM. Ernest Duchesne (M. Briens, 
senator) and Ossip Lew, June 12. 

Une Femme d’ Esprit, by the same authors, June 12. 

La Noce de Grivolet, vaudeville-operetta, in three acts, by MM. Henri Kéroul and Charles 

Raymond, music by M. Marius Carman, October 24. 
L’ Esprit d’ Ernest, one- aa vaudeville, by M. Maurice Varret, October 24. 
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FOLIES-DRAMATIQUES. 


Le Baron Tzigane, comic opera, in three acts, French version by M. Armand Liorat, music 
by Johann Strauss, December 20. 

Les Secrets d’ Alfred, one-act comedy, by M. Armand Lafrique, January 14. 

La Fiancée en Loterie, three-act operetta, by MM. Camille de Roddaz and Alfred Douane, 
music by M. André Messager, February 13. 

La Falote, operetta, in three acts, by MM. Armand Liorat and Maurice Ordonneau, music 
by M. Louis Varney, April 17. 

Rivoli, spectacular comic opera, in three acts, libretto by M. Paul Burani, music hy M. 
André Wormser, October 30. 

GAITE. 


La Poupée, spectacular comic opera, in four acts, libretto by M. Maurice Ordonneau, music 
by M. Edmond Audran, October 21. 


GYMNASE. 


Marcelle, four-act comedy, by M. Victorien Sardou, December 21. 

Pierrot Municipal, one-act comedy, in verse, by M. Jules de Marthold, February 24. 

Disparu ! vaudeville, in three acts, by MM. Alexandre Bisson and André Sylvane, March 19. 

Au Bonheur des Dames, piece, in six scenes, drawn from M. Emile Zola’s novel, by MM. 
Charles Hugot and Raoul de Saint-Arroman, June 4. 

Villa Gaby, comedy, in three acts, by M. Léon Gandillot, October 23. 

Le Prix de Vertu, one-act comedy, by M. Fabrice Carré, October 23. 


MENUS-PLAISIRS. 
Le Pont Vivant (The Span of Life), piece, in four acts and eleven scenes, by Mr. Sutton 
Vane, December 19. 


Le Métropolitain de Londres, spectacular piece, in four acts, adapted from the English by 
MM. Paul Burani and Maurice Sorbon, March 28. 


NOUVEAUTES. 


Le Capitole, opera bouffe, in three acts, words by MM. Paul Ferrier and Charles Clairville, 
music by M. Gaston Serpette, December 5. 

Innocent, three-act vaudeville, by MM. Alfred Capus and Alphonse Alais, February 7. 

La Tortue, three-act vaudeville, by M. Léon Gandillot, March 7. 

Mignonnette, vaudeville-operetta, in three acts, by M. Georges Duval, music by M. Georges 
Street, October 8. 

Les Erreurs du Mariage, comedy, in three acts, by M. Alexandre Bisson, November 13. 


ODEON. 


La Blague,comedy, in three acts, by M. Pierre Valdagne, December 4. 

Le Jour de Divorce, one-act comedy, by MM. Grenet-Dancourt and Gaston Pollonnais, 
December 4. 

Une Répétition d' Andromaque, one-act apropos, by M. Jean Griselin (256th anniversary of 
Racine’s birth), December 21. 

Le Précheur converti, one-act apropos, in verse, by MM. Léo Claretie and Henry Potez 
(274th anniversary of Molitre’s birth), January 15. 

Le Modeéle, piece, in three acts, by MM. Henry Fouquier and Georges Bertal, January 28. 

ZL’ Angélus, one-act piece, by M. Somes Mitchell, March 26. 

Pierrot concierge, one-act comedy, in verse, by M. Charles Lamour, April 14. 

Deux Seurs, piece, in three acts, by M. Jean Thorel, April 23. 

Ruse de Femme, one-act comedy, by M. Jean Bernac, April 27. 

Le Réve de Corneille, one-act apropos, in verse, by M. Olivier de Gourcuff (290th anni- 
versary of Corneille’s birth), June 6. 

Le Capitaine Fracasse, heroi-comic piece, in five acts, in verse, drawn from Théophile 
Gautier's novel, by M. Emile Bergerat, October 10. 

Don at drama, in five acts, adapted from Schiller by M. Charles Raymond, 

tober 17. 

Les Perses, a translation of the tragedy of Aischylus, by M. Ferdinand Hérold, with inci- 
dental music by M. Xavier Leroux (at a matinée), November 5. 

Philoctéte, a translation of the tragedy of Sophocles, by M. Pierre Quillaud, with incidental 
music by M, Arthur Coquard (at a matinée), November 19. 


OPERA. 


Frédégonde, lyrical drama, in five acts, words by M. Louis Gallet, music by the late Ernest 
Guipaud and M. Camille Saint-Saéns, December 18. . 

Hellé, opera, in four acts, libretto by MM. Camille du Locle and Charles Nuitter, music by 
M. Alphonse Duvernoy, April 24. 
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OPERA-COMIQUE. 


La Jacquerie, lyrical drama, in four acts, words by M. Edouard Blau and Madame Simone 
Arnaud, music vie late Edouard Lalo and M. Arthur Coquard (originally produced 
at Monte Carlo, March 9, 1895), December 23. 

Le Chevalier d’Harmental, comic opera, in five acts, libretto drawn from Alexandre 
Dumas’s novel, by M. Paul Ferrier, music by M. André Messager, May 5. 

La Femme de Claude, lyrical drama, in three acts, words by M. Louis Gallet, after 
Alexandre Dumas fils, music by M. Albert Cahen, June 24. 


PALAIS-ROYAL. 
Le Dindon, piece, in three acts, by M. Georges Feydeau, February 8. 
Le Bigame, one-act comedy, by M. Edgard Pourcelle, February 16. 
Le Masseur, one-act comedy, by M. Christian de Trogoff, April 10. 
Double Gaffe, one-act comedy, by M. André Lénéka, te 5. 


PORTE-SAINT-MARTIN. 
Jacques Callot, spectacular drama, in five acts, by MM. Henri Cain, Eugine and Edouard 
Adenis, incidental music by M. Le Rey, September 14. 
Les Bienfaiteurs, piece, in four acts, by M. Brieux, October 22. 


RENAISSANCE. 


La Figurante, comedy, in three acts, by M. Francois de Curel, March 5. 
La Meute, four-act piece, by M. Abel Hermant, April 9. 


REPUBLIQUE (CHATEAU-D'EAD). 
La Belle Grélée, five-act drama, drawn from the late Alexis Bouvier’s novel,, by MM. Louis 
Péricaud and Stéphen Lemonnier, December 10. 
Pauvre Jeanne ! drama, in five acts, by M. Ernest Morel, February 19. 


La Jeunesse de Parmy, comic opera, in two acts, by M. G. Rennes, music by M. Lucien 
Piat, March 24. 

| ay Aa Mer! drama, in three acts, by M. Eugtne Gaillet, March 24. 

Le Dossier 118, drama, in five acts, drawn from Emile Gaboriau’s novel, by M. Edgard 
Pourcelle, May 1. 

Maman Gédteau, popular drama, in six parts, by M. Fernand Meynet and Madame Marie 
Geffroy, August 28. 

Nina la Blonde, five-act drama, by M. Alexandre Fontanes, September 29. 

Lucile Desmoulins, historical drama, in five acts, in verse, by M. Jules Barbier, 
November 6. 


VARIETES. 


‘Une Semaine a Paris, review, in twelve scenes, by MM. Monréal and Blondeau, 
Jan 


uary 29. 
Interview, one-act comedy, by MM. Maurice Charlot ard Henri Brémontier, September 26. 
Le Carillon, fairy operetta, in four acts, by MM. Ernest Blum and Paul Ferrier, music by 
M. Gaston Serpette, November 7. 


VAUDEVILLE. 

La Bonne Héléne, two-act comedy, in verse, by M. Jules Lemaitre (at a matinée), 
January 81. 

En Visite, one-act comedy, by M. Henri Lavedan (at a matinée), January 31. 

Manette Salomon, piece, in nine scenes, with a prologue, by M. Edmond de Goncourt, 
February 29. 

Le Partage, comedy, in three acts, by M. Albert Guinon, October 28. 

A qui la faute ? one-act comedy, by M. A. Guinon, October 28 


A Lesson in Actinc.—Both in England and America Sothern did a great deal of rough 
work, and his industry was only equalled by his belief in himself. This assurance 
of ultimate success was often overshadowed by disappointments, but his perseverance 
never slackened. It is not many young and struggling actors who would relinquish an 
engagement in order to have the advantage of witnessing the performance of a star in the 
‘expectation of a lesson in his art. Sothern gave up an engagement that he might see 
Rachel in her celebrated characters, and he never forgot the lesson. “There was a 
‘fascination about it,” he wrote to a friend, “that was almost painful. She had less action 
than any artist I have ever seen, but she was so overwhelming, though subdued, that you 
almost lost yourself in wonderment. I learned from her, therefore, that one of the chief 
elements of whatever success I expected was earnestness, intensity, and thorough 
‘identification with every part in which I might be engaged. There is not an audience in 
the world which will not be quick to detect the sympathy between the actor and his play.” 
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Hew Plays and Important Revivals 


PRESENTED AT THE PRINCIPAL BERLIN THEATRES, 
FROM DECEMBER 1895 TO NOVEMBER 1896. 


—_—-co-—— 


ADOLF-ERNST. 


Frau Lohengrin, musical farce, in three acts, by E. Jacobson and W. Mannstiidt, music by 
G. Steffens, December 21. 

Das flotte Berlin, musical farce, in three acts, by L. Treptow and E. Jacobson, music by 
G. Steffens, couplets by G. Gérrs, April 6. 

Die Frauenfrage, satire, in four acts, by Elsa v. Schabelsky, April 16. 


ALEXANDER-PLATZ. 


Fortunios Lied, one-act operetta, by Offenbach, December 14. 

Pitts, one-act operetta, by H. Liéwenfeld, words by Fritz Otto, January 30. 

Die Musketiere rm Damenstift, three-act comic opera, by L. Barney, March 20. 

Ohne sittlichen Holt, piece, in four acts, by W. Friedhold, September 24. 

Nansen’s Reise nach dem Nordpol, spectacular piece, in four acts, by W. Norbert, 


November 14, 
ALT-BERLIN. 


Die schwere Noth, drama, in one act, by Baron Wolzogen, May 1. 
Mérkische Ringspiele, piece, in one act, music by Adolf Mohr, May 1. 
Die Wendentaufe, drama, in one act, by Carl Bleibtren, May 14. 
Die Biisserin, one-act piece, by Conrad Alberti, May 14. 
Gotskowsky, drama, in one act, by Adalbert von Hanstein, May 27. 
Au mein Volk, piece, in one act, by Axel Delmar, May 27. 
Der Meister von Berlin, drama, in one act, by U, Hartmann, June 11. 
Unsere Victoria, one-act drama, by A. E. Strahl, June 11. 
‘iddicke und Sohn, farce, in three acts, by MM. Keller and Hermann, June 20. 


BELLE-ALLIANCE. 


Die Tannenfée, spectacular piece, with music and ballet, by C. Cassmann, December 11. 

Ties Db musical farce with dance, in four acts, by Leopold Ely, music by Moritz Fall, 
anuary 11. 

Rothe Zettel, four-act farce, by Richard Mark, March 25. 

Der Hahn im Korbe, farce, in three acts, by A. Tossel and G. Giraudot, July 14. 

Ein tolles Mddel, musical farce, with ballet, in four acts, by Ludwig Hoffmann, Sept. 10. 

Mars Incognito, musical farce, in five acts, by P. Lehnhart, music by G. Steffens, Sept. 26. 


BERLINER. 


Der Herrgottsschnitzer, volks-piece, by L. Sanghofer, December 5. 

Prinzessin Goldhaar, fairy play, with song and dance, in three acts and five tableaux, with 
prelude, by Ludwig Raupp, music by G. Rissler, December 12. 

Der Verschwender, original fairy play, in three acts, by F. Raimund, music by C. Kreutzer, 
December 31. 

Fedora, four-act drama, by Victorien Sardou, January 8. 

Kénig Heinrich, tragedy, in five acts and introduction, by Ernst von Wildenbruch, 

anuary 22. 

Die Frau ohne Geist, four-act comedy, by H. Lubliner, April 10. 

Der Schlagbaum, piece, in three acts, by Heinrich Lee, June 5. 

Der letzte Brief, four-act comedy, by V. Sardou, June 12. 

Soldatenherzen, historical piece, in one act, by A. Rosée, June 16. 

Sein erster Rausch, one-act comedy, by L. Stein, September 11. 

Bobi, comedy, in four acts, adapted from the Russian of Victor Krilow, by E. von Schabelski, 


September 11. 

Die opicele Frau, drama, in five acts,drawn from Colonel Savage’s novel, by Hans Olden, 
ptember 18. 

Der Vetter, three-act comedy, by Roderick Benedix, September 25. 

Joachim von Brandenburg, drama, in five acts, by Max Messner, October 8. 


Renaissance, comedy, in three acts, by MM. F. von Schinthan and Koppel-Ellfeld, 


October 27. 
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CENTRAL. 


Der Schwiegervater, farce, in three acts, by Anton Anno, April 11. 

Eine wilde Sache, musical farce; in six tableaux, by MM. Mannstiidt and Freund, music by- 
J. Einédshofer, September 21. 

Wohlthdter, drama, in three acts, by M. Halpern (at a matinée), November 14. 


DEUTSCHES. 


Das hohe Lied, versical piece, in one act, by F. Cavallotti,German by Ludwig Fulda, 
December 7. 

Florian Geyer, drama, in five acts and a prelude, by G. Hauptmann, January 4. 

Lebenswende, tragi-comedy, in five acts, by Max Halbe, January 21. 

Liebelei, drama, in four acts, by Arthur Schnitzler, February 2. 

Die junge Frau Arneck, four-act comedy, by Hugo Lubliner, March 7. 

Zu Hause, piece, in one act, by Georg Hirschfeld, April 9. 

Der Weiberschreck, three-act farce, by M. Heimann, April 9. 

Ohne Liebe, one-act comedy, by Marie von Ebener-Eichenbach, September 19. 


Hannele’s Himmelfahrt, dramatic poem, in two parts, by Gerhart Hauptmann, September 19. 


Teja, one-act drama, by Hermann Sudermann, October 8. 

Fritzchen, one-act drama, by Hermann Sudermann, October 3. 

Das Ewig-Miénmliche, play, in one act, by Hermann Sudermann, October 3. 
Freiwila, three-act drama, by Arthur Schnitzler, November 38. 


FLORA. 


Der Ueberfall, opera, in two acts, by Heinrich Zéllner, words adapted from E. von Wilden- 
bruch, July 24. 


FRIEDRICH-WILHELM STADTISCHES. 


Lorbeerbawm und Bettelstab, drama, in four acts, by Carl von Holtei (Russian season of - 


Herrn Fiala), December 4. 

Das bemooste Haupt, four-act drama, by Benedix, December 10. 

Die Memoiren des Teufels, three-act comedy, adapted from the French, by L. Schneider, 
December 12. 

Bajazzo und seine Familie, five-act drama, by D’Ennery and Fournier, adapted by K. F. 
Wittmann, December 26. 

Der Hungerleider, spectacular comedy, with song and ballet, in ten pictures, by J. Keller 
and L. Herrmann, adapted from Mark Twain, music by Louis Roth, January 23, 

Kaiser Friedrich Barbarossa, tragedy, in five acts, by Grabbe, August 29. 

Tilli, comedy, in four acts, by Francis Stahl, October 15. 

Kénig Ring, dramatic poem, in three parts, by Victor Laverrenz, November 25, 


LESSING 


8’ Nullerl, volks-piece, in five acts, by C. Morre (Herr Schweighofer’s season), December 5. 

Fifi, four-act farce, by MM. Meilhac and Halévy (Herr Schweighofer’s season), December 10. 

Untreu, comedy, in acts, by Roberto Bracco, German by Otto Eisenschitz, January 24. 

Friulein Wittwe, one-act comedy, by Ludwig Fulda, January 24. 

Der Thron seiner Viter, four-act comedy, by Fedor v. Zobeltitz, February 9. 

Jungfer Immergriin, one-act drama, by Ernst von Wildenbruch, February 22. 

Der junge Von Hennersdorf, volks-piece, in two acts, by E. von Wildenbruch, February 22. 

Friulein Tizian, drama, in five acts, by Benno Jacobson, March 8. 

Die Erste, drama, in four acts, by Paul Lindau, March 24. 

Waldmeister, three-act operetta, by Johann Strauss, words by G. Davis, May 8. 

Das neue Genie, drama, in four acts, by Wilhelm Henzen, August 15. 

Ein rane der Frauen, comedy, in five acts, by Dumas jils (German by Dora Duncker), 
ugust 22. 

Das eigene Blut, four-act drama, by Fedor von Zobeltitz, August 29. 

Halb-liigend, three-act drama, by Marcel Prévot, September 9. 

Das Einmaleins, comedy, in three acts, by O. Blumenthal, September 26. 

Anna’s Traum, comedy, in three acts, by Adolf L’Arronge, October 17. 

Die goldene Eva, farce, in three acts, by MM. v. Schinthan and K. Ellfeld, November 4. 

Masken, one-act drama, by Roberto Bracco, November 18. 

Untreu, comedy, in two acts, by Roberto Bracco (revival), November 13, 

Der Abend, four-act drama, by Paul Lindau, November 21. 


NATIONAL. 


Konradin, der letzte Hohenstaufe, five-act tragedy, by Moritz von Gutmann, January 381. 
Charlotte Corday, volks-piece, in four acts, by B. Dornfeldt, February 10. 

Ein Verriickter, five-act volks-drama, by P. Hiller, February 23. 

Konig Heinrich, tragedy, in five acts and introduction, by F. Helbig (revival), March 2. 
Jaczo, der Wendenfiirst, historical drama, in three acts, by Victor Laverrenz, March 18, 
Glicksdieb, drama, in four acts, by Karl Schneidt, March 29. 
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Die Moralisten, drama, in three acts, by F. Pastor, Apri 
Moderne Raubritter, piece, in five acts, by Carl Poule, 3 Mey ‘18. 
Die Reise durch die Gewerbe-Ausstellung, musical farce, with dance, i in four acts, by 
Hugo Bosse, May 21. 
NEUES. 


Niniche, comédie-vaudeville, in three acts, by MM. Hennequin and Millaud (Madame Judic’s 
season), December 2 

Le Parfum, three-act farce, by MM. Blum and Toché (Madame Judic’s season), December 38. 

Divorcons, three-act comedy, by V. Sardou and E. de Najac (Madame Judic’s season), 
December 6. 

La Roussotte, comédie-vaudeville, in three acts, by MM. Meilhac, Halévy, and Millaud, 
December 7. 

Lili, comédie-operette, in three acts, by MM. Hennequin and Millaud (Madame Judic’s 
season), December 7. 

Phédre, five-act tragedy, by Racine (Madame Weber's season), December 16. 

Les Jacobites, versical ea in five acts, by Coppée, December 17. 

Bruder Martin, musical volks-piece, in four acts, by Carl Costa, December 22. 

Der — Director, three-act comedy, by Alex. Bisson and F, Carré, German by F. Gross, 

anuary 11. 

Ein Ziindhélechen zwischen zwei Feuern, comedy, in one by Georg Hiltl, February 18. 

Winterschlaf, drama, in three acts, a Dreyer, March 1 

Ihre erste Liebe, one-act comedy, by W. Grabowsky, March 1e 

Das Fra uenbataillon, one-act operetta, by W. Rosenzweig, words by C. Somossy, June 20. 

Damenduell, one-act operetta, by W. Rosenzweig, words 7s C. Somoesy, June 20. 

Juana, three- act drama, by Alessandro Lanzer, September 22 

Eine Reisebekanntschaft, one-act farce, by MM. Berté and Willner, Se September 22. 

Der Kampf der Frau, four-act drama, by Hans Hochfeld (at a smtinda, ane 27. 

Bockspriinge, three-act farce, by MM. ane and Kraatz, October 15 

Upus I., one-act piece, by Paul Linsemann, Octo! 

Die sittliche Forderung, one-act comedy, by Dr. E. o Hartleben, November 9. 


OSTEND. 
Der Deutsche Michel, music volks-piece, in three acts, by R. Kniesel, September 4. 


RESIDENZ. 


Hals iiber Kopf (Coup de Téte), farce, in three acts, by Alexandre Bisson, German by Paul 
Block, December 7. 

Hotel zum Freihafen (L' Hétel du Libre-Echange), farce, in three acts, by Georges Feydeau, 
German by B. Jacobson, February 8. 

Der Stellvertreter, three-act comedy, translated from the French of MM. Busnach and 
Duval by M. Schinau, June 20. 

Die Vielgeliebte, farce, in three acts, by MM. Fischer and Jarno, October 381. 

Ehefessein, three-act drama, by Hervieu, November 14. 

Verschwunden, farce, in three acts, by MM. Bisson and Sylvane, November 24. 


ROYAL OPERA. 


Die Niirnberger Puppe, comic opera, in one act, by Adolph Adam, words by Leuven and 
Beauplan, German by Pasqué, February 28 

Lauline, ballet, in three acts and six pa, adapted from Emil Taubert by Emil Graeb, 
music by Moritz Moszkowski, February 28. 

Ingo, opera, in four — by Philipp Ruefer, words adapted from Freytag’s novel of the same 
name by M. F., May 21. 

Fra Francesco, one-act o ra, by —— Waller, June 19. 

Das Heimchen am Herd, — in three acts, by Carl Goldmark, words adapted from 
Dickens's novel by A. M. illner, June 27. 

Die Rose von Schiras, ballet-idyl, adapted by Emil Graeb from narrative by H. Ploch, 
music by Richard Eilenberg, July 8. 

Benvenuto Cellini, opera, in three acts, by Hector Berlioz, November 21, 


ROYAL SCHAUSPIEL-HAUS. 


ne Sea one-act comedy, by C. de Courcy, German by Emi] Neumann, 

ecember 1 

Monsieur Balanceuz, piece, in one act, by B. Jacobson, December 

Recept — > Schwiegermiitter, one-act comedy, from the Spanish of Don Manuel en 
ecem 

Marino Faltero. five-act tragedy, by H. Kruse, December 14 

= = erloos, comedy, in four ane by H. Schumacher 4 8. a January 8. 

Zeit, comedy, in four acts, by Richard Skowronnek, J oe 25. 
Die Hollenbeseke, farce, in three acts, by Richard —s and — olff, March 
Hadasa, fairy-drams, i in four acts, by Georg Engel, March ; 
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Ein Staats-streich, comedy, in four acts, by Scribe, May 9. 

Goldfische, four-act comedy, by MM. von Schénthan and G. Kadelburg, September 12. 

Ein Kinigs-Idyll, three-act comedy, by Rudolf Lothar, October 9. 

Der Graf von Castenar, drama, in four acts, adapted by A. Matkowsky from the Spanish 
of Rojas, October 24. 

Kehraus, piece, in one act, by J. Lehmann, November 7. 

Eine, Old German drama, in three acts, by Max Dreyer, November 7. 


SCHILLER. 


Reif-Reiflingen, five-act comedy, by G. von Moser, December 4. 

Victoria, one-act drama, by Heinrich Bulthaupt, January 22. 

Halder und Sohn, drama, in four acts, by P. Langenscheidt, April 1. 

Vergniigte Flitterwochen, farce, in three acts, by MM. Brentano and Keller, June 13. 
Die Frauenfrage, satire, in four acts, by Elsa von Schabelsky (revival), July 10. 

Ein Ehrenwort, four-act drama, by Dr. Erich Hartleben, October 26. 


THALIA, 


Cousin-Cousine, vaudeville, in three acts, by MM. Ordonneau and Kéroul, music by Gaston 
Serpette, September 18. 

Prima Ballerina (Maison Tomponin), vaudeville-operetta, in three acts, by MM. Blum 
and Toché, adapted by H. Wittmann, music by C. Weinberger, October 24. 

Eine freundliche Wohnung, three-act farce, by MM. Ordonneau and Guinbourg, 
November 7. 

Das Wetterhiuschen (Weather or No), musical comedy, in one act, by Adrian Ross, 
music by B. L. Selby, November 20. 

Zwei Schwiegersihne, farce, in two acts, by Maxime Boucheron, November 20. 


UNTER DEN LINDEN. 


Kinig Chilperich, burlesque operetta, in three acts, by MM. Hervé and Ferrier, 
December 21. 

Der Grossherzog, comic opera, in two acts, by MM. Gilbert and Sullivan, May 22. 

Der Pumpmajor, operetta, in three acts, adapted from Gogol’s Revisor by MM. Horst and 
Stein, music by Alexander Neumann, October 24. 

Unter den Linden, ballet, in three acts, by B. Jacobson, November 14. 


WESTENS. 


Tausend und ein Nacht, ballet-comedy, in four tableaux, by H. Drachmann, October 1. 
Treue, four-act drama, by Baron Alexander von Roberts, October 21. 

Der Drittemann, farce, in three acts, by Robert Misch, November 7. 

Schiedsmann Hempel, volks-piece, in four acts, by MM. Keller and Hermann, November 21. 


Losine HIs SKELETON aT CaRDs.—Some years ago an extraordinary gymnast, known to 
the public as “The nt Man,” was astonishing all London with his contortions at one of 
the theatres. From the hour of his birth, almost, he had been trained for his calling ; and 
there was scarcely any position into which he could not, with perfect ease, place his limbs. 
As may be supposed, these nightly exhibitions affected his health and spirits, and once off 
the stage he was = to lapse into fits of melancholy. To relieve these, he took to gambling. 
As it happened, the poor fellow was most unlucky at cards. When all his savings were 
lost he was at his wits’ ends to know what to do; gamble he must, he felt, else he should go 
mad; but where was he to get the money? Suddenly an idea struck him, and he advertised 
as follows :—“ The celebrated Serpent Man will dispose of his skeleton, upon his death, for 
one thousand guineas payable at once.” The next day a celebrated surgeon called upon him, 
and, minutely examining him, handed him a cheque for a thousand guineas. The conditions 
of the bargain were that he was to carry about with him a narrow oak box, which was nothing 
more nor less than a coffin, on the outside of which was painted in large black letters the 
doctor’s address, while on the inside of the lid a paper was fixed, giving directions in four 
nagnen os embalming the acrobat, and i ately forwarding the body to the address 
on the outside. 


Tue IxveNTOR oF THE PoLka.—The origin of the polka is not generally known, the 
inventor of the dance having been a young Bohemian girl named Haniczka Selezka. She 
was a blooming young peasant maiden and the best dancer in the village of Costelec, on the 
River Elbe, and used to perform solo dances of her own invention at the various village 
festivities. It was in the year 1880, at a village farmhouse, that the assembled guests asked her 
to dance a solo, and she said, “ I will show you something quite new,” and to the music of her 
own singing she danced the polka step, though with more elaboration than it is now performed. 
The dance @ 80 pop that it was later made a national dance, and Haniczka named 
it pulku, as she said it was danced in short steps. From pulku came polku, and finally polka. 
The dance, three years later, became popular in Prague, and in 1889 it was ulready danced 
at Vienna balls, and one year later became the most popular dance in Paris. 
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Theatrical, Hlusical, and Equestrian Obituary. 


FROM DECEMBER 1895 TO END OF NOVEMBER 1896. 





Annzey, Henry E., Theatrical and Operatic Manager, aged 48, October 17. 

Apartr, Alice, December 1. 

Atprecnt, Caterina K., Pianist, October 11. ; 
Auten, Horace, Actor, aged 40, June 4. j 
Au.eyn, Annie (Mrs. Charles Bernard), aged 32, May 17. , 
Ausxa (Pollard), Walter, Variety Performer, May 24. 

Avptey, Joseph, father to Mrs. Henderson, of Seales & Stanley Trio, aged 65, July 18. 

Barnsy, Sir Joseph, Principal of Guildhall School of Music, aged 57. 

Bravrort, Grace (wife of Frank Lister), Actress, aged 27, April 25. 

Beaumont, William Alexander, Negro Lion-tamer, aged 26, December 30. 

Bexasco, George, husband of Maria Davis, Actress, aged 60, September 24. 

Beut, Stuart Henry, Scene Painter and Theatrical Manager, August —. 

Bewuwoop, Bessie (Katherine Nicholson), Music-hall Artiste, aged 39. 

Bersemann, Gilbert R., Musician, aged 31, September 10. 

Brancne, Madame (Millie Catherine Nelson), Circus Performer, aged 64, May 24. 

Brapuey, James Knott, Comedian, May 5. 

Breeze, Mabel (Mrs. W. Percival), Music-hall Artiste, aged 31, November 23. 

BRERETON, Alice, Operatic Artist, aged 19, April 10. 

Bricuton, Charles, Music-hall Vocalist and Song Writer, aged 29, May 14. 

Brri1anso, Charles, Circus Rider, aged 29, March 6. 

Brocxrank, John Benn, February 4. 

Brooxrrexp, Mrs.,mother of Mr.Chas. H. E. Brookfield, Actor & Dramatic Author, Nov. 27. 

Brown, Ellen, mother of Madame Lalo, Bicyclist, November 23. 

Burton, Edward, Actor, aged 72, October 14. 

Byars, Thomas, Music-hall Stage Manager, July 13. 

Carans, Fred., Music-hall Comedian, April 1. 

Campantnt, Italo, Operatic Tenor, aged 51, November —. ' 
Campsett, Howard (Knowles), Comedian, aged 42, March 26. 

Campse.., Mary, wife of Edmund V. Campbell, Actor, July 15. 

Campton, Alfred, aged 25, November 25. 

Caniisix, Joseph, Character Comedian, aged 66, January 31. 

Cares, Frank, Actor, aged 43, September 10. 

Carucanrt, Rolleston William George, Actor, aged 64 

Ceci (Blunt), Arthur, Actor, aged 52, <¢ 16. . 

Cuarman, George, Music-hall Artiste and Manager, aged 64, July 27. 

Co.onesTER, Enrique, late Theatrical Proprietor, November 12. 

Cougs, C. Mortimer, Actor, November 28. 

Conway, Marianne (Minnie), wife of Osmond Tearle, Actress, aged 42, October 12. 
Convers, Charles, Tenor Vocalist, aged 35, November 21. 

Costetia, Michael, late “Old Jester,” February 23. 

Courtenay, Lindo, Theatrical Lessee and Manager, aged 65, February 28. 

Covrvurrer, Edmund, French Dramatist, aged 69, July —. 

Crovcen, Fred. Wm. Nicholls, composer of “‘ Kathleen Mavourneen,” aged 88, Aug. 18. 
Crozier, Temple Edgcumbe, Actor, aged 24, August 10. \ 
Ousa™an, Charles Augustus, only brother of Charlotte Cushman, aged 78, Nov. 30. 
Danvers, Frank B., Actor, aged 42, June 23. 

Davies, Robert, Circus Proprietor, ‘aged 65, March 11, 

Davis, E. D., Ventriloquist, aged 76, April 20. 

Dawson, Mrs. (widow of Rev. Wm. V. Dawson), mother of Forbes Dawson, Actor, Aug. 3. 
Dawson, Stewart, Actor, March 5. 

Deacon, James William, late Proprietor Deacon’s Music Hall, November 28. 
Deartove, Charles Henry, aged 68, October 7. ’ 
Denny, W. R., Journalist and Playwright, aged 32, May 2. by 
De Voy, George, brother of James, Albert, and H. C. Le Fre, March 3. 
Dickens, Charles, son of the Novelist, aged 59, July 20. 

cea John Thanet, husband of Alice Barnett, Vocalist and Actress, aged 61, Aug. 24. 
Dorvs, M., French Flautist, aged 84, Jane —. 
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Drury, William Henry, Scenic Artist, aged 48, May 1. 

Dv Maurier, George, Artist and Author, October 8. 

East, Joseph Samuel, of the Carl Rosa Opera Company, November 19. 
ExsrenserG, Alexandra, Pianist and Vocalist, aged 33, September 2. 

Eten, Mercy, mother of Gus Elen, aged 65, August 17. 

Exuis, Will., Music-hall Chairman, aged 43, April 30. 

EverarD, Tom L., Music-hall Vocalist, husband of Ada Lundberg, October 26. 
Evens, Adeline (Florence Helena Earlesmere), Actress, May 3. 

EversFIeLp, Harry, Actor, January 30. 

Fazer, Myrtie Bedell, Actress, July 20. 

Fasian (Murtagh), Thomas, late of Hengler’s Cirque, April 7. 

Fancuetre, Madame Kate (Mrs. John Russell), July 8. 

Fev, Herr Leo, Musical Conductor, aged 39, August —. 

Fietcuer, Edward, Theatrical Proprietor, aged 59, June 26. 

Fossett, Alfred Francis, Circus Performer, aged 33, May 12. 

Foveart, M., Balloonist, July 26. 

Fox, Adéle, widow of C. H. Fox, Wigmaker, aged 33, January 7. 

Frampton, M. K. P., widow of F. Frampton, Comedian & Stage Manager, aged 83, Jan. 12. 
Garratt, Jessie (Mrs. W. Lee Bruno), Actress, aged 44, July 17. 

GrorGE, William, Theatrical Hosier, aged 50, June 7. 

Grrrorp, Samuel L., Theatrical Manager, January 2. 

Grxnett, Amelia, wife of Claude Ginnett, Circus Proprietor, aged 31, January 2. 
Gomez, Carlos, Brazilian Musical Composer, aged 57, June —. 

Goncourt, Edmond de, French Dramatic Author, aged 74, July 16. 

Gorst, Richard, Vice-Chairman Blackpool. Winter Gardens Co., aged 65, March 11. 
GrannELL, Denis, Theatrical Manager and Lessee, February 20. 

Gray, William, Actor, aged 60, March 1. 

Grecson, Frederick Holgate, Actor, December 27. 

Grice, W. H., Vocalist, April 25. 

Grist, William, Librettist, aged 56, November 19. 

Gutiiaumty, M., Balloonist, July 26. 

Guron (Carr), Daniel, aged 39, November 23. 

Gumpert, Ferdinand, Song Composer and Musical Critic, aged 78, April 6. 
Gustave, George, Ethiopian Minstrel, March 25. 

Hangar, Tisha, Moorish Acrobat, aged 28, January 5. 

Hanrpacre, Esther, mother of J. Pitt Hardacre, aged 60, February 14. 

Hanais, Sir A., Theatrical Proprietor, Operatic Entrepreneur and Actor, aged 44, June 22, 
Haywarp, William, Music-hall Chairman, October 5. 

Henry, Clarisse, French Operatic Prima Donna, February 17. 

Hersert (Eden), William Alexander, aged 52, October 16. 

Hersez, Henry, Librettist and Musical Critic, aged 76, May 21. 

Hiss, Elizabeth, of the Hibbs Quartet, Music-hall Artiste, June 11. 

Huu, Jenny (Jane Woodley), Music-hall Artiste and Burlesque Actress, aged 46, June 28. 
Hoianp, William, People’s Caterer, aged 58, December 29. 

Howe (Hutchinson), H , Actor, aged 83, March 10. 

Huao, William, Minsty6!, January 12. 

Hountiey, Grave~Actress, October 10. 

Jackson, W. F., Tenor Vocalist, one of the Original Christy Minstrels, aged 63, Aug. 19. 
Janyer, Henry, French Theatrical Manager, January 15. 

JorL, Hettie, of Brogden’s Swiss Choir, March 4. 

Keexey, Mrs. E. M., aged 69, February 5. 

Keuty, J. W., American Variety Artiste, June 26. 

Kennepy, J. T., Actor, May 22. 

Kraay, Mrs. Hudson, Retired Actress, aged 74, January 10. 

Knapp, Edward Lee, aged 59, July 14. 

Lacey, George, Comic Vocalist, January 11. 

Lamparp, Edward James, husband of Jennie Wardhaugh, Actress, aged 34, November 7. 
Lancaster, John, Theatrical Proprietor, husband of Mrs. Lancaster Wallis, Nov. 12. 
Laurence, Charles, Property Master, aged 62, April 21. 

Lawrence, Thomas, Portable Theatre Proprietor, aged 78, June 5. 

Leaaarr, Steve, Music-hall Song Writer, May 10. 

Leoiere, Alice, wife of George Legiere, Acrobat, aged 35, January 22. 

Lemarne, Fred. (Perry), Music-hall Vocalist, April 18. 

Lemame, Harry (Patterson), Music-hall Vocalist, January 10. 
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Lesuie, Henry David, Musical Composer, aged 74, February 4. 
Lewis, Jaines, Actor, September —. 

Lippon, Amy, Actress, aged 52, November 7. 

Lortvs, John, brother of Marie Loftus, November 21. 
Lovejoy, Alexander Frederick, Music-hall Proprietor, September 4. 

Lovejoy, Mrs. Louisa, wife of Alex. F. Lovejoy, Music-hall Proprietor, Dec. 22. 
Lurrno, Harry (Evans), Pantomimist, aged 68, May 20. : 
Maccaxn, Mrs., Concertina Soloist, mother of Professor Maccann, aged 59, Nov. 14. 
McDonatp, Sadie, Actress, November 29. 

Mackenzie (Mackerell), Theatrical Proprietor, aged 60, October 14. 

Maxtvus (Duplany), Claude, Actor, aged 46, January 25. 

Marsnatt, Louisa, Actress, aged 70, September 9. 

Mason, Fred., Comic Vocalist, aged 27, December 29. 

Martruews, Harry, of the C,C.C. Minstrels, November 13. 

Marruews, Sant, Actor, March 15. 

Mavpe (La Belle), Maude Amy Mannakay, Acrobat, aged 20, October 31. 

Mayo, Frank, American Actor, June 7. 

Menvitie, Andrew, Theatrical Proprietor, aged 43, August 2. 

Metvitux, Charles (Thomas Charles Meares), Actor, aged 38, March 13. 

Micuen, André, French Actor, aged 53, July —. 

Micxort, M., Operatic Vocalist, aged 66, April 25. 

Monrtaiene, Frank, husband of Emily Montaigne. Operatic Vocalist, January 16. 
Moors, Alec. (Alex. James M‘Kenzie), Comic Vocalist, aged 35, February 18. 
Morris, Madge, wife of Allen Morris, November 8. 

Nevenist, Kate (Mrs. J. C. Shepherd), Actress and Vocalist, February 6. 

Nrxon, Thomas (of Barber and Nixon), Music-hall Artiste, aged 34, October 7. 
Norman (Nation), Arthur W., Actor, husband of Nellie Douglas, aged 31, January 21. 
Novex10, Joseph Alfred, Music Publisher, aged 85, July 16. 

Nonny, Annette (Mrs. J. B. Mulholland), Actress, September 7. 

Oswaxp (Braine), Frank, Actor, aged 88, November 18. 

Orrer, William, Coloured Comedian, aged 38, February 15. 

Pauuie, Laura, wife of Arthur Palling, Actor, April 8. 

PatuinG, Walter, Actor, October 16. 

Patmer, husband of Nala Damajanti, Serpent Charmer, April 16. 

Pauncerort, Georgina (Cooke), Actress, aged 70, December 19. 

Pranson, Eliz., mother of Geo. & E. Pablo'Fanque, Circus Performers, aged 67, April21. 
Peart, Professor, High Diver, aged 23, May 7. 

Penroup, George, Actor, aged 40, February 24. 

Perrman, Julia, Actress, aged 28, June 22. 

Puypora, Joe, Pantomimist, October 13. 

Poouz, Flora (of the Sisters Poole), Music-hall Performer, January 1. 

Pooe, Joseph J., son of J. J. Poole, late proprietor South London Music Hall, Dec. 21. 
Poors, Sivori, son of J. J. Poole, late proprietor South London Music Hall, March 23. 
Porssorp, Walter, Conjurer, aged 89, July 15. 

Ramsay, Thomas, Theatrical Lessee, April 21. 

Ramspen, Newton, Actor, aged 43, February 20. 

Raynor, Charles, Music-hall Artiste, of the Brothers Raynor, aged 47, November 10. 
Raynor, Clara, wife of Charles Raynor, Music-hall Artiste, aged 38, August 26, 
Rernruater, Carl Martin, German Composer, aged 73, February 13. 

Ricuarpson, William Thomas, Comedian, aged 53, March 14. 

Ricketts, Harry, Pantomimist, aged 45, April 11. 

Ropen, Frank, Music-hall Vocalist, aged 45, January 8. 

Rocenrs, Henry, Music-hall Chairman, February 28. 

Rose, Patrick Latham, husband of Lizzie Boone, Actress, August 20. 

Ross1, Ernesto, Italian Tragedian, aged 69, June 4. 

Rowetta, William, Pantomimist, November 11. 

Russeu, George, Equestrian, aged 78, March 6. 

Ryman, Ad., American Minstrel Performer, aged 55, June 30. 

Sr. Lecer, Clara (Mrs. Charles Raynor), aged 38, August 26. 

Sara, George Augustus, Dramatic Critic and Journalist, aged 67, December 8. 
Sancent, Colonel H. J., formerly Theatrical Manager, aged 55, February 3. 
Scrumann, Clara Josephine, Pianist, widow of Robert Schumann, aged 73, May 20. 
Scorr, Walter, jun., son of Walter Scott, Circus Proprietor, aged 15, April 17. 
Scorr-Sippons, Mrs. Mary Frances, Retired Actress, November 8. 
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Sexnett, Blanche, daughter of Thomas Sennett, Actor, July 17. 

SmronsEn, Fanny, Australian Operatic Vocalist, aged 61, September 18. 

Sxrxner, George, Actor, April 6. . 

Smart, Edgar (Dunstan), son of Henry Smart, Actor, aged 47, May 19. 

Sarrn, A. B., Acting Manager of Theatre Royal, Stockton, January 7. 

Srantey, Harry, Touring Manager, June —. 

Srepuens, Mrs. Jane, Retired Actress, aged 83, January 15. 

Srevenson, Julia, wife of James Stevenson, Actor, October 27. 

Srimure, Mrs., wife of Sir Charles Gregory, Retired Actress, aged 79, December 28, 
Stott, Blanche (Mrs. Brukerwich), January 23. 

Suiiivan, Mike, Music-hall Performer, aged 40, December 9. 

Suuuivan, Rose (Mrs. Arthur Reece), Irish Vocalist, aged 32, December 11. 
Suter, Frederick, Actor, aged 21, March 27. 

Svurron, Sam., last Chairman Deacon’s Music Hall, aged 58, March 11. 
Swansoroveu, Arthur, Theatrical and Music-hall Manager, December 22. 
‘Taytor, Annie (Mrs. E. C. Corlesse), Actress, aged 48, October 14. 

Taytor, Walter W., Actor, June 12, 

Tepper, George, Vocalist, aged 77, February 13. 

Temp.eton, Andrew (formerly of the Two Fagans), Music Hall Comedian, Nov. 30. 
Terry, B., Retired Actor, father of Kate, Ellen, Marion, & Florence Terry, a. 77, May 22. 
Terry, Florence (Mrs. William Morris), Actress, March 15. 

‘Tomas, Ambroise, French Musical Composer, aged 84, February 12. 

Tuomas, Lewis, Vocalist and Musical Critic, aged 70, June 13. 

‘Tuomsen, Madlle., Actress, Thédtre Francais, aged 23, June 6. 

Tuorne, Alice (Mrs. Crayford), Actress, aged 40, October 30. 

Txorne, Mrs., widow of Richard Samuel Thorne, Dramatic Manager, August 25. 
TotAno, Raphael, Australian Theatrical Lessee, November 2. 

Van Den Boorn, Musical Critic and Composer, aged 66, August —. 

Van Noorpen, P. E., aged 70, May 24. 

Vavuauan, Herbert (late of Lawrence and Vaughan), Music-hall Artiste, aged 27, Feb. 8. 
Vrevxtemps, Jules Joseph Ernest, Violoncellist, aged 64, March 20. 

Wane, Florence, Actress, January 11. 

Waker, Harry, Actor, aged 65, July 11. 

Watuis, George Ambrose, Company and Entertainment Director, December 20. 
Wane, George, Vocalist, Dramatic and Music-hall Agent, aged 66, December 30. 
Watson, George, Registrar and Secretary Royal College of Music, February 15. 
Warson, Thomas, Comedian, aged 49, March 17. 

Wenner, Eliza (wife of Arthur Wood), Actress, June 26. 

Waauine, Harry, Comic Singer, January 14. 

Wipe, Joseph, Actor, January 6. 

Wiuor, Charles, Actor and Theatrical Proprietor, aged 57, November 18. 
Youne, George, Actor, husband of May Vaudrey, Actress, aged 30, July 23. 
Zosout, Alessandro, Operatic Basso, aged 68, February —. 


He Drpw’r Eat CuHerrres.—An amusing instance of hero-worship is related in connec- 
tion with the great maestro Paderewski. A lady visiting his villa in Paris noticed a cherry- 
stone on the mantelpiece, took possession of it, and had it mounted in pearls and diamo 
as arelic of the master. A few weeks later Paderewski met the lady, who showed him the 
cherry-stone with its elegant setting. “But, madam,” said Paderewski, “I never eat 
cherries. The one on the mantelpiece must have been left by my servant!” 


A Hariequim’s Practica, Joxe—In Mr. H. G. Somerville’s “Curiosities of Im- 
pecuniosity,” the following feat, almost incredible, is recorded as performed by John Rich, a 
well-known harlequin and manager in the early eighteenth century :—“ One evening, when 
returning from the theatre in a cab (sic), having ordered the coachman to drive to the ‘Sun,' 
a tavern in Clare Market, he threw himself out of the coach window and through the on 
Seouniiong bein tan Woes entlod bie tak, pot, ited wuking. tire passenge ager to alight. 

e i e box, tou i t, and s waiting for his r ight. 
Finding at length there was no one visible he besought a few blessings on adn nr 
who imposed upon him, remounting his box, and was about to drive off when Rich, who 
had been watching, vaulted back into the vehicle, and, putting his head out, asked,‘ Whére the 
pry tae te ae yy - with centee pen pedo in, but could 
not be persuaded to take his fare, e was 0! a shilling for hi , exclaiming: 
* No, no, that won't do. I know too well for all your shoes; and so, Mr. Devil, for once 
you're outwitted.’ . . . He (Rich) seems never to have been well off, and was at one 
time in such difficulties that he hit upon the clever expedient of taking a house situated in, 
thrée different counties in order to free himself from the attentions of sheriff's oh 
K 
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THEATRES IN THE UNITED KINGDOM. 


AnerparE—Empire Theatre. 

New Theatre, W. Smithson. 
AnerpEEN—Her Majesty’s, R. Arthur. 
Aperystwith—Pareezer Hall, Herr B. 

Pareezer. 
Accrineton—Prince’s, Mrs. J.B. Ormerod. 
AuprersHot—Theatre Royal, C. Sounes. 
AsnTon-unpER-LynE—Theatre Royal, W. 
J. and C. E. Revill. 
Aston—Theatre Royal, Chas. Barnard. 
Bacup — Royal Court Theatre, John 
Walters. 
BarnsteEy—Royal, Company. 

Public Hall, Corporation. 
Barrow-tn-Furness — Royalty Theatre, 

Hugh Robertson. 
Batu—Royal, William Lewis. 
Batitey—New Theatre Royal, Fred Cooke. 
Brprorp—Corn Exchange, Corporation. 
Betrast—Royal, J. F. Warden. 

Grand Opera House, J. F. Warden. 
Brirer—Public Hall, Joseph Pym. 
Berwick-on-TwEED—Queen’s Rooms. 
Bexuiiu-on-Sra—York Hall, Geo. Howes. 
Brrston—Theatre Royal, Hy. Battersby. 
BrrxennEAD—Royal, P. J. Singleton. 

Theatre Métropdle, Jno. Riley. 
Brrurmenam—Royal, C. Dornton. 

Prince of Wales’s, Captain Rodgers. 

Grand Theatre, J. W. Turner. 

Queen’s Theatre, Clarence Sounes. 
Bisnor Aucktanp—Eden Theatre, Wallace 

Davidson. 
Buacksurn—Royal, Harry Yorke. 

Prince’s, Jno. Ersser. 

Buackpoot—Her Majesty’s Opera House, 
C. R. Brighten. 

New Grand, T. Sergenson. 

P. O. W. Theatre. 

Biyta—Royal, A. Jefferson. 
Bouton—Royal, Company. 

Victoria Theatre, Company. 
Boscompe—Grand Theatre, A. Beckett. 
BovrnemovutH—Theatre Royal, Morell 

and Mouillot. 
Braprorp—Royal, John Hart. 

Prince’s Theatre, H. Pullan. 
Bricuton—Royal, Company. 

Gaiety, Company. 

Eden, F. Trussell. 

Aquarium Theatre, Company. 
Bristor—Prince’s Theatre, J. M. Chute. 

Royal, Ernest Carpenter. 
Broapstarrs—Grand Pavilion. 

Assembly Rooms, R. Cantwell. 
Bromuizy, Kent—Grand Hall, W. Morton. 
Buantzrr—Gaiety Theatre, T. Culeen. 

Victoria Opera House, W. C. Horner. 
Bunsuzm — New Wedgwood Theatre, 

Stuart and Hall. 





Burton-on-Trent—St. George’s Theatre, 
John Wood. 
Bury—Theatre Royal, Company. 


| Bury St. Epmunps—Theatre Royal, C. H. 


Nunn. 
Campripce—New Theatre, W. B. Redfern. 
CanterBury—Theatre Royal, E. Graham 
Falcon. 
Carprrr—Royal, E. Fletcher. 

Grand Theatre, Clarence Sounes. 
CaruisLe—Her Majesty’s, Milton. Bode. 
CastLEFonD—Theatre Royal, C. Gadsby. 
Cuatuam—Opera House, Miss 8. Thorne. 
Cuetusrorp—Corn Exchange, Company. 
CuEe_TEnHAM—Theatre, C. Chappell. 

Corn Exchange, Secretary. 
Curster—Royalty, J. W. Carter. 

Music Hall, Philipson and Golden. 
CuEstER-LE-STREET — Queen’s Theatre, 

Jas. Lovett. 
CHESTERFIELD—Theatre Royal; E. Darbey. 
Cuor.ey, Lancs.—Grand Theatre, Geo. 

Testo Sante. 
Coatsripcr — Theatre 

Watson. 
CoicHEstER—Royal, Charles Macdona. 
Cotne—Theatre Royal, Gerald Harding. 
Consett—-Theatre Royal, R. J. Brodie. 

New Theatre, H. Robertson. 
Corx—Opera House, Company. 
Coventry —Opera House, W. Bennett. 
Crewe—Lyceum, Edward Darbey. 
Croypon—New Grand T., Batley & Linfoot. 

Royal, Roberts, Archer, and Bartlett. 

Public Hall, W. H. Pusey. 
Daruincton—Royal, Tom Jennings. 
Darwen—Royal, J. R. Horrocks. 
Dersy—Grand Theatre, F. W. Purcell. 

Lecture Hall. 
Drvonport.—Métropéle, Messrs. Carlton 

and Leeds. 

Dewssury—Royal, Company. 
DoncastER— Royal Opera House, J. W. 

Chapman. 

Dovetas—Grand, A. Hemming. 


Royal, Easton 


Bijou. 

Dover—Town Hall. 

Tivoli, Company. 
Dusitin—Gaiety, M. Gunn. 

Queen’s, E. Jones. 

Leinster Hall, M. Gunn. 
DupLtey—Colosseum, J. Maurice Clement. 
Dumrries—Theatre Royal, W. E. Potts. 
Dunpge—Her Majesty’s, R. Arthur. 
DunstasLeE—Corn Exchange. 
Easrsounne—Royal, Roberts, Archer & Co. 

Devonshire Park, A. Standen Triggs. 
Epmevres—Lyceum, Howard & Wynd- 


ham, Lim. 
Royal, Howard & Wyndham, Lim. 
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Epmontox—Theatre Royal, C. Bowman. 

EnrreLp—Bycullah Atheneum, Secretary. 

Exeter—Theatre Royal, F. Pollard. 

Fo.xestone—Pleasure Gardens Theatre, 
- Rowland. 

GatnsporovcH—Royal Albert, R. Kirk, 

Garston—Theatre Royal, D. Barnard. 

GatEesHEAD-oN-TynE—Métropdle Theatre, 

Weldon Watts and Company. 

Giascow—Royalty, Howard and Wynd- 

ham, Lim. 
Theatre Royal, Howard & Wyndham, 
Lim. 

Princess’s, R. Waldon. 

Grand, Ernest Stevens. 
G.ovucesteR~ Royal, Robert Burge. 

Royal Albert, C. W. Poole. 
Goote—Royal, C. Bromley. 
GrantHamM—Theatre Royal, H.J. Sinclaire. 
GravESEND— Public Hall, R. F. Clarke. 
Gr. YarmoutH—Royal, J. W. Nightingale. 

Aquarium, J. W. Nightingale, 
GreEenock—Royal, Alexr. Wright. 
Griuspy—Prince of Wales’s, H. J. Curry. 
GurrnsEy—St. Julian’s Hall, W. Rousby. 
Ha.irax—Grand, Chas. Clucas. 

Royal, W. Robinson. 
Hantey—Royal, 0. G.& G. F. Elphinstone. 
Harrogate — Spa Theatre, H. W. Hay- 

. ward. 

Hartiepoon (West)—Royal, T. Kirtley. 
Gaiety, Thornton & Snowdon. 
Alhambra, Moss and Thornton. 

Hastines—Gaiety, Company. 

Herne Bay—Town Hall, T. B. Watson. 

Hincxtey—New Theatre Royal, H. W. 

Thomas. 

Horwich—New Prince’s Theatre, Comp- 

ton and Protheroe. 

HvuppersFrieELp— Royal, Company. 

Hutt—Royal, W. Morton. 

Grand, Company. 

Hype—Royal, Company. 

Inkeston—Theatre Royal, Fredk. Neebe. 

Inverness— Royal, Cameron Burgess. 

Irswicu—Lyceum Theatre, W. G. Fisk. 

Jarrow-on-'l'yNe—Royal,Hugh Robertson. 

JersEy—Royal, Wybert Rousby. 

KEeIGHLEY—Queen’s, E. Darbey. 

KippERMINSTER — Theatre Royal, 

Chas. Carte. 

Krxo’s Lynn—Theatre Royal, R. Wardale. 

LancasTER—Atheneum, H. Wilkinson. 

Leamincron—Royal, Henry Dundas. 

Leeps—Grand, John Hart. 

Royal, Walter Reynolds. 
Leicestern—Royal Opera House, J. A. 

Winstanley. 

Royal, W. Revill. 

Lr1cn—Theatre Royal, J. Dewhurst. 

Lerrn—Princéss’s, Julian Malvern. 

Licurretp—St. James’s Hall, Herbert 

Larkin. 
Liwenx x—Royal, B. Fogerty. 


Mrs. 





| Lrxcorn—Theatre Royal, Rass Challis. 


Masonic Theatre. 
Liverroo.—Court, Carl Rosa Company 
(Ltd.) 
Prince of Wales’s, H. B. Nelson. 
Shakespeare, Ellis Brammall, junr. 
Rotunda, Company. 
Grand Opera House, Messrs. Heath. 
Stanhope Theatre, Butler Stanhope. 
Adelphi, Frank Wilson. 
Luanpupno — St. George’s 
cock. 
Riviere’s New Opera House, W, H. 
Leeman, 
LuaneLtty—Royalty, J. E. Noakes. 
Lonpon—<Adelphi, A. and 8. Gatti. 
Avenue, Charles Hawtrey. 
Borough Theatre, Stratford, A. 
- Fredericks. . 
Britannia, Mrs. S. Lane. 
Brixton Theatre, T. P. Dorman. 
Broadway Theatre, Deptford, Miss 
Cissy Grahame. 
Comedy, Charles Hawtrey. 
Court, Arthur Chudleigh. 
Covent Garden. 
Criterion, Chas. Wyndham. 
Daly’s Theatre, A. Daly. 
Drury Lane. 
Duke of York’s, F. Wyatt. 
Elephant and Castle, Mr. D’Esterre. 
Gaiety, Company. 
Garrick, John Hare. — 
Globe, W. 8S. Penley. 
Grand, Fulham, T. A. F. Henderson. 
Grand, Islington, Company. 
Haymarket, Frederick Harrison, 
Lyceum, Sir Henry Irving. 
Lyric, Horace Sedger. 
Lyric, Ealing, T. J. Phillips. 
Lyric, Hammersmith,A.Phillips &Son. 
Métropéle Theatre, Camberwell, J. 
B. Mullholland. 
Morton’s, Greenwich, W. Morton. 
Novelty Theatre, Miss V.St. Lawrence, 
Olympic, H. J. Leslie. 
Opera Comique, Miss Ada St. Ruth. 
Parkhurst, Holloway, J. R.Perfect,jun. 
Pavilion, Company. 
Prince of Wales’s, Syndicate. 
Princess’s, Albert Gilmer. 
Royalty, George Alexander. 
St. James’s, George Alexander. 
Savoy, D’ Oyly Carte. 
Shaftesbury. 
Shakespeare Theatre, Clapham Jn., 
Machin, Bennett and Bennett. 
Standard, A. Melville. 
Strand, J. 8. Clarke. 
Stratford Theatre Royal,A.Fredericks. 
Surrey, George Conquest. 
Terry’s Theatre, Edward Terry. 
Vaudeville, A. and S. Gatti. 


Hall, B. 
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Loxpon—coni. 
Victoria Theatre, Bayswater. 
West London Theatre, Bailey & Oliver 
Royal Aquarium, Company. 
Orystal Palace, oo SenpARY. 
St. George’s 
Prince’s all 
Ladbroke Hall, Notting Hill. 
Kilburn Theatre Royal, Morell and Mouillot. 
Richmond Theatre Royal, F. C. Mouflet. 
Battersea, Queen's. . 
Balham Assembly Rooms, J. H. Beare. 


LonponpErry—Opera House, Company. 

Loneton — New Queen’s Theatre, 
Company. 

LovensnorovucHu—New Theatre, Mrs. Kate 
Howard. 

Town Hall. 

Lvuton—Town Hall, Corporation. 

MacciesFrieLD— Royal, Miss Violet E. Greg. 

Mawwenneap — Grand Hall, 8. King 
Alexander. 

Town Hall, Jno. Kick. 
Marsrone—Corn Exchange. 
MancueEster—Prince’s, R. Courtneidge. 

Royal, A. D. Corry. 

Comedy, J. Pitt Hardacre. 

Queen s, R. Flanagan. 

St. James’s Theatre, R. Flanagan. 
Mareate—Royal, Miss Sarah Thorne. 
Mertuyr Typri:—Theatre Royal, Will 

Smithson. 
. Mexsorovex (Yorks)—Prince of Wales’s 
Theatre, Mrs. T. C. Livesey. 
MrippLEsBoroveH—Royal, Messrs. Imeson. 
MorecamBe—Royalty Theatre, J. Jowett. 
. Montzy—New Town Hall, Geo. Fennick. 
Nezats—Assembly Rooms Theatre, J. W. 
binson. 
Ne.tson—Grand Theatre, John Barker. 
NEWCASTLE- =n R. Arthur. 
Tyne, Com 
Grand, W om Watts and Company. 
Art Gallery, Harry Monkhouse. 
Amphitheatre, Fred Gould. 
Newport (Mon.)—Royal Victoria, Compy. 
New Swirvon—G.W.R. Mechanics’ In- 
stitute, H. J. Southwell. 


eee ae House, T. P. 


rman. 
Nort Saretps—Royal, A. Jefferson. 
Nortawice—Central Theatre, B. Goulden. 
Norwice—Royal, Fred. Morgan. 
NorrrncHam—Royal, R. Arthur. 

Grand, J. B. Mulholland. 
Nuwzaton—Theatre Royal, W.H. Thomas. 


OtpHam—Royal, Frank Harvey. 

: Colosseum, Dottridge and Longden. 
OrgnsHaw—Harte’s Theatre, C. Harte. 
Oxrorp—New Theatre, Company. 
Patstey—Paisley Theatre, J. H. Savile. 

./Pecxnam—Public Hall, W. L. Dowton. 
Perta—City Hall 
Pergrponover—TheatreRoyal,A.Darville 

Vernon. 


Piymovuta—Royal, C. F. Williams. 

Grand Theatre, H. E. Reed. 
Pontypripp—Royal Clarence, Trenchard 

and Jones. 

Portsmovuta—Royal, J. W. Boughton. 
Prince’s, J. W. Boughton. 

Preston—Royal, Wm. Johnson. . 
Prince’s, W. Sawyer. 

RamscateE—Amphitheatre, J. D. Hunter. 

Reapinc—New Royal County Theatre, 

Milton Bode. 

Ruyit—Operetta House, Hubert O’Grady 

RocupaLE—Royal, Company. 

RorHEerHAM—Royal, E. Darbey. 

Rucpy—Town Hall, Company. 

Runcorn—Royal, H. W. Caddick. 

Public Hall. 

Rypre— Theatre Royal, Ellis Miller. 

Sr. Avpan’s—County Hall, A. Rowden. 

Sr. HeLen’s—Royal, Wallace Revill. 

Satrorp—Prince yf Wales’ s,E.B.Goulden. 
Regent Theatre, Hardie Von Leer and 

Gordyn. 
Sattspury—CountyHall,Mr.A.Whitehead. 
SALTBURN-BY-THE-SEA — Theatre, A. T. 

Griffin. 

ScarnoroucH— Aquarium, W. Morgan. 
Theatre Royal, H. Mayhew. 
Londesborough. 

Sranam Harsour—Royal, A. C. Harrison. 

SuEFF1eLp—Royal, Wallace Revill. 
Alexandra Theatre, Company. 
Lyceum Theatre, Company. 

People’s Theatre, Edward Darbey. 
Surewspury—Royal, Mr. W. H. Maddox. 
SrrrmepourNnE—Town Hall. 
SourHamptron—Prince of Wales’s, Messrs. 

Gordon and Plowman. 

Sournport—Winter Gardens, J. Long. 
Pavilion. 

Sourn nee Royal, Mrs. L. M. Snow- 


Spennymoon—CambridgeTheatre,Harding 
Thomas. 
Srarrorp — Lyceum, Sidney Herberte 

sing. 
Sratypripce— Grand, Perey Warlow. 
Srantey (Durham) — Victoria Theatre, 
Mark H. Lindon. 
Srocxrort—New Royal, W. J. Revill. 
Srocxron-on-Trees — Royal, Morell, 
Mouillot, & Watts. 

Exchange Hall, E. H. Dodgson. 
Stovrsripce—Alhambra, Mrs. Patch. 
Srratrorp-on-Avon—Memorial Theatre. 
Suppury—Victoria Hall, Company. 
SunpERLAND—Avenue, Chas. E. Machin. 

Theatre Royal, C, E. Machin. 
Swansea—New Theatre, A. Melville. 

Royal Opera House. 
Tr1cnuoura — Assembly Rooms, A. 
M‘Bryde. 
Torquay—Theatre Royal, R. Smerdon. 
| Trowsrrp¢z—Town Hall, T. 8,, Hill. 
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WakerreLp—Opera House, B. Sherwood. 
Wa.isEenpd-on-Tyne—Royalty Theatre, W. 
Cawthorn. 
Watsatt—St. George’s Theatre, Haldane 
Crichton. 
Grand Theatre, W. H. Westwood. 
Wa.tuamstow — Victoria Theatre; Mr. 
Warwick Buckland. 
Wanrkincton—Court, Milton, Johnson, and 
Potter. 
Theatre Royal, Milton, Johnson, and 
Potter. 
Warerrorp—Theatre Royal, Corporation. 
Wepnespury—Theatre Royal, E. Darbey. 
West Bromwicn—Royal, J. Page Moore. 
WestTon-surER-MarE — Victoria Hall, 
Company. 
Wexrorp—Theatre Royal, Jas. Sinnott. 
Weymovurn—Jubilee Hall, E. Wheeler. 
Theatre Royal. 
Assembly Room, F. Seyton Smith. 
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Wurrenaverx—Royal, Clark and Wood.” “ 
Wrpnes-—Alexandra, Messrs. Kiddie. 
Wican—Court, Jno. Worswick. 

Theatre Royal, H. J. Worswick. 
Wittennatt~—Theatre Royal, Mrs. C. A. 

Fisher. 

Wrxpsor—Theatre Royal. 


WotverHampron—Grand, E. H. Bull. 
Star, H. C. Hazlewood. 


| Woonwicw — Royal Artillery Theatre, 


Sergt. Swinerd. 
Worcester—Royal, W. Gomersal. 
Vee nee Opera House,Clark 

and Wood. 

Theatre Royal, Smith & Barnes. 
Wortuixe—Theatre Royal. 
WrexHam—St. James’s Hall, J. Edgar. 

Public Hall, F. 8S. Coppack. 
Yorx—Royal, Messrs. Waddington. 





MUSIC HALLS IN THE UNITED KINGDOM. 


AsnerpARE—Empire, Mr. Evans. 
ABERDEEN—Alhambra, Livermore Bros. 
Asuton—Tivoli, J. Brierly, 

Harte’s Palace, Chas. Harte. 

Cropper’s Varieties, G. H. Cropver. 
Barnow-1n-Furness—Empire, J. A. John- 

stone. 

Star Harmonic, Robert Bell. 

Pavilion Theatre, Collier, Upton and 

Faith. 
Bata—Lyric, F. J. Holmes. 
Betrast—Alhambra, W. J. Ashcroft. 

Empire, Company. 
BrrxennEAD—Argyle, D. J. Clarke. 
BrruincHam—Empire, Mossand Thornton. 

Gaiety, Charles Barnard. 

Ladywood Palace, J. H. Cruise. 

Palace, Robert Coutts. 

Curzon Hall, G. Beech. 

Masonic Hall, G. Beech. 
Buiacksurn—Lyceum, E. H. Page. 
Biackpoo.—Winter Gardens, Company. 
Boutron— Grand Theatre of Varieties, 

' Company. ?-.. 
Braprorp — People’s Palace, Livermore 
Bros. 

Jollity. 

Bricuton—Alhambra Company. 

Empire, Company. 

West Pier Pavilion and Royal Pavilion. 
Bristot—Tivoli, Company. 

People’s Palace, Livermore Bros. 

Empire, E. Leon. 
ee ee Company. 
Canpirr—Empire, Company. 

Panopticon, Compan pany. 
CuaTHam—Barnard’s, L. Barnard. 

Gaiety, Wilton Ford. 
CotcuEsten—Gaiety Palace, J. P. Gill. 


| Croxpon—National Palace, Seymour and 


_ Athol. 

Dersy—Empire, Mr. Morritt. 
| DoncastER—Empire Palace, Company. 
| Doven—Pheenix Music Hall, Joe Cheevers. 
| Dusiis—Star, D. Lowrey. 

Savoy, Company. ; 
| DunpEE—People’s Palace, Livermore Bros. 
| Durnam—-People’s Palace, G. T. Cromwell: 

EpinsurcH—Empire, H. E.. Moss, 

FarnsoroucH—North Camp Varieties,Geo. 

Thomas. 

GaTEsHEAD—Queen’s Palace of Varieties, 
Mr. Weldon Watts. 
Guascow—Scotia, Company. 

Gaiety, Company. 
Britannia.- 
People’s Palace, Mr. Alfd. Stafford. 
Gravesenp—Grand Varieties, Capt. H. E. 
Davis. 


Great Guitspy—Theatre Royal, C.-Wool- 
house. — 
Empire. 
Golden Fleece. 
Harirax—Oddfellows’ Hall, 7. Walton. 
| Hantey—Grand Circus, H. L. Boswell. 


Empire, Ernest Carpenter, 
Vine Concert Hall, Fred. Sergeant. 
| Hastrnes—Pier Pavilion, J. D. Hunter. 

Public Hall, Company. 

Pavilion, West Pier,Mr. Val. Marriott. 
HuppexrsrieLp—Rowley’s, J. W. Rowley. 
Hvuti—Alhambra Palace, Company. 

Empire, H. T. Downs. 
ILKEston—Queen’s Palace, Mrs. .M. “A. 

Lawrenson. 

Poplar, J. H. Welsh. 

Jannow—Palace of eres Barrastord 
‘ and Varah. 
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Krronury—Burlington Music Hall,Geo. 
Scaif 


e. 
Oddfellows, Mrs. J. Scott. 


Krxa’s Lynn-—Music Hall Atheneum, F. J. 
Miles. 


Lereps—Princess’s, C. Weldon. 
City Varieties, T. H. Dunford. 
Coliseum, Company. 

Lercestern—Empire, Reeves and Verdo. 
Floral Hall, J. H. Clarke. 
Tivoli, Company. 

ag F. Willmott. 
Park Palace, J. Kiernan. 
Westminster, M. Montgomery. 
Paddington, J. Kiernan. 
Parthenon, Geo. Atkinson. 
Roscommon, J. Hargreaves. 

_ Royal Palace, M, Montgomery. 

Star, Company. 
Tivoli, J. Kiernan. 
Alexandra, Company. 
Empire, Moss and Thornton. 
St. James’s. 

Lonpon—Alhambra, Company. 
Albert, Charles Relf. 
Arches, Messrs. Gatti. 
Bedford, Tom Maltby. 
Cambridge, Company. 
Canterbury, Company. 
Collins's, Herbert Sprake. 
Eastern Empire, Hy. J. Hoyes. 
Empire, Company. 
Foresters’, W. Lusby. 
Gatti’s, Messrs. Gatti, 
Grand Hall, Clapham, Company. 
Hammersmith, A A. Phillips and Son. 
London Pavilion, Company. 
London, E. 8. Barnes. 
Marylebone, Ed. Hart. 
Metropolitan, Henri Gros. 
Middlesex, J. L. Graydon. 
Oxford, Company. 
Palace of Varieties, Company. 
Paragon, Company. 
Parthenon, Greenwich, A. A. Hurley. 
People’s, Peckham. 
- ae 8, Poplar, Company.’ 


an. 

Royal, Mr. John Brill. 

Sadler’s Wells, Geo. E. Belmont. 

Sebright, G. English. 

South London, Company, 

Standard, T. 8. Dickie. 

Star, J. Hart. 

Tivoli, Company. 

Varieties, Hoxton. 

Victoria Coffee Palace, Company. 

Washington, G. W. Moore, senr. 
_Mancuester —People’s, T, B, Burton. 

Palace, Company. 

Grand, E. H. Jones. 
Mansrreup—Pavilion, Wm. Butler. 


-Mancare—Hall-by-the-Sea, Geo. 8 
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Mrppiessrovcn—Oxford Palace, Mrs. E. 
J. Weighell. 

Empire, Mr. Alvo. 

Morecamspe— Winter Gardens, L. Holland. 

Pier, E. Hill. 

West End Pier, Jno. Porter. 

The Lyric, W. Duff. 
Mortey—Victoria Music Hall, C. Brown. 
NewcasTLe-on-Tynz — Empire Varieties, 

Company. 

Palace Theatre, Company. 

Palace Varieties, Chas. Wood. 
Newport, Mon.—Empire, Company. 
Norraampron—Empire, J. T. Marsh. 
ae -se Palace, Arthur Wood- 


Bank Plain, Geo. Burrell. 


| Norrrncuam—The Palace, Carl Brennir. 


Victoria Hall, E. B, Cox. 


| Orpnam—Gaiety, Ball and Heywood. 


People’s, J. H. Wood. 


| Patstey—Royal Empire, W. Kean. 
| Ptymovurna—St.James’s, Messrs.Livermore 


Bros. 
People’s Palace, Livermore Brothers. 


| Porrsmovura—Empire Palace, Company. 


People’s, Mr. F. Pearce. 


| Ramsoate-—Marina, Company. 
| Rocupare— Circus of Varieties, Messrs. 


Smith, Lee, and Hargreaves. 


Rotnernam—Drill Hall. 


Clarence, Jno. Birch. 

Satronp—Bridge Music Hall, Peter Kelly. 
L. & N. W. Hotel Concert Hall, Mrs. 

8. A. Higham. 
Sr. .Heten’s — People’s Palace, Frank 
Tarbuck. 
Sanpoate—Alhambra, John Maltby. 
SuerrieLp—Empire, Company. 
Grand Music Hall, Frank Mac- 
naghten. 
Bijou Music Hall, T. Marsden, 
Sayners’ Varieties, T. Sayner. 
SHIELDS (South)—Thornton’ s, Allen and 
Barrow. 

Sovrnampron—York Pavilion. 
Philharmonic, W. Burrough Hill. 
Empire, Green and Amer. 

Srocxport—Grand, Alec. Payne. 

Srocxton-on-Tees—Grand, Shaw & Batty. 

SunpEeRLanp—People’s Palace, Livermore 

Bros. 

SwanseA—Empire, Company. 

TamwortH—Tait’s Palace. 

Trewxessury — Philharmonic, Grieg and 

Watson. 

WaxkerreLp—People’s Empire. 

Wican—Enmpire Palace, Albert Fayor. 

Wotveruampton— Empire, E. C. Yeates. 

Wootwicn—Barnard’s, 8, Barnard. 

Yorx—Victoria Hall. 


Il JA97 
Or, ns 
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SPECIALLY Foreign Banknotes, Gold, 
and all Securities 
Exchanged at Current 
Rate. 


NUMISMATISTS. 
HANDS & CO.,| Dealers in Old Coins, 


16, STRAND, 


Charing Cross Railway Station, |] BONDS AND STOCKS 


London, W.C. BOUGHT FOR CASH. 


BORD’S PIANOS 


25 per cent. discount for cash, or 14s. 6d. per month (Second-hand 
10s. 6d. per month) on the THREE YEARS SYSTEM. 


ILLUSTRATED LIST FREE. 


Chas. Stiles & Co.,40 & 42, Southampton Row, Holborn, London, W.C. 


PIANOS EXCHANGED. 


200 DOZEN OR 2,400 PAIRS OF. THIS 
CELEBRATED MAKE ALONE 2 
delivered this season in London per Day. The great question of the 
day with all Ladies is the Fashion in Corsets, which grows year by - 
year, until our Special Artistes have produced corsets for every . 


type of oer. 
CORSETS ore cut on scientific’ principles, 4 
witha oD's of accuracy formerly unknown,—————_____—— 


S$ ‘draw Laslies’ attention to thelr Long-Waisted 

Corsets, which have been designed by -their British and Foreign 

Artistes, which are the best the world produces. ———_——— 

Kee. The Ladies’ Tailors always recommend these eclebrated goods for 
the elegance with which they set off a tailor-inade dress, and create a 

\\ long waist and graceful figure, » They are made in a variety of qualities, 
‘) and are beautiful and inexpensive, , Every pair stamped on busk 


eA 


AN: and also.on lid of the t 
a \\ Iz9 D's Lone 6 Wa usTED,' n 1e box, 


i 'o be ha: o! d Ladies’ Outfitters in Europe, India, 

N ae ee United States, "Kustralia, the whole of the, British Colonies, 

4 i, V 9 and throughout the world —————_—_______________. 
WRITE FOR OUR 5S 


lz 20 
203 ong was E. iZ0D & SON, sas; 
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Oa CROSS 


i (J. & H. NEVILL.) 
i Gentlemen’s Entrance, NORTHUMBERLAND AVENUE. 


i Separate Baths for Ladies. 


MM 


i ne . Entrance, Northumberland Passage, Craven Street, Strand. 


" PRONOUNCED TO BE THE FINEST IN EUROPE. 
Admission, 7 a.m. to 7 p.m., 38: 6d.; after 7 p.m., 2s. 


And at LONDON BRIDGE, ALDGATE, EDGWARE ROAD, and BROAD STREET, City. 


PROSPECTUS POST FREE. 


PICTURE FRAMES: 
H. MORELL 


(ESTABLISHED 38 YRARS), 


17 & 18, Great St. Andrew Street, Bloomsbury, Ww. C. 


Importer and Manufacturer of all kinds of 


PICTURE FRAMES AND ROOM MOULDINGS, 
CARVER, GILDER, AND MOUNT CUTTER, 


Having the Largest Stock in the United Kingdom, and a large staff of en Workmen, 
is able to execute all Orders at the Lowest Rate with dispatch 


Send for Pattern Book, ong all the Newest Designs, 106 pages, Post-free for Six Penny 
tamps. Estimates given. Telegrams, “ Rabbitry, London.” 


Bos TOC E., 


THEATRICAL 9 c™s= 
COSTUME 
BASKETS, 


As supplied to the Principal Theatres 
and Companies on Tour. 


GARRICK STREET, COVENT GARDEN, W.C. 
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LICENSED VICTUALLERS’ SCHOOL 


UPPER KENNINGTON LANE, LONDON, SE. 
Established 1803. ] [ Enfranchised 1857. 


Patrons: 
HER MAJESTY THE QUEEN. 
H.R.H. THE PRINCE OF WALES. 


Tus Institution clothes, maintains, and educates 250 children of deceased -or 
distressed Licensed Victuallers, at a cost of £7,500 per annum. 2,735 children 
have been admitted since its foundation. Duly qualified children are eligible 
at 7 and remain until 15. 


GENTLEMAN'S Lire SUBSCRIPTION ... ..» £10.108. 4 Votes. 
Lapy’s Lire Supscriprion ... soa ves’ “OG, Bey & -, 
ANNUAL SUBSCRIPTION be eee - £1. ls. 1 Vote. 
Subscriptions and Donations are earnestly solicited, and will be very thank- 
fully received at the Offices. of the Institution, 127, Fleet Street, London ; or by 
the .Bankers, Barcuay & Co., Limirep (Gosling’s Branch), 19, Fleet ‘Street, 


London. 
FREDERICK EADE, Governor. 


EDWARD GRIMWOOD, Secretary. 


INCORPORATED SOCIETY OF LICENSED YICTUALLERS, 


127, FLEET STREET, LONDON, E.C. 
Established 8th February, 1794. [Incorporated 3rd May, 1836. 


Memser’s ENTRANCE FEE leas ie £10. 10s. 


Anone the benefits in active operation is the distribution of NEARLY NINETY 
POUNDS WEEKLY, in allowances of 5s. 6d. to 12s., to 276 aged and distressed 
Members of the Society. 

From the establishment of the Society to December last the sum of £367,542: }7s. 
has been distributed in weekly allowances to aged and indigent Members. . ‘The 
amount paid on this account during the last year was £4,833. 4s. 


FREDERICK EADE, Governor. 
EDWARD GRIMWOOD, Secretary. 


LICENSED VICTUALLERS’ ASYLUM, 


ASYLUM ROAD, OLD KENT ROAD, LONDON, 8, 


Consists of 170 Separate Houses, Chapel, "s Residence, Board and Court Room, Library, &c., sensee 
upon Six Acres of Freehold Land, an expenditure of upwards of £10,000 PRR ANN A 
Cy ee Oe Oe ee oe ma the Asylum. 

Founded 1827. Incorporated 1842 and 1884, 


Patron—HIS ROYAL HIGHNESS THE PRINCE OF WALES, E.G. 


partite of in Rectety's Snatiehave cease See happy home in the Institution fora QUARTER OF A 
cunTUnY, and received, in the aggregate, weekly allowances during that long ae pees te Se amount of FIVE 
DRED POUNDS. “Annual Sobsriptions of One Guinea OF upwards are mnt earnestly solicited, 


Chairman—Mr. EDWIN H. GILBERT, “George Cann ” Bffra Road; Brixton, 8.W. 
Secretary—ALFRED L. ANNBTT, 17, Now Beldoe perett Bo 
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THE ERA ALMANACK ADVERTISER. 


ESTABLISHED 1851, 


, 
BIiREBBECH BAN EB, 
SOUTHAMPTON BUILDINGS, CHANCERY LANE, LONDON. 
TWO-AND-A-HALF per CENT: INTEREST allowed on DEPOSITS, repayable on demand, 
TWO per CENT. on CURRENT ACCOUNTS, on the minimum monthly balances, when 
not drawn below £100. 
STOCKS, SHARES, and ANNUITIES purchased and sold, 


SAVINGS DEPARTMENT. 
For the encouragement of Thrift the Bank receives small sums on deposit, and allows Interest monthly on 
each completed £1. 


BIRKBECK BUILDING SOCIETY. | BIRKBECK FREEHOLD LAND SOCIETY. 


HOW TO PURCHASE A HOUSE HOW TO PURCHASE A PLOT OF LAND 
FOR TWO GUINEAS PER MONTH. FOR FIVE SHILLINGS PER MONTH. 


The BIRKBECK ALMANACK, with full particulars, post free. 
FRANCIS RAVENSCROPFT, Manager. 


Quickly correct 
all irregularities, 


remove all obstruc- 


tO) Lae ee 


valent with the 


\ = 
lak at iy Ou P | L L S (te toes das Somat 


three times the quantity), 
of all Chemists. 
BEWARE OF IMITATIONS 


EOF EE WTA Tas ESS was e worrmiss 


Towle’s Pennyroyal and Stee! Pills for Females will be sent anywhere on receipt 
of 15 or 34 stamps by the Maker, E. T. TOWLE, Chemist, NOTTINGHAM. 


CORNS! BUNIONS!! NAILS!!! 


And all Diseases of the Feet successfully treated, without pain, by Mr. GARDNER, 
Skin Specialist and Practical Chiropodist, 85, Regent Street, W 


Highest surgical testimonials (Sir Wm. Jenner, &c.) Also testimonials from the Prime Minister, Bishop of 
London, H.R.H. Prince Christian, éc. CORN, BUNION, and Chilblain Ointment absolutely cures gouty 
and all painful affections of tender feet, soft corns, stiff and enlarged toes and juints, &c. Post free, 15 stamps. 

Gardner's “ Perfection’”’ Toilet Soap possesses a peculiar charm, as it beautifies and soothes the 
most teoder skin. Its use ensures delicacy of complexion, guards against wrinkles, and keeps the skin always soft 
and delicate. A wonderful sense of ease follows the use of Gardner's Perfection Toilet Soup when employed in 
bathing tender feet. Post free, 1s, per tablet, or perfumed with exquisite Owto de Rose, 2s, 6d., post free, 


Mr. Henry Starter is the greatest Detective of the present age.— Vide Press. 


DETECTIVE OFFICES (SLATER’S). 


.. FOR WATCHING SUSPECTED PERSONS 
AND MAKING SECRET ENQUIRIES, 


‘| D E if a * 3 | V E : BY EXPERIENCED FEMALE AND 


MALE DETECTIVES OF ALL AGES 


OFFICES AND SIZES, 
Sy a A : gl a a Sy Consvuttations Free. 


rad Ra - Apply, Write, Wire, or Telephone. 


HENRY SLATER, Manager, No. 1, BASINGHALL ST.,- LONDON, E.C. 
Telephone No. 302. Telegraphic Address, “ Distance, London.” 





a 
Whel 
Heal 


/ 
/ 


Pills or O 


G. WHE 
An 


——-— 


THE ERA ALMANACK ADVERTISER. 


WHELPTON’S VEGETABLE PURIFYING PILLS 


x 
" THE BEST FAMILY MEDICINE. 
Whelpton § Recommended for Headaches, Bile, Indigestion, and 


Obstinate Constipation; also in Rheumatism 


Healing Ointment and all Skin Diseases—these Pills being 
a direct 
‘ 


/ Ore ef om Done, Batu tee ages 
Uxcrns, Sones, and all kinds of SkrN a 
Diseases. A specific for Eczema. BLOOD. 


Pills or Ointment sold in Boxes, price 7}d., 1s. 14d., and 2s. 9d., by 
G. WHELPTON & SON, 3, Crane Court, Fleet Street, London, 
And all Medicine Vendors at Home and Abroad. Sent free by 
Post in the United Kingdom for 8, 14, or 33 Stamps. (6438) 


LAMBERT, 


Goldsmiths, Jewellers, & Silversmiths. 


LARGEST COLLECTION OF PRESENTATION AND 
SBDOCOND-BA WD PLATTE 
IN THE WORLD. 


10, Il, & 12, Coventry St., London, W. 


“FOR THE BLOOD IS THE LIFE.” 


CLARKE’S Fines BLOOD MIXTURE 


Is warranted to cleanse the blood from all impurities from whatever cause 

arising. For Scrofula, Scurvy, Bad Legs, Eczema, Skin and Blood 

Diseases, Pimples and Sores of all kinds, its effects are marvellous. It is 

the only real specific for Gout and Rheumatic Pains, for it removes the 

cause from the blood and bones. Thousands.of wonderful cures have been 

effected by it. In bottles, 2s, 9d. and 11s. each, of Chemists everyw here. 
BEWARE OF WORTHLESS IMITATIONS, 


MACNIVEN&(;AMERONS PENS 


THE WAVERLEY PEN. FLYING “J” PEN. 


6d. and 4s, 


“ They are a treasure.” Per Box. Writes 100 words with one dip 
Standard. of ink, 
WAVERLEY WORKS, BLAIR STREET, EDINBURCH. 


C SAMPLE BOXOF ALL THEIRPENS | 1'BY POST } 
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THE ERA ALMANACK ADVERTISER, 


GROSSMITH’S PRIZE MEDAL 
ARTIFICIAL EYES, LEGS, ARMS, and HANDS. 


GROSSMITH’S PRIZE MEDAL ARTIFICIAL LEGS—with patent action Knee and Ankle Joints—enable 
the Patient to walk, sit, or ride with ease and comfort, wherever amputated. They are lighter in weight, less 
expensive, and more durable than any self-acting Leg hitherto introduced, and are worn by Ladies and Children 
with perfect safety. They were awarded the highest medals at the London and Paris Great International Exhi- 
bitions, and pronounced by the Surgical Juries to be “excellent in manufacture, well constructed, and on a 
system superior to all others.” : 

THE PRIZE MEDAL ARTIFICIAL EYES have now been brought to the greatest perfection, and are so 
easy of adaptation that they are fitted in a few minutes, without pain or operation, in any case where sight has 
been Jost. The colours are perfectly matched, and a movement obtained precisely in accordance with the action 
of the natural eye. They are the only Artificial Eyes which have been awarded Prize Medals at the Great 
International Exhibitions of London, Paris, and Dublin. 


aaareu to MR. GROSSMITH, Manufactory, 110, STRAND, W.C., LONDON. 


ESTABLISHED 1760. 


FOR BOXES, TRUNKS, BAGS, AND PACKING CASES, 


At LOWEST PRICES, apply to 


EF. JENINGS, 


Manufacturer, 


28 & 30, SOUTHWARK STREET, BOROUGH, 5.E. 


Established 1867. 
TIN AND ZINC-LINED CASES TO ORDER ON SHORTEST NOTICE. 
WARDROBE BOXES as supplied to DRURY LANE, ADELPHI, and other Theatres. 





INVALUABLE TOILET REQUISITE FOR RESTORING WEAK AND FADED HAIR TO STRENCTH 
AND LUXURIANCE. 


OLDRIDGE’S 
BALM OF 
COLUMBIA 


(ESTABLISHED 1821) 
Is the best and only certain remedy ever discovered for preserving, 
strengthening, beautifying, or restoring the 


HAIR, WHISKERS, OR MOUSTACHES, 


And preventing them turning grey. Price 8s. 6d., 68., and 11s. per bottle. 
Sold by all Chemists and Perfumers, and at all the principal Stores. 


For children it is invaluable, as it forms the basis of a magnificent head of 
hair (its action rendering it perfectly applicable and safe when used with the 
tenderest infant). It is free from all poisonous ingredients, and does not con- 
tain anything of a greasy nature to soil the head-dress. 





G C DLOURS FOR 
SCENIG ARTISTS. 


Sthe above specially prepared dry, and ground in 
Water, at reduced prices, 


| 
| 
JEST QUALITY GUARANTEED. | 


Lists and Prices forwarded on application. 


J. H. SIMPSON & CO., 


) Colour and Varnish Manufacturers, 
/LONDON ROAD, SOUTHWARK, S.E. 
Also at PRINCESS PLACE and PRINCESS MEWS, S.B 


y 1c Appress—“ KNOTTING, LONDON.” TeLerHonr Nomper—728 HOP 
S aoe . 


oe COUGHS, COLDS, ASTHMA, BRONCHITIS. 
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ToJ. T. DAVENPORT. 
R. J. COLLIS BROWNE'S 


CHLORODYNE rapidly cuts 
short all attacks of 


PILEPSY, SPASMS, 
COLIC, PALPITATION, 
HY’ STERIA. 


y MPORTANT CAUTION— 
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THE ERA ALMANACK ADVERTISER. 





GROSSMITH’S PRIZE MEDAL 
ARTIFICIAL EYES, LEGS, ARMS, and HANDS. 


GROSSMITH’S PRIZE MEDAL ARTIFICIAL LEGS—with patent action Knee and Ankle Joints—enable 
the Patient to walk, sit, or ride with ease and comfort, wherever amputated. They are lighter in weight, less 
expensive, and more durable than any self-acting Leg hitherto introduced, and are worn by Ladies and Children 
with perfect safety. They were awarded the highest medals at the London and Paris Great International Exhi- 


bitions, and pronounced by the Surgical Juries to be “excellent in manufacture, well constructed, and on a 
system superior to all others.” 


THE PRIZE MEDAL ARTIFICIAL EYES have now been brought to the greatest perfection, and are so 
easy of adaptation that they are fitted in a few minutes, without pain or operation, in any case where sight has 
been lost. The colours are perfectly matched, and a movement obtained precisely in accordance with the action 


of the natural eye. They are the only Artificial Eyes which have been awarded Prize Medals at the Great 
International Exhibitions of London, Paris, and Dublin. 


aairew to MR. GROSSMITH, Manufactory, 110, STRAND, W.C., LONDON. 


ESTABLISHED 1760. 


FOR BOXES, TRUNKS, BAGS, AND PACKING CASES, 


At LOWEST PRICES, apply to 


J. F. JENINGS, 


Manufacturer, 


28 & 30, SOUTHWARK STREET, BOROUGH, S.E. 


Established 1867. 
TIN AND ZINC-LINED CASES TO ORDER ON SHORTEST NOTICE. 
WARDROBE BOXES as supplied to DRURY LANE, ADELPHI, and other Theatres. 


INVALUABLE TOILET REQUISITE FOR RESTORING WEAK AND FADED HAIR TO STRENCTH 
AND LUXURIANCE. 


OLDRIDGE’S 
BALM OF 
COLUMBIA 


(ESTABLISHED 1821) 


Is the best and only certain remedy ever discovered for preserving, 
strengthening, beautifying, or restoring the 


HAIR, WHISKERS, OR MOUSTACHES, 


And preventing them turning grey. Price 8s. 6d., 6s., and 11s. per bottle. 
Sold by all Chemists and Perfumers, and at all the principal Stores. 


For children it is invaluable, as it forms the basis of a magnificent head of 
hair (its action rendering it perfectly applicable and safe when used with the 
tenderest infant). It is free from all poisonous ingredients, and does not con- 
tain anything of a greasy nature to soil the head-dress. 





SULOURS FOR 
SCENIG ARTISTS. 


the above specially prepared dry, and ground in 
Water, at reduced prices. 


EST QUALITY GUARANTEED. | 
Lists and Prices forwarded on application. | 
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J. H. SIMPSON & CO., 


1 olour and Varnish Manufacturers, : 
“LONDON ROAD, SOUTHWARK, S.E. A 


Also at PRINCESS PLACE and PRINCESS MEWS, S.E. 


: PHIC Appress—“ KNOTTING, LONDON.” Te_ePHons Numpxr—728 HOP 
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REFUSE ALL 


WHEN YOU ASK FOR 
VINOLIA, —_ |MITATIO 


SEE THAT YOU. wuicu RUIN AND DEST 
GET IT. : eo * 2 eS 


'VINOLIA SOAP IS PU 


* 
‘premier 44., Floral 64., Balsamic 64., and Toilet (Otto Of Ro’ 
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